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Serenicumu (Popular Fijian Folksongs)

Serenicumu literally means “bumping songs,” a genre of
popular music that is widespread throughout Fiji today and
is performed in villages as well as at local resorts and hotels.
These songs are covers of or are influenced by styles from
Europe and America as well as from other Pacific islands or
the Caribbean (particularly reggae). They are often performed
at informal yaqona drinking sessions and are also associated
with informal dance types broadly termed tauratale or danisi
(taken from the English word “dance”).

The exact origin of the genre is obscure. Serenicumu is said
to be associated with the first legally allowed sales of beer to
Indigenous Fijians in the 1920s in Suva, and it is suggested
that this genre originated from parties where men bumped
their drinking glasses together. Another source further adds
that this music was originally called sere ni cumu saqa (saqa
meaning “barrel” or “tankard”) and that it referred to the
practice of Fijian men sitting in a circle at a table and resting
their heads against their tankards of beer.

Many serenicumu songs still performed today date from
World War lljan intense period of creativity for this genre|
when soldiers from the US, Aotearoa (New Zealand), and
Australia interacted extensively with Fijians.

Currently, musicians distinguish two main styles of
serenicumu: trio and sere bass (also called sere makawa or
“‘old songs,” even though they may be fifteen or more years
old). Sere bass performance features a large group of bass
vocalists (bass/besi) in addition to three solo voice parts:
tatabani/tatabana, domo tolu/vakababa, and laga/lagalaga,

in descending order in terms of their vocal range. Only the
three solo parts are heard in trio.

The types and roles of the instruments, their tuning, and
their playing techniques have also changed over time. The
technique of vadivadi (plucking), which characterized sere
bass guitar performance in the past, has been replaced by
various “scrumming” (strumming) for the rhythm guitar
and a range of left- and right-handed techniques for the
lead guitarist. The only chords used in sere bass were dua
(tonic), rua (subdominant), and tolu (dominant), whereas
trio also featured warning (seventh), minus (minor), and flat
(supertonic) chords.

Anyone can participate in sere bass performance, which makes
it ideal for use at large social gatherings. Trio performers are
expected to perform to a high standard and are usually heard
at small social functions such as yaqona drinking sessions.
The tempo tends to be slower and the overall pitch lower
in sere bass when compared to trio. Sere bass, being closer
stylistically to meke, tends to be preferred by older people
(those in their mid-40s and above) and provides them with a
means to connect with and celebrate their cultural roots. Trio,
which tends to be popular with those in their 20s and 30s,
exhibits a greater degree of Westernization than sere bass,
but it is still regarded as being part of the serenicumu oral
tradition that has been passed down through the generations
and that continues to change as new songs are continually
added to the repertoire and old ones fall into disuse.



1.
Isa Pita cava na kemu idivi
(Oh Peter, What Can We Remember You

By)

Performers: Men of Vuinadi village
Date of Recording: 14 July 1975

This is a serenicumu performed by men from Vuinadi village in
Cakaudrove province that reminisces on the life of Pita (Peter).

2.

Ru tayabe ni lai nimanima

(Strolling to Catch Prawn)

Performers: Kabu ni Delai Dreketi River

Date of Recording: 16 May 1974

The song was composed by a group called Kabu ni Delai
Drekei River from Nabavatu village, Dreketi district in
Macuata province. The music was recorded by the South

Pacific Commission (SPC) in collaboration with the Fiji
Museum on May 16, 1974.

3.
Noqu lewa, au domoni kemuni
(My Girl, I Love You So)

Performers: Unknown
Date of Recording: Unknown

This is a love song expressing the feeling of a young man
toward a girl who has not responded to his advances.

q.
Tinikaciwa ono kei dua
(Nineteen Sixty and One [1961])

Performers: Unknown
Date of Recording: 1977

The song laments the life of a woman named Olivia, who left
for Suva for medical treatment. After three months away from
home, she died, leaving behind her husband and child. 1961
indicates the year in which Olivia died.

5.
Tauri au me daru taralala
(Take Me for a Dance)

Performers: Unknown
Date of Recording: Unknown

The song vividly describes the graceful movement of dancing
with a partner.

6.
Rogo mai na walesi e na bogi
(A Radio Message Heard at Night

Performers: Men of Nakuku village
Date of Recording: 16 July 1975

The song accounts for the tragedy of a local vessel called
Degei. A mayday message was received, but by the time the
rescue team reached the vessel, all passengers had perished.
The song is sung by a group from Nakuku village around
Vaturova River in Cakaudrove province.

7.

Au reki ni sa rawa nai naki se oga ni cugeni
na vuli ni noda kawa

(I Am Joyous for Achieving Our Goals in
Supporting Our Children's Education)

Performers: Unknown
Date of Recording: Unknown

For eight months, a group of men worked under harsh
conditions to make money for a common cause. The money
would be utilized in establishing an education fund for their
community. This song is composed to celebrate their success.

8.
Uluiqalau delana cere dina
(Majestic Peak of Uluigalau Mountain)

Performers: Women of Nakuku village
Date of Recording: 16 July 1975

The song describes the experience of climbing a mountain
called Uluigalau, located on the island of Taveuni. The island
is the third largest island in Fiji and is also referred to as the
Garden Island. The tune portrays the cold air that descends
from its peak to the forest below and down to the island
shores. The song is performed by a group from Nakuku village
around Vaturova River in Cakaudrove province.
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