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1. Na noqu ravi tu vuni salusalu, liaeliae
As | Leaned Against My Garland Tree
2. Ni sa rogorogo na yalewa
Listen up, Girls
3. Sa lako voli, meu na nanuma na gauna sa oti
| Will Remember the Time That Has Passed in My Journey
4. Ra bose na vu, vu ni vanua
Conference of the Ancestors
5. Voce, voce
Paddle, Paddle
6. U moce koto
While | Sleep
7. Na igaqgi mai yavala e nanoa
The Crusher Begun Yesterday
8. Mocemoce i noqu vale turaga
While Sleeping in My Chief’s Abode
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Meke | (Songs Composed for Traditional iTaukei Dance)

Meke, a type of traditional Fijian dance, is the repository of
iTaukei oral culture and served as a unifying factor in Fijian
society before the arrival of Christianity. The musical form of
meke is a Fijian polyphony composed around tonal center.
It has short intervals and comprises seconds (major and
minor), thirds (major), fourths, and occasionally fifths. The
melodic movement is small and mostly stepwise with the laga
(principal line) in the middle.

The laga is the lead singer of the meke and sets the tempo and
pitch. Above the laga is the tagica(meaning “to chimein”)and
below is the druku (bass). There are duet riffs involving the
laga and tagica sung in a close polyphony of seconds, thirds,
occasionally fourths, and unison. The chorus involves all the
singers and is usually in a block choral pattern. There may
be two more parts: vakasalavoavoa (a descant), the highest
part, sung above the tagica; and the vagigivatu (tenor part),
weaving a polyphonic line between the bass and the laga and

providing harmonic interest without being integral to the
whole. There are meke for every occasion. Some are regional
and some are collective, from those sung within the family and
extended groups to the very large and impressive dance meke
involving hundreds of participants. All of them form the Fijian
musical canon together with instruments such as /ali (large
slit drums), /ali ni meke (small lali for meke), derua (bamboo
stamping tubes), and cobo (clapping with cupped hands).
There are other instruments such as the davui (end-blown
triton shell) and the dulali (nose flute), but these instruments
are not included in meke performance. The actual singing of
meke involved a number of performers: men, women, and
children in any combination, sitting in a tight circle around the
leaders. Texts of meke are arranged in stanzas and composed
in an indigenous, oral poetic style. There are no limits to the
number or the length of the stanzas; rhythm and rhyme are
paramount.



1.
Na noqu ravi tu vuni salusalu, liaeliae
(As | Leaned Against My Garland Tree)

Performers: Mesulame
Date of Recording: 19 October 1974

This is from a seasea, a type of standing dance performed
by women from Tavia village, Ovalau island in Lomaiviti
province.

2.
Ni sa rogorogo na yalewa
(Listen up, Girls)

Performers: Unknown
Date of Recording: Unknown

This is a vakamalolo, a type of sitting dance performed by
women.

3.

Sa lako voli, meu na nanuma na gauna
sa oti

(I Will Remember the Time That Has
Passed in My Journey)

Performers: Men and women of Komo village
Date of Recording: 27 November 1975

Thisis from a vakamalolo, a type of sitting dance performed by
women from Komo village, Kabara island in Southern Lau in
Suva. Recorded at Delainavesi in Suva, this performance was
led by Viliame Salusalu of Komo village.

4.
Ra bose na vu, vu nivanua
(Conference of the Ancestors)

Performers: Men and women of Daria village
Date of Recording: 27 June 1974

This is from a meke for men and women from Daria village
in Bua province.

5.
Voce, voce
(Paddle, Paddle)

Performers: Unknown
Date of Recording: Unknown

This is from a meke iwau, a type of men’s war club dance from
Ra province.

6.
U moce koto
(While I Sleep)

Performers: Unknown
Date of Recording: Unknown

This is a mystical sound of ancient warfare expressed through
dance.

7.
Na igaqi mai yavala e nanoa
(The Crusher Begun Yesterday)

Performers: Men and women of Korotasere village
Date of Recording: June 1974

This is from a seasea, a type of women’s standing dance,
composed to mark the inauguration of the sugar cane factory
in Labasa town in Macuata province.

8.
Mocemoce i noqu vale turaga
(While Sleeping in My Chief’s Abode)

Performers: Women of Nakuku village
Date of Recording: 1974

This is from a meke wesi, a type of men’s spear dance in
Nakuku village around Vaturova River in Cakaudrove province.
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