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Nursery Rhymes Il

1. Tukituki seni mulomulo 00'31”
Pounding on the Mulomulo Flower

2. A wicava a widreu 00’40”
Which Wi [Ambarella]? The ripe one!

3. 0 O pua lai ivei o tinamu? 00'19”
Ah, Ah, Pua, Where Has Your Mother Gone?

4. O sosovu o ra nitu 00’'09”
Dozing Dozing Little Imp

5. Sili sili ra ga sili udeude tiko ra ga 00'19”
Diving Diving Goes the Duck

6. Wadru wadru suluka 00'14”
Tugging Dried Banana Leaves

7. O cei e tutu e vanua? 00’'14”
Who Dwells on the Land?

8. Bibi na senico 00’06”
Heavy is the Blade of Grass

9. O Buretu e riorio na kai Macoi na kena qgio 00’34”
Buretu on the Horizon, the Macoi and Their Sharks

10.Tauri rau tu! Tauri rau tu! 00’30”
Hold on to Them! Hold on to Them!

11.Asita! Asita bati yaya 00'27”
Saw, Saw, Razor-edged Saw

12.Ta ta vigasa vigasa 00'29”

Cutting, Chipping Away

Restored analogue sounds on Fijian intangible cultural heritage collected since 1970s by various
sources in collaboration with the Fiji Museum
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Meke Ni Veimei Il (Nursery Rhymes I1)

In the iTaukei Fijian culture, raising children is everyone’s
responsibility. It is therefore everyone’s business to learn,
memorize, and recite the chant correctly. Each chant, or meke,
is unique to the families, clans, and communities. Chants
for children often take the form of poems that proclaim the
identity of the clan and their origins. For example, a chant
composed for children who are from inland of the two main
islands in Fiji would be different from those created for children
from maritime and coastal tribes. Children’s chants are
composed to suit different stages of childhood development
and their activities. Vakamoce gone, or bedtime chants, are
sung to put children to sleep and would therefore be recited
with a soft, soothing monotone. This is an early introduction
of language to the subconscious being of a child. Meanwhile,
Vakawele goneare chants sung to draw full attention of a child
when they are awake, and, therefore, are performed at fast
tempo with a playful tone. Vakagito gone are chants sung to
engage a child in a game. They are participatory in nature and
contribute to development of a child’s sensory movements
and social skills.

Composing and performing chants to children at home and in
communities around Fiji was a common practice back then.
Unfortunately, development, education, and technology are
contributing to the demise of this important culture. The
recordings in the compact disc or CD are from Naloto village,
a coastal community in Verata district located on the eastern
side of Viti Levu, the largest island in Fiji. The language used
in these chants is very old and difficult to translate from the
original meaning intended by the Daunivucu or composer. The
translations provided for each track are designed to provide
basic information only. Meke ni Vakamoce Gone can be sung
to children both at night and daytime with different tempo,
posture, and frequency depending on the baby’s state of mind
and the environment in which the song is sung. Normally,
grandmothers and grandfathers in Fijian communities will
soothe the baby to sleep at different points when the parents
are busy with other chores.



1.
Tukituki seni mulomulo
(Pounding on the Mulomulo Flower)

Performers: Unknown
Date of Recording: Unknown

This is a nursery rhyme that teaches children rhythm,
numeracy, ancestral names, and the history of battles.

2.
A wi cava a wi dreu
(Which Wi [Ambarella]? The ripe one!)

Performers: A girl from Nayarabale
Date of Recording: Unknown

This rhyme is about the Ambarella fruit. It is often sung when
one carries out a task or when choosing between a collection
of the same object and that which is the best to take home,
e.g., collecting firewood.

3.

0 O pua lai ivei o tinamu?

(Ah, Ah, Pua, Where Has Your Mother
Gone?)

Performers: A little girl from Naloto village
Date of Recording: 1977

Pua is the name for a child, and when a baby cries for his/her
mother who is busy doing household chores, this rhyme is
chanted to calm the baby down for a while.

4.
O sosovu o ra nitu
(Dozing Dozing Little Imp)

Performers: Kitione Kulinidogo
Date of Recording: 1977

Similar to earlier rhymes, its main objective is to make a baby
fall asleep.

5.
Sili sili ra ga sili udeude tiko ra ga
(Diving Diving Goes the Duck)

Performers: Eta Bulayawa
Date of Recording: 1977

This rhyme talks about the movements of a duck in the water
and the onomatopoeic words to describe its movements. It is
also used to ease a baby in an uncomfortable situation and
make them fall asleep.

6.
Wadru wadru suluka
(Tugging Dried Banana Leaves)

Performers: A girl from Naloto village
Date of Recording: 1977

This rhyme focuses on a toddler's hearing of words and
connecting its hand movements, encouraging dexterity.

7.
O cei e tutu e vanua?
(Who Dwells on the Land?)

Performers: Kitione Kulinidogo
Date of Recording: 1977

This simple rhyme has a strong emphasis on vocabulary
repetition as a way of building a child’s linguistic competence.

8.
Bibi na senico
(Heavy is the Blade of Grass)

Performers: A little girl from Naloto village
Date of Recording: 1977

This is a metaphoric application in that the blade of grass
is light and easily blown in the winds. Thus, to make lifting
heavy objects or items lighter, the rhyme is sung to ease the
lifting process. It rallies the person to complete the heavy task
despite the odds.



9.

O Buretu e riorio na kai Macoi na kena gio
(Buretu on the Horizon, the Macoi and
Their Sharks)

Performers: Kitione Kulinidogo
Date of Recording: 1977

This rhyme, which is from Verata, an ancient chiefdom in
Eastern Viti Levu, mentions in particular the fisherfolk tribes
of Buretu and Macoi villages and their totemic relations.

10.
Tauri rau tu! Tauri rau tu!
(Hold on to Them! Hold on to Them!)

Performers: Kitione Kulinidogo
Date of Recording: 1977

This rhyme is sung for toddlers and focuses on strengthening a
child’s fingers and arms.

11.
Asita! Asita bati yaya
(Saw, Saw, Razor-edged Saw)

Performers: Two children from Naloto village
Date of Recording: 1977

This is a rhyme that is made in pairs and instills in a child
the need to understand the importance of cooperation with
others.

12.
Ta ta viqasa vigasa
(Cutting, Chipping Away)

Performers: Unknown
Date of Recording: Unknown

This rhythmic and onomatopoeic rhyme describes the
motions and sound of cutting a tree.
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