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Meke Ni Veimei | (Nursery Rhymes |)

In the iTaukei Fijian culture, raising children is everyone’s
responsibility. It is therefore everyone’s business to learn,
memorize and recite the chant correctly.

Each chant, or meke, is unique to the families, clans, and
communities. Chants for children often take the form of
poems that proclaim the identity of the clan and their origins.
For example, a chant composed for children who are from
inland of the two main islands in Fiji would be different from
those created for children from maritime and coastal tribes.
Children’s chants are composed to suit different stages of
childhood development and their activities. Vakamoce gone,
or bedtime chants, are sung to put children to sleep and would
therefore be recited with a soft, soothing monotone. This is
an early introduction of language to the subconscious being
of a child. Meanwhile, Vakawele goneare chants sung to draw
full attention of a child when they are awake, and, therefore,
are performed at fast tempo with a playful tone. Vakagito
gone are chants sung to engage a child in a game. They are
participatory in nature and contribute to development of
child’s sensory movements and social skills.

Composing and performing chants to children at home and in
communities around Fiji was a common practice back then.
Unfortunately, development, education, and technology are
contributing to the demise of this important culture. The
recordings in the compact disc or CD are from Naloto village,
a coastal community in Verata district located on the eastern
side of Viti Levu, the largest island in Fiji. The language used
in these chants is very old and difficult to translate from the
original meaning intended by its Daunivucu or composer. The
translations provided for each track are designed to provide
basic information only. Meke ni Vakamoce Gone can be sung
to children both at night and daytime with different tempo,
posture, and frequency depending on the baby’s state of mind
and the environment in which the song is sung. Normally,
grandmothers and grandfathers in Fijian communities will
soothe the baby to sleep at different points when the parents
are busy with other chores.



1.
Wawa! Wawa! Bui kei Drose
(Lullaby for Bui & Drose)

Performers: Vaciseva Natini
Date of Recording: 23 September 1976

This is a lullaby chant about characters called Bui (grandma)
and Drose (jellyfish). It literally tells a story of a Cogeloa, an
endemic pigeon from Bua & Vanua Levuin Fiji. Itis known in
other parts of Fiji as Sogeloa. The lyrics of the lullaby relate
the life of this beautiful bird with its beautiful melodies and
soft tune. It could also have a colloquial/idiomatic meaning
related to the life of a bird looking for life in wildlife associated
with the geographical location of the baby’s home, village,
clan, community, time, space, culture, heritage, history, and
lifestyle.

2.
Wawa! Wawa! Roko Savirewa
(Song about Roko Savirewa)

Performers: Eta Bulayawa
Date of Recording: 23 September 1976

This song literally relates to Roko Savirewa awaiting his meal,
the day’s catch from the sea. The “meal” referred to is a fish
locally known as Nuga. (It is unknown whether Roko Savirewa
is the name of a child or elder or Chief. Roko, in some parts
of Fiji, refers to a chiefly title preceding the chiefdom they
rule, e.g., Duke of Norwich [England], but in this case “Duke
of Savirewa.”)

In olden days, with no formal schooling, children learned the
language, cultural practices, and survival techniques through
chants and stories and other means of oral transmission of
intangible cultural heritage such as this song.

3.
Wawa! Wawa! Roko Savirewa
(Song about Roko Savirewa)

Performers: Kitione Kulinidogo
Date of Recording: 22 October 1977

While the song maybe the same as Track 2, this track, however,
is recited by an old man to soothe a baby to sleep and in a little
louder tone, which may mean that the baby is still awake. The
song will help put the baby to sleep after singing the version
frequently. This is another aspect of iTaukei intangible cultural
heritage in as far as lullabies and rhymes are concerned. The
effect and impact of an elderly woman and man singing the
same lullaby to the child differ greatly and are used in different
situations. For example, the child may be noisy and crying
endlessly; therefore, an elderly male sings the song to stop the
child from crying. An elderly woman, on the other hand, can
sing the same to put the baby to sleep if the latter is finding
difficulty in sleeping.

4.
Wawa! Wawa! Bui Kei Drose
(Song for Bui Kei Drose)

Performers: Kitione Kulinidogo
Date of Recording: 20 August 1977

This isa rhyme or lullaby for Buiand Drose. The duo, although
their connotation is unknown in this recording because of the
dialect used, has the same function as Tracks 2 and 3 and, in
this case, is recited by the same elderly man.

5.
Wawa! Wawal! Tinai Roba
(Song for Tinai Roba)

Performers: Kitione Kulinidogo
Date of Recording: 20 August 1977

This is a lullaby in which the character named Tinai Roba
appears as a mother. The chant is sung when the baby feels
uncomfortable before the mother puts him or her to sleep.
It is usually sung by an old man and tells of the cries heard
from the water vessels far away while he tries to calm the
baby and put him or her to sleep. The song also talks about
the changing environment in which the baby grows up with
different cultural roles.



6.
Uo! Uo! Uo! Tinai Taloko
(Song for Tinai Taloko)

Performers: Eta Bulayawa
Date of Recording: 22 October 1977

This is a lullaby that refers to an ancestral hero called Taloko
and his mother. It talks about a baby who is almost put to
sleep while mother has gone out to fetch firewood.

7.
Wawa! Wawal! Tinai Taloko
(Song for Tinai Taloko)

Performers: Eta Bulayawa
Date of Recording: 22 August 1977

“Wawa” means “wait”;" therefore, when this lullaby is
translated literally, it would mean “Wait! Wait! Tinai Taloko.”
This lullaby is sung when a baby is almost put to sleep while
mother has gone out to fetch firewood. The elderly woman
singing uses the lullaby to teach the child his/her lineage.

8.
Al Al Bouwa

Performers: Eta Bulayawa
Date of Recording: 22 July 1977

This is a lullaby that teaches the baby patience, respect, and
humility to wait for the fish to arrive and be cooked for their
lovely meal. While the songs are loud and clear, the tone is
sung as such to reassure the child that the mother is going
to return while the grandmother looks after the baby. This
lullaby gives us a good reminder of unwavering love and the
bond between mother, child, and grandmother.

9.
Oal Oa! Oa! Oa! Bui kei Ququ
(Song for Bui kei Ququ)

Performers: Kitione Kulinidogo
Date of Recording: 20 August 1977

This is a lullaby that mentions two characters, a grandmother
(Bui) and Ququ. It is usually sung by an old man to calm the
baby down, especially when the baby cries after he/she wakes
up from sleep. The song has a good sense of humor, so the
baby laughs in the end.

Literally, it says that the child’s mother has gone to catch fish
in the sea; the child, having to learn of this, refuses to eat; and
the rooster ends up eating the food kept for the baby.

10.
Wari Tolavuvu!
(Hurry, Tolavuvut)

Performers: Eta Bulayawa
Date of Recording: 22 July 1977

While Track 9 and Track 10 share the same stories in their
introductions, they have two different endings.

Literally, this track says that the child’s mother has gone to
catch fish in the sea, while the child is facing the wall. The baby
refuses to have his meal, and the rooster eats up all the food
kept for the baby. The grandmother looks after the baby until
the mother comes back and attends to the baby again.

It is usually sung by an old man to calm the baby down,
especially when the baby cries after he wakes up from sleep.
The song has a good sense of humor, so the baby laughs in
theend.
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