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1. Moce, moce i Nadrau
Asleep, Asleep at Nadrau
2. Au curu ituba sa vuvu na Wainibuka
Upon my Exit the Wainibuka River Became Muddy
3. Loloceni se ualolo
A Chant about Waves and Surfs
4. Na kaikai cabe mai wai
The Water Beetle Surfaces
5. A cagi a cara, ma sa na koto mai
A Blistering Wind Settles over Yonder
6. Siganimate rau vagarai au
| Was Sought after Easter
7. Vakarau me soko na laca buka
The Flaming Sails Are Ready to Set Sail
8. Rabe Moli - nodra gito na marama
Shaddock Kicking
9. Veitiga
Dart Throwing
10.Vucu ni yara kau
Heavy Log Dragging Chant
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Vakalutuivoce Kei Na Vakavunigasau (Chants)

Vakalutuivoce is a traditional duet chant performed by men,
usually from the fisherfolk clan in the maritime islands and
coastal communities of the larger islands. The chants usually
tell of the successful fishing expeditions of the fisherfolk clans.
Contents may vary but usually hinge upon fishing and the
coastal environment. For communities located in the inlands
of the larger islands, these chants are called Vakavunigasau.
The Vakavunigasau is a functional chant associated with
tugging logs. It is constantly chanted at the construction
of a house and aims to help break the monotony, boredom,
and heaviness of labor. It also inculcates a sense of solidarity
and unity among workers and keeps the work proceeding at
a methodical and companionable rate. The singing style of
Vakalutuivoce is parallel to that of Vakavunigasau. For example,
a melody is added as an accompaniment to another melody.

This method was commonly used in the olden days.

Two would sing a melody that would not go beyond the tonic
sol-fa notes of do, re, mi, fa, sol. Basically, it is the combination
of two melodies, one harmonizing the other. These chants and
singing style are mainly about how fisherfolk and inland tribes
would capture and transmit their traditional knowledge and
heritage. Chants are, by nature, not performed to an audience,
but to the singer himself or herself to pass time. This is why
the focus is not brought to clear articulation. There is also
the challenge of understanding the chants due to the dialect
used by performers as well as the possibility of the language
being extinct. In this regard, there are tracks on this CD that
are without narratives due to our inability to capture and
translate them.



1.
Moce, moce i Nadrau

(Asleep, Asleep at Nadrau)

Performers: Moce, moce i Nadrau (Asleep, Asleep at Nadrau)

Date of Recording: 6 September 1976

This chant was performed by Mesake Visaca and Kitione
Kulinidogo from Naloto village, Verata district in Tailevu
province.

2.

Au curu ituba sa vuvu na Wainibuka
(Upon my Exit the Wainibuka River
Became Muddy)

Performers: The men of Lutu village
Date of Recording: November 1975

This chant was performed by men from Lutu village,
Matalobau district in Naitasiri province.

3.
Loloceni se ualolo
(A Chant about Waves and Surfs)

Performers: Mesake Visaca & Kitione Kulinidogo
Date of Recording: 6 September 1976

This chant was performed by Mesake Visaca and Kitione
Kulinidogo from Naloto village, Verata district in Tailevu
province.

4.
Na kaikai cabe mai wai
(The Water Beetle Surfaces)

Performers: Two men from Nabaitavo village
Date of Recording: November 1975

This chant was performed by men from Nabaitavo village,
Lomaivuna in Naitasiri province.

5.
A cagi a cara, ma sa na koto mai
(A Blistering Wind Settles over Yonder)

Performers: Mesake Visaca & Kitione Kulinidogo
Date of Recording: 6 September 1976

This chant was performed by Mesake Visaca and Kitione
Kulinidogo from Naloto village, Verata district in Tailevu
province.

6.
Siganimate rau vaqarai au
(I Was Sought after Easter)

Performers: Two men from Matailobau village
Date of Recording: November 1975

This chant was performed by two men from Matailobau
village, Lomaivuna in Naitasiri province.

7.
Vakarau me soko na laca buka
(The Flaming Sails Are Ready to Set Sail)

Performers: Unknown
Date of Recording: 14 July 1975

This chant was performed by people from Vuinadi village,
Koroalau in Cakaudrove province.

8.
Rabe Moli - nodra gito na marama
(Shaddock Kicking)

Performers: Women of Nabiti village
Date of Recording: 17 May 1974

This chant is about a traditional competition between two
teams where a shaddock or any large citrus fruit is used in
the game. The game aims to find out which team kicks the
furthest. Ardent cheering is the prelude to the game. This took
place in Nabiti village, Dreketi district in Macuata province.




9.
Veitiqa (Dart Throwing)
Performers: Men of Nabiti village

Date of Recording: 17 May 1974

This chant is about the cheering of two sides competing in
a traditional dart-throwing game in Nabiti village, Dreketi
district in Macuata province. There is a round of cheering
before the game as a means of greeting and to psych up each
side.
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Vucu ni yara kau

(Heavy Log Dragging Chant)
Performers: Men and Women of Nabiti village

Date of Recording: 17 May 1974

Introduction: This is a chant in which men and women
of Nabiti village chant as they collaborate in the manual
transportation of a felled tree from the forest to the village.
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