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Veiqaravi vakavanua (Traditional Ceremonies)

Veiqaravi vakavanua literally means “service in the manner
of the land.” This is the heart of traditional Fijian diplomacy
and traditional orature, in which carefully chosen words,
expressions, intonation, and even pauses all work in tandem
to create the sacred atmosphere befitting some traditional
occasion. It is on these occasions when the traditional orature
and Fijian oral culture are highly esteemed, when good
orators utter rich metaphoric expressions and sentences to

welcome a high chief or esteemed guest with either yagona
roots or a whale’s tooth. This is followed by the mixture of
yagona libation in a tanoa (wooden bowl carved from the
trunk of vesi, intsia bijuga). This vessel is placed in front of
the honored guest at a respectful distance. Men in traditional
dress are arranged around and behind the tanoa and chanting
is carried out as the libation is mixed. Thereafter, the yaqona
mix is served to the honored guest while chanting continues.



1.
Qaraqavi yaqona kei na meke ni yagona
vakaturaga

(Traditional Preparation of Kavaand a
Chant for the Presentation of Kava to a
High Chief)

Performers: The men of Naravuka village in Seagaqa
Date of Recording: 21 May 1974

This chant is from a tribe in Seqaqa, Macuata province, located
in Vanua Levu, the second largest island in Fiji.

2.
Meke ni yaqona
(Traditional Yagona Chant)

Performers: The men of Lutu village
Date of Recording: 11 November 1975

This chant is from a tribe in Lutu village located in the
hinterland of the Naitasiri province on mainland Viti Levu. It
is a traditional chant accompanying preparation of a yaqona
ceremony reserved only for the titular leading chief of the
chiefdom.

3.

Sevusevu kei na Meke ni yagona
(Traditional Acknowledgement of
Sevusevu)

Performers: The women of Nacula
Date of Recording: 25 May 1974

This chant is from a clan in Nacula village in the Macuata
province, located in Vanua Levu, the second largest island in
Fiji. This is unique in that women sing during the preparation
of the sacred yagona ceremony, because it is usually the men
who are tasked to sing traditional songs.

4.

Tuberi ni kamunaga vei ira na marama
bale na Ranadi Peritania
(Presentation Protocols to Queen
Elizabeth Il)

Performers: Fiji Dance Theatre
Date of Recording: 1974

This is about the formal presentation of the tabua, whale’s
tooth, to Queen Elizabeth II. This track opens with tama, a
traditional acclamation reserved only for high chiefs or royalty.
Men and women have different acclamations. The presenter
welcomes Queen Elizabeth in a galogalovi ceremony. Being
royalty, the Queen sits above everyone else while talking
during the traditional presentation, as is customary.

5.
Na vua, navua, navua...vakaisulu
dravudravua

(The Harvest... Be Cloaked in Humility)

Performers: The men of Lutu village
Date of Recording: 11 November 1975

This is an ancient chant designed to call an ancestral goddess.
The chant predates Christ, with the goddess of harvest
summoned to inspect the first fruits of the land. This ceremony
was performed by the people of Lutu village, Matailobau
district in Naitasiri province.



6.

Tuberi vata kei na cigomi ni kamunaga
ena vosa vakaWaya, Yasawa
(Presentation and Receipt of Whale’s
Tooth in the Waya Dialect in Yasawa)

Performers: Timoci Yabayaba
Date of Recording: 10 October 1976

This is from a welcome ceremony carried out for visitors
to Waya, an island located to the west of Fiji. The entire
presentation—receipt of the whale’s tooth—is made in Waya
dialect.
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