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FOREWORDS

I would like to offer my congratulations on the new
publication on intangible cultural heritage (ICH) in Tajikistan.
Tajikistan is well-known for its distinctive and abundant ICH,
which is regarded as the pride and soul of the Tajik people.
Since 2010, ICHCAP and four Central Asian countries have
carried out cooperative projects for promoting, understanding,
and raising awareness on ICH and ICH safeguarding in the
Central Asian region. This project, publishing an ICH inventory
booklet, is for making use of the outcomes from the first three-
year project, Facilitating ICH Inventory Making and Using
Online Tools for ICH Safeguarding in the Central Asian Region.
ICHCAP, which continuously strives to safeguard ICH in the
region, implemented the publication project as a part of a
cooperative project in collaboration with Odam va Olam. This
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booklet, which has a significant meaning for safeguarding ICH,
would not have been published without the dedication of Odam
va Olam. We sincerely hope the booklet can convey the essence
of Tajik ICH to the readers to help them to know the
significance of ICH.

Descriptions of all elements in this booklet can provide a
better understanding of Tajik creativity and harmonious way of
life which have been creatively transmitted from generation to
generation. The booklet is written in Russian, English, and
Tajik, so that Tajik ICH can be better known not only to Central
Asian countries but also to others around the world.

We would like to offer our sincere appreciation to the writers
and editors for their hard work to publish the booklet. We hope
this publication will raise awareness of ICH as well as provide a
better understanding of safeguarding ICH.

Kwon Huh
Director-General ICHCAP



HNEITIY®TOP

Hampu wHaBu Oykimetm Mepocu (apXaHTum  FalpuMOAIA
(MapHaBR)-po gap ToYMKUCTOH a3 caMuMu Kajnd MyOopak0ox MeTysim.
ToyukucToH 60 Mepocu (hapXaHTWm MabHABUM OOM XEIl MabIyM acT.
ToyukoH UPTUXOpPMAHAAH], KA WH MEPOC CAMHMHATY MabHABHETU
XalIKA TOYUKPO U(oJIa MEHAMOSII.

A3z comu 2010 ICHCAP nap sikyosiria 060 vaxop xumBapu Ocuén
Mapkasit Jiouxau MymTapakepo OaxpH Nemoapi, Japku AypycT Ba
(axMUIIM aMUKH MepocH (apxaHruu FalpuMogaid Ba XU(3H OH
amanii Hamya. Jlomxam Maskyp, 4omu OYKIETH MyXTacapu MepOCH
¢apxanruu raupuMoAaupo nap Oap rupudTa, OH JIOMXaW NEIINHAU
«Mycouoam namyoan 6a baxaudeupii ea ucmugooau yciyou OHIAUH
oap xughzu mepocu papxaneuu 2atipumooouu munmaxau Ocuéu Map-
Ka3i»-po uI0Ma MEINXal.

ICHCAP, xu maiiBacta 6apon xu3um Mepocu (papxaHTuu Farpu-
MO 1ap MUHTaKa MEKyIIa, HAlIpH OYKIETPO XaMUIyH SK 3yXypOTH
HaBOatuu xamkopi 60 «Onmam Ba Omam» amanit merapaoHan. u Oyk-
neT, ki 0apou Xud3u Mepocu (hapXaHTUW FAUPUMOIIA aXaMUSITH X0ca
nopan, OuayHu Tamaboyc Ba kymmmxon «Omnam Ba Onam» UMKOHHO-
nasup MeOy/I.

Mo cuakan yMenBopem, Ku OyKJIeT MeTaBOHaa 0a XOHAHAAroH Xy-
CYCHUSITH MepocH (papXaHTuH FAaHPUMOAIUN TOYMKOHPO OypycCT udonaa
KyHaJ| Ba Oapou Japku Oy3ypraxaMusiTHd UH MEPOCH MabHaBHi MYyCO-
U1aT HAMOSI.

Hap 6ykiern Mazkyp Tadcudu xap Sk YHCYpH Mepocu dapXaHTHH
FAapUMOJII CO3aHIAruu TOYUKOHPO wMpoma MeHaMos Ba (paxMUIIN
IypycTH YCIyOW 3WCTH CONUMY XHpaJMaHAOHAaW TOYUKOHPO, KU
acpxou acp a3 Hacy 6a HACM PacOHHIA MEIITy I, MyXaié Meco3a.

Bykner 6a 3a00HX0M TOYHK, pyCi Ba aHTJIMCA HABUIITA IIy/aacT.
WH uMKoOHUAT Memuxan, Ku 00 MH Mepocu (apXaHTHu FaupuUMOIIN
XaM TOYUKOH, XaM Xanmkxou aurapu Ocuénm Mapkasii, Ba xaMm XoO-
PUYUEH 1ap TAMOMH JYHE IIUHOCOM Nai0 HAMOSIH/,.

Mo a3 myannudoH Ba TaXUArapoHH UH OYKJIET 0apoH KyIIMIIXOs-
LIOH XeJIe CUTIOCTY30peM. Y MEIBOPEM, KU HH OYKIIET HTTHIOOTPO OHJ
0a mMepocu ¢apXaHTUU FaAUPUMONIA ITyppaTap TapIoHuma 0a mapku
JIYPYCT Ba XU(3U OH MyCOUJIAT MEHAMOSIII.

Xean Xyx,
oupexmopu zenepanuu ICHCAP
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HPEANCJIOBUE

Sl xoTen Obl BBIPa3UTh CBOW TO3MIPABIICHUS B CBSI3U C HOBOM ITy0-
JMUKAIe Mo HeMaTepuallbHOMY KynbTypHoMy Haciemuto (HKH =
ICH) B Tamxukncrane. TaKUKUCTaH XOPOIIIO U3BECTEH CBOMM OCO-
OCHHBIM W OOWJIBLHBIM HEMAaTePHAIBHBIM KYyJIHTYpHBIM HAacCIEIUEM,
KOTOPOE pacCMaTpUBAETCSl KaK TOPAOCTh U TyXOBHOCTh TaJKUKCKOTO
HapoJa.

C 2010 roga ICHCAP u getsipe cTpansl LlenTpansHoit A3uu mpo-
BEIIM COBMECTHBIM MPOEKT MO MPOJABIKCHUIO, TIOHUMAHUIO U TOBHI-
mennto ocegomieHHocTH o HKH u ero oxpansl B IleHTpasibHO-
a3MaTCKOM peruoHe. [[aHHBII MPOeKT, MyOauKys OyKJIeT 0 MHBEHTa-
puszanuu HKH, siBnsieTcst pe3ysibTaToM NEpBOro TPEXJIETHETO MPOEKTa
«Cooeticmeue HKH ungenmapuzayuu 1 ucCnoib308anue cpeocmas OH-
aaiin a5 oxpanvl HKH 6 yenmpanvrno-azuamckom pecuone.

ICHCAP, ctpemsch nocinenopatenbHo 3amutute HKH B peruone,
peam3yeT JaHHBIM MPOEKT MyOiIuKaluu Kak MPOEKTHYI YacTh COB-
MectHOro corpynuudecta ¢ HIIO «Ogam Ba Onam». DTOT OyKIIeT,
KOTOPBI MMEET CYIIECTBEHHOE 3HaueHue s coxpanenus HKH, ne
Obu1 OBl omyOnuKoBaH 6e3 ycunuid u yeepaust «Onam Ba Onam». Mel
HCKpPEHHE HaJleeMCsl, 4TO OYKIJIET CMOXKET NepeaaTh CyTh TaIPKUKCKON
HKH uurtarensm u cnocoOCTBYeT NMpaBUILHOMY IMOHHMAHHIO CYIIe-
CTBEHHOI'O 3HAYEHUS 3TOT0 TYXOBHOTO HACJIEIMS.

Onucanne Bcex snemenToB HKH B Oykiere moxkeT oOecrneyuTh
MMOHUMAaHUE TAHKUKCKOW KPEATHBHOCTH W KYJHbTUBHPOBAHUS TaKH-
KaMH TapMOHUYHOTO 00pa3a >KM3HM, YTO BCErJla TBOPUECKH U Oepex-
HO NepeNaBajgoch UMU U3 MOKOJIEHUS B IOKOJICHUE.

Bykiier HanvcaH Ha TaPKUKCKOM, PyCCKOM U aHTJIMICKOM SI3bIKAX,
tak uro Tamkukckoe HKH mMokeT cTtaTh IIMPOKO U3BECTHBIM HE TONb-
ko B Tamxukucrane u ctpanax LleHTpanbHOll A3uu, HO U BO BCEM
MHpE.

Me1 xoTenu Obl BRIPa3UTh HAIlY UCKPEHHIOK MPU3HATEILHOCTD aB-
TOpaM U pelakTopaM 3TOTo OyKJIeTa 3a ycepaue U padoTy.

Mgl HajeeMmcsl, YTO dTa MyOJIUKaLUs MOBBICHT OCBEJOMIIEHHOCTH O
HEMaTepUaIbHOM KYJITYPHOM HACIIE/INH, a TAK)Ke 00ECTICUHT JTydlIee
noHumanue u coxpanenne HKH.

Xeon Xyx
TI'enepansnutii oupexmop ICHCAP



XoHaHaau a3us!

MagBoau UTTHIIOOTHH Ma3Kyp SIK€ a3 OH HEIIHUXOAECT, Ku Oapon
yaMbOBapi HaMyJdaH, AapK KapAaH Ba Xu(3 HaMyAaHd Mepocu
(apxaHruu raiipumMoaan (MabHaBH)-M XaJKA TOYMK paBOHA MeEIIaBa.
AnbGatrta, kopu aBBan Oe kamOyIil HamellaBa] Ba MypaTTHOOHH HH
Oykieru Myxrtacap Xagadu FyHUOHOAHHM XaMad MaBOAW BOKEHH WH
Mepocu rapoHOaxopo Hap Ha3au XyJ HarysoluTaasa. Bane xarro

XaMHUH MaBOJ XaM HMMKOHHST MEAHMXal, KA a3 MEpOCH MabHaBUU
TOYUKOH IIMHOCOUE MAiI0 [1aBaj.

Man Gapon nactrupii Ba kymak 6a Mapkaszu Mepocu dapxaHTuu
raifppumoniun  Ocuénm Mapkasit Ba MuHTakaun YkKEHycu Opom
(ICHCAP), ku sixe a3 mucturytxom IOHECKO wmeboman, nzxopu
MHUHHATIOpA 0aéH MeHaMmosM. Max3 Jdap XaMKOpHWH IaliBacta 00 WH
nHcTHTYT «Opam Ba Omam» (Mapkasu OGapHOMaxou TyMaHHTapi)
TABOHUCT KYIIUIIHU XEIIPO JIap UH Y02 aMajlid HaMOSI.

Bykiern Ma3kyp HKIOMH HOTHAOUECT Aap HALIPU OSHAAU KUTOOE
Oaxmmaa 6a MepocH MabHaBUH TOYMKOH. UyHHH acT HUATH Mapkasu
«Onam Ba Omamy».

ba lllymo, xoHaHIan MyXTapaM, XOHHIIHN MaBKMaHAPO TaMaHHO
JIOpEM.

Dapozam A3us3ii,
upexmopu «Ooam ea Onam»
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Dear reader!

The presented information material is one of the proposal, which
is aimed at the collection, inventory making, the deep understanding
and safeguarding of the intangible cultural heritage of the Tajik peo-
ple. Of course, the first job may not be without flaws. And the compil-
ers of this brief booklet did not set themselves the task of full cover-
age of all existing material on this valuable heritage. Although, even
this represented a material already allows to get acquainted with the
spiritual heritage of the Tajiks.

I want to express my sincere gratitude to the Center of Intangible
Cultural Heritage of Central Asia and the Pacific ICHCAP), which is
one of UNESCO institutes. Dues to the continued cooperation and
support of this institution «Odam va Olamy» (Center of Humanitarian
Programs) could realize their work and effort s in this direction.

This booklet is the first step in the preparation and publication of
a special book on the rich spiritual heritage of our Tajik people. These
are good intentions of “Odam va Olamy.

You, dear reader, enjoy your reading!

Faroghat Azizi,

Director of «Odam va Olamy



Joporoii yuraresn!

[IpencraBnseMplii HHGOPMALMOHHBINA MaTepHa SIBISETCS OJHUM
13 MPeUIOKEHHUH, KOTOPOE HalpaBieHO Ha coOOMpaHHe, HHBEHTapu3a-
LU0, NIPAaBUIbHOE OHUMAHUE U OXPaHy HEMaTepHalbHOIO KyJIbTYp-
HOTO Haclle[nsd HaIlero TaUKUKCKOTO Hapona. besycioBHo, mepBas
pabota He MOKET OBITh Oe3 HenoCTaTKOB. M cocTaBUTENH 3TOTO KpaT-
KOro OyKJeTa He CTaBsT mepes coOOH 3aJaud MOJHOTO OXBaTa BCETO
CYIIECTBYIOLLIETO MaTepHaja M0 3TOMY LIEHHOMY Haclenuto. XoTd,
Jake ITOT MPEACTABIAEMbIil MaTepuall y>Ke M03BOJISIET 03HAKOMHUTHCS
C lyXOBHBIM HacjeIueM TaKUKOB.

Sl Xody BBIPa3WTh CBOIO HMCKPEHHIOIO OnaromapHocTh LleHTpy
Hemarepuansaoro KymnsryprHoro Hacmemust LlentpanpHoit A3um u
Tuxookeanckoro perrnoHa (ICHCAP), kotopslif sBnIsieTcsl OAHUM U3
uncturytoB TOHECKO. brnarogapss npoaoKUTENbHOMY COTPYIHH-
YeCTBY W MOJepKke maHHoro mHctutyra «Omam Ba Omam» (LleHTp
TYMaHHUTapHBIX IPOrPaMM) CMOT PEAIN30BaTh CBOIO PabOTy U yCHUIHA
B 9TOM HalpaBJICHUH.

JlaHHbI OyKIIeT ABisAeTCS Ha4aJbHBIM 3TAllOM B JieJle TIOAr0TOB-
KA WM MyOJWKalWU CHEeUUATbHOW KHUTH MO 0OraToMy JTyXOBHOMY
HacJIeIMI0 HAIIEro TaJKUKCKOro Hapoja. TakoBel Ojarue HaMepeHus
«Opnam Ba Omamy.

Bawm, yBaxkaeMblil unTaTenb, )KeaaeM NpUITHOTO YTeHHUs !

Dapozam A3us3il,

Jlupexmop «Odam éa Onam»



AJIPAC / AIPACBO®M. Anpac maton nactu6odu Topan
abpemmMy TyJaml a3 pecMOHH IMaxTaruH. AnoOynio Ba Oab3aH
SKpaHT MemaBaj. AcocaH, aJpac MaTOM MyHAaKKaIlll acT, K OHPO
MOJALIOXA MerysHA. Azapacpo a3 aOpemuMu AypyLITPaHT Me-
o6odrana. [lyau agpac a3 3 pecmonu O6opuku caden € paHruH
nbopar Oya. Anmo3aun 6apu agpac ce Xen act: oomuéna — 40 cm,
cepbap — 70 cM, kambap, sakbapa — 26 cM. Azipac Jjap HOXUSIXOU
anoxuna ¢akar 60 Hakury HUrop (apk JOmT, Baje ycyiau 00d-
TaHU OH SIK XeIl OY/I.

A3 azpac KypTa, 4OMaxou MapjoHa Ba 3aHOHA, KypIIal Kyp-
ravaxo MeJy3aHI.

AIPAC / AAPACBO®U. Anpac TKaHb, COTKaHHAs BpyY-
HYI0, COCTOMT M3 WLIEJIKOBBIX M XJOMNKOBBIX HUTEW. Ilo mBery
recTpasi Wil HHOTAa OJTHOIIBETHASI.

[IpeumymiecTBEHHO aapac OYeHb KPacoOYHO OdOpMIICHHAS
TKaHb, €€ HA3bIBAIOT LAPCKOW. DTa TKaHb MCIOJb3YET TBEPAbIC
copTta IIeNnKOoBbIX HUTEH. [lpu TkauecTBe OAHOBPEMEHHO TKYT
tpemsi HUTsMH. lllupuHa TOTOBON TKaHM OBIBa€T TPEX BHJIOB:
oomuéna — 40 cMm, cepobap — 70 cm, kambap i skbapa — 26 cm.
AJlpac Be3/ie TKETCsl OAMHAKOBO, Pa3jIN4Kle COTKAaHHBIX TKaHEH B
Pa3IUYHBIX MECTHOCTAX TaIKUKUCTaHA OTIUYACTCS TOJIBKO IO
y3opy. W3 TkaHuM aapac M3rOTaBIMBAIOTCS IJIaThsl YKEHCKUE,
MY>KCKHE U JKEHCKHE JKoMa (CM. woma), Kypra U Kpynauu (CM.
Kypra; Kypraua).

ADRAS / ADRASBOFI is a handy-woven cloth that
consists of silk and cotton threads. It is many-colored, and
sometimes it is one-colored. Predominately, adras is the cloth
decorated very colorfully and it is called ‘royal’. This cloth
requires solid sorts of silk threads. It is woven with three threads
concurrently. The width of ready cloth has three kinds:
odmiyona — 40 sm., serbar — 70 sm., and kambar or yakbara —
26 sm. Adras is woven equally everywhere, the woven cloths
are only remarkable for ornament in different places of
Tajikistan. Women’s dresses, women’s and men’s joma, kurpa,
and kurpacha are made from adras.
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AJIOYA / AIOYABO®H — marou pecMOHIT Ba HUMaOpe-
muMiA. AHBor aiioya 00 VHBOHH 3eOak, ¢hapanzii, abpewumi
MabJIyMaH[. AJlo4ayd TOPY IyJalll a3 PECMOHHU Youdopil — 3ebax,
a3 PEeCMOHHU €BpOIIon Ooman — ¢apawnzii Ba a3 aOpemmmy pe-
CMOH — abpewumii HoMUAIa Melryn. MHYyHUH, HaBBXOU CypXa-
aoud, cuéxanouya MabIyMaH. Anoua MaTOECT paxXxJIOpyu pPaHro-
paHr, JOpOM HAaKIIy HUIOPH Mypakkad Ba pe3a MeOolasn.
Hakmm anowa a3 paxxou XappaHram kaOyn, ca03, cuéx, Cypx,
3ap Tapkubd Meéban. Hakimxo mummii, mywxy 3avghap, datipak
HOM JOpaHI. A3 aroua YOMaxoH 3aHOHAIO MapJAoHa Meay3aH.

A. 7map MakOHXOM T'YHOI'YH 0a TaBpH Xapxejga HOMIY30pH
MemaBag, Macanad, gap Kymo0 — anouau oscamoazuu Kynooi
(Kyno0), nap Hyparo — arouau pecmonu nypamoii Ba raipa.

Anouabod — oH, K1 aiouabod mmenan ycr.

Anouabodit — kacd Ba you kopu anodadbod.

AJIOYA / AIOYABO®PU — nosyIieikoBas U IMMOIYXJIOMH-
KOBas TKaHb. Pa3sHOBHIHOCTH ajloya M3BECTHEI MO Ha3BaHUSIMH
3ebax, (apaneii, abpewumi. A. U3 MECTHOH XJIONKOBOH HHUTHU
Ha3BIBAETCS — 3ebax, U3 €BPOIEHCKUX HUTEN — apanzii U U3
MIEJIKOBBIX U XJIOIKOBBLIX HUTEN — abpewumii. TakKke U3BECTHEI
Pa3HOBUIHOCTH CYpXalodd, CUuéxanodyd. A. 3TO pa3HOLBETHAs
rojiocatas TKaHb, UMEET CI0KHBIE U KYCKOBBIE Y30DPBI. Y30DEI
ajJo4yd OBIBAIOT CHHHMH, TOJYOBIMHU, 3€JICHBIMH, YEPHBIMH,
KPacHBIMH, KEJITHIMUA. Y30pbl HMEIOT COOCTBEHHBIE Ha3BaHHUS,
Takue KaK Mummii, MywKy savehap, oatipax. VI3 A. MBIOT KeH-
CKHE Y MY)KCKHE YallaHbl — 40Ma.

A. B pa3IMYHBIX MECTHOCTSIX HA3bIBAE€TCA II0-PA3HOMY, U OTO
Ha3BaHHe J00aBIIIETCI K CJIOBY aioyd, HAIpUMED, aloyau
acanoaeuu xynoou (Kyno0), arouau pecmonu nypamou (Hypa-
TO) U T.1.

Anouabod — 3TO YenoBeK, 3aHUMAIOIIUICS PEMECIIOM H3Tr0-
TOBJICHHUS ajioya.

Anodabodu — 310 pemeciio, mpodeccus.

ALOCHA / ALOCHABOFTI is a semi-silk and semi-cotton
cloth. The varieties of alocha are known under the following
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names: zebak, farangi, and abreshimi. Alocha made from local
cotton threads is called zebak; from European threads — farangi,
and from silk and cotton threads — abreshimi. Such varieties as
surkhalocha and siyohalocha are known too. Alocha is a many-
colored striped cloth that has complicated and lump ornaments.
The ornaments of alocha are light-blue, blue, green, black, red,
and yellow. Ornaments have their own names: mitti, mushku
za far, and bairak. Women’s and men’s chapans — jomas — are
sewn from alocha.

In certain places, alocha is called differently and a name is
added onto the word alocha, for example: alochai zhandagii
kulobi (Kulob), alochai resmoni nurato (Nurato) etc.

Alochabof is a person, who is engaged in the craft producing
alocha.

Alochabofi is a craft, profession.

AHT'YIITAPUH / AHT'YIUTAPUHCO3M / YAJIA-
CO3M. Anrymrapus ske a3 OH HaMyJIXOM 4aBOXMUPOT acT, KM
XaM 3aHy XaM Mmapa uctudona mebapaa. XyHapu aHTYIITapHH-
CO3i / "4anmaco3il KUCMU XyHapH 3aprapit 0yna, TabpUXu Py
oucépacpa nopan. bapou 3anxo mcTudoOIAN AHTYITAPUH XATMIA
Maxcy0 Memrys, 4yHKH «OWJIyHH aHTYIITapuH JacTH 3aH HO-
Maxpam acT» Ba 0apou oMoJia HaMyIaHU FU30 UMKOHIIa3Up HECT.

XycycaH, uctudoan aHrymTapuHd payabil XaTMid MaxcyO
MeédT. OHpo 3aprap nap moxu Pagqab a3 Hykpau To3a OuayHH
STOH CaHT / YalmMak MeCOXT. BOWX0 YyHWH aHTYyIITapUHPO a3
TUJUI0 HU3 MECO30HJaHA. AHTYyIITapuHH padabupo Oerrap
0JIaMOHH KyXaHCOJ uctudoma mMeOypaaH, 3epo KM WH STOHA
yaBoxupoTe Oy, ki rupudTaHu OH a3 JacTu maxcu (asTuaa
3apyp HaOy.

AHTYIITApUHXOW 3aHOHAW TYHOTYHIIAakI 00 wuctudogan
yammak / caHrak Ba 6e uctugoau oHpO K40 00 1acTMoHa 00
3aHYMpaK naiiBacta HU3 ucTudoaa medapan.

AHI'YHITAPUH / AHI'YIHTAPUHCO3H / YAJIACO-
31 — nepcTeHp, ObUT OTHUM U3 HEMHOTHX IOBEIMPHBIX U3JIENIHH,
KOTOpbIE HOCWJIM M MY>KYMHBI. Pemecno aHrymrapuacosu / ya-

12



J1aCO3M MMEET MHOTOBEKJIOBYIO HCTOPHUIO pa3BUTHs. s sKeH-
[IMH HOCUTh aHTYIITApUH OBLIO 00sI3aTEIBHBIM, TaK Kak 0e3 KO-
Jel] ee pyKa CUMTajach pUTyalbHO HEYHCTOW M OHA HE MOTJa
3aHUMAThCS MMPUTOTOBIICHUEM TUIIH. O0sA3aTeIbHBIM CYUTAIOCH
HOCHUTB KOJIBIIO padxcabu 0e3 BCTaBKHU (TO ecTh 0e3 riia3ka, 0e3
KaMHsI), U3TOTOBJICHHBIA MacTepoM B Mmecsl Pamkad u3 cepedpa
(b oM 6oratheie MO3BOIISLIN cebe U3 3070Ta). Takue Kolb-
[a Yame HOCWIM TOXWIIbIE JIOAW, MO0 TAaKOH MepCcTeHb ObLI
€IMHCTBEHHBIM, KOTOPBIA COTJIACHO OOBIYAI0 pa3pemanoch He
CHMMAaTh C TAaJbLIEB MOKOMHOTO. KEHCKUE KOJbla pa3IudHON
dbopMbI ¢ MPUMEHEHHEM BCTaBKU U 0€3 KaMHEHl MOXHO ObLIO
coueTaTh ¢ OpacieToM, COEAUHAS UX C TIOMOIIbIO LIETIOUYKH UITU
HECKOJIbKUX IEMOYeK.

ANGUSHTARIN / ANGUSHTARINSOZI / CHALASOZI
is a finger ring. It was one of few jewelry that were also worn by
men. The craft angushtarinsozi / chalasozi has a many centuries
old developing history. To wear angushtarin was obligatory for
woman because without finger rings her hand was considered as a
ritual devil and she could not be engaged in food cooking. To
wear the finger ring rajabi without an insert (i.e. without an
eyelet, without a stone), produced by master in Rajab month from
silver (only rich men could afford to wear it made from gold),
was considered as obligatory. Such rings were worn by old men
because such finger ring was only one that, according to custom,
was permitted not to be taken off the fingers of dead. Women’s
rings of different forms both with an insert and without stones
could be combined with bracelet, linking them with chains.

AHJIOBA — XyHapu KaguMad TOYUKOH, TEXHOJIOTUAN Tal€p
KapAaHU JIOWKU Maxcyc 0apou pymyuiu AeBop Ba O0OMU OMHOXO.
Tap3u oMo/1aco3uu JI0W YyHUH acT: a3 XOKy 00 JIoii Taiiep kapaa
OHpO xeje 00 moil omMexTa MeKyHaHn, Oaba 0a oH xac & Kax
xampox MekyHaHJ. CyMm 3aHuM JIOHWM aHAOBa 3aXMaTu OHceppo
Tamad MeKyHaa. 3apyp acT, Kd JIOW sSkxeja maBal. baba uH
JOMpO KamMe OpOM HUIOX MEIOpaHJ, MacallaH, HUM py3. TaHxo
Oabau OH J10H Oapou aHIOBaKyHH Talép acT.
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AHJIOBA — Buj pemecina, yXOAsIero KOpHsIMH B IITyOOKYyIO
JPEBHOCTb, TEXHOJOIHS IMPUTOTOBJIECHUS TJIMHBI U IMOKPBITUE
TrOTOBOM KUPIHUYHOU CTEHBI, KPbIIM 3TOM riuHoi. Criocod npu-
TOTOBJICHUS: U3TOTABIMBAETCS U3 IVIMHBI, B KOTOPYIO HAJIUBAIOT
BOJLy M JOBOASAT 1O ONpPEAETICHHON KOHCHUCTEHLUH, 3aTeM J0-
OaBIAIOT COJOMY. OTy IJIMHY CMEHIMBAalOT HOTaMH M JIOJITO.
Ob6s3arenbHO, YTOOB! TJIMHA MOMYYWJIACh OAHOPOAHOM. IToTom
9Ta IJIMHA OTCTaWBAETCs HEMHOIO, HanpumMep, noia aus. U tonb-
KO 3aT€M OHA T'OTOBA K MCIIOJIb30BaHHUIO.

ANDOVA is a kind of the craft originated in a deep
antiquity, the technology of producing clay and covering a ready
brick wall, roof with clay. The way of producing: it is made
from clay, in which water is poured, and it is brought to a certain
consistency, then straw is added. This clay is mixed by feet for a
long time. It is obligatory for clay to become homogenous.
Then, this clay is settled a little, for example, for half day. And
only after that, it is ready to be used.

ACKUSA / ACKUATYN. HoMu sike a3 MIAKIXOU OCOPH
mU(POXUU TOYUK acT, KU MyTOMOa Ba Xa3/MapA03MXOH MUEHU
yaHg Hadap € yaHm Typyxpo nmap Oap merupan. AcCKUATYi
MabMyJiaH Jap BaKTH HCTHPOXAT a3 Kop, Aap Max(uixo, HU-
IIACTXOU IYCTOHAM «OIIU Xapu(oHay, YaUTHXOHU apycit Ba qurap
ailéMu WAy YaiH, Jap 4OMXOHax0, MCTUPOXATTOXXO Ba F. 0a
MaH3ypH caprapMii, MyCOOMKaxoH JIyCTOHA Ba MCTHPOXAT Oap-
ry3op Merapaua. MyXuUMTapuH XyCYCHSATH ackusi 4aBoOu Oe-
TabXUp Ba MyJI3aMKyHaH[a, 3€XHH T€3y THPO, Maxopatu rydra-
HU CyXaHM Mayo3il Ba aBYM XaHJaU TYPyXXOU acKusAry medo-
mana. Arap rypyxu ackusiry aap rydTaHu MOCyX Jlax3ae TabXHp
KyHaJ, Mariay0 Imymypja MemaBaa. A3 WH YuXaT ackus 00
yHCYpxou 0aznexa, 6aiitbapak Ba aThda Ha3 UK Ba MOHAH] aCT.

Ackus nap GapxaHru CyHHATHH TOYUKOH TAbPUXHU KyXaH J0-
[ITa Ba 1ap MUHTaKaXxou T'YHOTYH 00 HOMXOH TYHOTYH puBOY &(-
TaacT. A3 yymia, nap Ilanyakent, Camapkana Ba byxopo ackus €
Koghus, nap Boauu XUcop Ba MHHTaKau Kynob axcap € xoghus,
nap Boauxou Pamry JlapBo3 saxuua, nap muHtakau bagaxiion
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Ha3up Mamxyp acT. ACKds JOpOU Oy IIAKI MeOOIIaa: acKusu
myxmacap — Mypakkab a3 sk € 1y Mmykoiaman Mmytoudaomes (2-3
JAKUKA) BA ACKUAU MYKAMMAL — MypaKkad a3 CHJICHIAN MyKoJja-
MaxoH Xa3JIoMe3 IepOMyHH MaB3yH xoc (5-20 makuka).

A3 MamxyprapuH ackuseyén | KoguszaHOHu TOYHMK aap
dapxanrn mudoxuu Aaxcoiaxou Tysamra Mymtoépu Bandgi
(Banu), Caupanin Banuzona (Kyno6), Menubon Kumtynii Ba
Yymban Amnta (Ilanuakent), Harsubex (bamaxmon) Komwp-
yyTid (EBOH) Ba IMTApOH IMHOXTA LIy daaH/.

ACKUS / ACKUAT'YMU. Ilpeacrasnser onHy u3 GopM Ta-
JOKHKCKOTO YCTHOTO TBOPYECTBA, KOTOPYIO COCTABIISAIOT IIYTJIH-
BbIE AMAJIOTU MEXAY HECKOJIBKUMU JULAMH WX rpynnamu. Hc-
MOJTHEHUE aCKUA — acKusA2yu OOBIYHO MPOXOAMT B Yachl JOCYTa,
Ha KPYXKKax M JPYKECKUX Beuepax — OIIM XapudoHa, HA CBa-
JNeOHbIX U JIPYTHMX TOP)KECTBax, Mpa3JAHMKAaX, B yaiixaHax, Ha
MUKHUKAX U T.J. C LIEJbI0 pa3BICYECHHUS, IPY>KECKUX COPEBHOBA-
HUM U oTAbIXa. [ 1aBHAst 0COOEHHOCTH KaHpa acKusl 3aKII0YaeT-
Csl B IOCJIE0OBAaHNUN HE3aMEUINTENBHOIO U CMYLIAIOLIET0 OTBE-
Ta, B IPOSIBIICHUH OCTPOYMHUSI, TaTaHTe MeTa(hOpUIHOTO 0hopM-
JICHUsI BBICKAa3bIBAaHUI U BBIPAKEHUI, a TaK)Ke — B CIIOCOOCTBO-
BaHUU T'POMKOMY CMEXY. 3aMeJIEHHBIM OTBET B IaHHOM Tpaju-
[[UU CUUTAETCS MOPaKEHHEM y4aCTHUKA / TPYIIbl yYaCTHUKOB,
YTO TaK)K€ CBOMCTBEHHO TaKuM XaHpaM, Kak Oanexa, baiftbapax
u natuda.

B Ta/uKMKCKON TpaJULIMOHHON KyJIbTYpEe aCKHUs UMEET IPEB-
HHUE UCTOpHYecKHe KOpHHU. [laHHas yctHas ¢opma TBOpuecTBa
COXpaHWJIACh B Pa3IMYHBIX PErHMOHAX IMOJ HECKOJIbKUMU Ha3Ba-
Husimu. B yactHoctu, B Ilenmxukente, Camapkanae, byxape
OBITYIOT BapHWaHThl ackus wia kogus [qafiya], B I'mccapckoit
nonuae u Kymsbckom pervone — BapuaHthl axcap [aksar] wnu
kogus, B Pamrckoit mommue u [lapBo3e — BapuaHTHI JlaKuud
[lagicha], ma bamaxmiane — BapuaHT Ha3up. Pasnmugaror nBe
dbopmbl  ackus: KpaTtkyw — ackuau myxmacap [askiyai
mukhtasar], koTopas COCTOMT U3 OJHOTO WJIM JBYX HIYTOYHBIX
JUANOroB (MPOoAOoKaeTcs 2-3 MUHYTHI) U TOJTHYIO — ACKUAU MY-
kamman [askiyai mukammal], koTopas mpeacTaBiaseT LUK LIy-
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TOUYHBIX JUAJIOTOB Ha OMPEIEIICHHYIO TeMy (Ipoaoixkaercs 5-20
MUHYT).

K u3BeCTHBIM HUCTIOTHUTENSIM TaKUKCKOTO >KaHpa acKus —
ackusieyu / kogusazan [askiyaguy / qafiyazan] mocneanux necs-
TUaeTH oTHOCATCS Mymo€pu Banuu (Banuckuii pation), Can-
nanu Bammzona (KynsOckuit pernon), Menubon Kumrynu u
Jxyman Anta (Ilenmxuxent), Harsubex (bamaxman) Komup-
JOKYTH (SIBaHCKUI paiioH).

ASKIYA / ASKIYAGUI is one of the forms of Tajik
folklore, which consists of fan dialogues between several
persons or groups. The performance of askiva — askiyagui — is
usually conducted at the leisure time, friendly parties — oshi
kharifona, weddings, teahouses, picnics etc. for the purpose of
amusing, competing, and relaxing. The main specialty of the
genre askiya is concluded in an immediately following
embarrassing reply, witting, talent of metaphorical building
statements and expressions as well as contribution to a loud
laugh. In the tradition, a slow reply is considered as the loss of
participator / group participators, what is typical to such genres
as badeha, baytbarak, and latifa.

In a Tajik traditional culture, askiya has ancient historical
roots. This oral form of creativity has been preserved in different
regions under several names. Particularly, in Penjikent,
Samarqand, and Bukhara, there are the versions askiya or
qafiya, in Rasht valley and Darvoz — the version lagicha, and in
Badakhshan - the version nazir. Two forms of askiya are
differentiated: short — askiyai mukhtasar that consists of one or
two comic dialogues (continued for 2 — 3 minutes) and full —
askiyai mukammal that represents the cycle of comic dialogues
on a certain theme (continued for 5 — 20 minutes).

Mulloyori Vanji (Vanj district), Saidali Valizoda (Kulob
district), Meliboi Kishtudi and Jumai Anta (Penjikent),
Naghzibek (Badakhshan), and Kodir-jugi (Yavan district) are
well-known performers of Tajik genre askiya — askiyagui /

qofiyazan.
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ATJAC / ATJACBO®MN, naBse a3 mMarou aOpemmMi Ba
HUMaOpemuMucT. A3 atiacu adpenmmii acocat JIMOOCH 3aHOHA,
a3 armiackd HuMaOpemmMmil Ooliaj, KypIarm Kypraya Ba raiipa
Mmenysand. Jap rysamra atinacu Xy4vanna, Camapkanna, Konn6o-
oM, AHIUYOH Xejae Mamxyp Oyna. Atiacu onucudar Ba XyII-
PaHIPO XoHamjac MEHOMAaH, KM Jap JacTrOXXOHM MaxcCyc Me-
6odann. Hycxaxou anbaHaBuail woxcabs, bapeu kapam Ba am-
Aacy cuéx HoM HOIITaH/.

Jly HaBbH aTiiacu aHbaHABA: wOpnOnywianii Ba Xaulmnony-
wani Maspyd Oy

Kopxounaxou nap Hymanoero Xy4yaun, Hlaxpuuaasy Kypros-
TEIIa BOKebrapauaan UTtuxoausu «Touumkatmacy 3uéna a3 25
HaBpH aTaac «baxopu Toyuxucmow», TOBYC, 4aBOHH, Tyxda,
TyéHa, MyXxa00arT, IWJIOPOM Ba Faipa UCTEXCOJ MeKyHaHju. JIu-
O6ocu armac — nauOOCH AYCAOIITATAPUHHM 3aHOHY JyXTapOHH
TOYHK acT.

Mapaymu Tounk nap «loxpoxu abOpemmm» (a3 YuH TO
Fap0) map maBoMu xa3opcoiiaxo 00 MaTOBXOHU aOpENIUMUAHN XY
Mabpyd Oya. HamyHaxou aOpemmMu CyFAoil TO IMPY3 Aap 0cop-
xoHaxon Aspymo, Ocué Ba Ampuxo xud3 Memasann. Ma-
TOBXOM HahUCy XalpaToBap Ba HAKIIY HUTOPIIYAAW TOYHK, Aap
0o3opxou mamoinku lllapky Fap0 xene cepxapumop OymaHz.

Jlap caHpaTH OPOHMIIH MAaTOBXO JaBPaxOU MYpaKKaOu TabpH-
X1 Oucépacpau OH, PYOAUETH Xa30PX0 YCTOAOHH OOMCTEBIOIHU
TOYMK MHBHMKOC édTaana. bodbangaxon TOUMK Jap caHbaTH Taii-
€p HaMyJIaHu MATOBXOW abpa / aépa Oa napadau oIl pacuaa
Oynanm.

Jap Touukucronu tawvpuxi (byxopo, Camapkana, Mapre-
JI0H) Ba uMmpy3a (Xygaun, Xucop, Konubonom, Kyprouremnma)
map HuMmau nyBByMH acpu XIX, Oemrrap a3 25 HaBbLA MaTObXOHU
Ha3appaboro XyIIpaHr, a3 4YyMja, amjac, XOHamidc, aopac,
pyiiyoiixon a0pemuMi UCTEXCON MemyaaHn. Tap3u Ttaiiép Ba
HCTEXCOIN MATOBXOM IIOXH, HUMIIOXH, IMaXTarud TOYMK Oaco
KyXaH acT Ba MaWIOWIIM HMH Tap3d HUCTEXCOIM MAaTOBXO a3
aHbaHaxou OodaHIaruy TOYUK capyaliMa MeTupas,.

Hctunoxu MaTtobXou abpa / aépa UMpY3 acococaH OaiiHu
TOYUKOH — MHUHTaKaxOW acoCHMM TOYUKHUIIMHH byxopo, Ca-

17



Mapkann, Mapreaon, Xy4ann, Mcrapasman, Mcdapa, Xucop,
Hymanb6e, laxpunas, Perap, Kyproutenna (JleBakann), ymy-
MaH Boauu Baxmr Ba raiipa 00K MOHIAacT.

Marosxou abpa / aépa — UH MAaTOBXOU IYPKHAMATE, KA Iap
Tal€p HaMyZaHH capy JuOOC Ba pym aHyoMm wuctudoma me-
raIiTaH/I.

A3 mmxo3u Tap3um O0odT MaTrobxXow abpapo 0a Ay Iypyx
TaKCUM MEKYHAHI: MaTOBXOM OO(TH rapHHTYpil Ba 6o(dTH aT-
macii. ['ypyxu MaTtobxou OOGTH aTiiacii — MaTObBXOU XaMBODPH
YUJIONOP acoCaH MAaTObXOM a0OpemmMupo map 0ap Merupasi:
aTIIaCXOU Yyop2yid, XOHamadc — Xaumeyia Ba € 0yeozoaxeyid,
MaTObXOU HUMAOpemuMH sxpya. 3edori Ba Tooumu 6odTtu ar-
jac BoOacTa 0a IIymMopau rynad 00dT acT, KU IIyMOpal OHXO
cudaTtd MaTOBXOHM ariiacpo Oexrap MeHamosHA. BobOacra 00
TEBIOLY 3UYHU Tyjla ariacxo 0a YyHUH HaBBLXO TaOakaOaHIi
MeIaBaH: 0a uopeyrau 000, xawmeynia Ba 0y8o3oaxeyid.

ATJAC / ATIIACBO®MU, onuH U3 BUIOB MIETKOBOU U MO-
JIYIIEIKOBOM TKaHU. M3 MIETKOBOro arjaca W3roTaBIMBAIOTCS,
IJIaBHBEIM 00pa3oM, JKEHCKHUE INIAThS, a U3 MOJYIIEIKOBOIO Kyp-
a ¥ Kyplayd W JOpyrue npeamersl ObiTa. B mpomioM ouyeHb
crnaBWIMCH atnackl Xymxanaa, Camapkannga, Koanbogoma, AH-
JIVDKOHA.

ATiiac BBICOKOTO KadecTBa M KPACOYHOIO BHA HA3LIBAJICS
xonamaac. Ero M3roraBiIvBaiy Ha CHEUAILHBIX TKALKUX WH-
CTpyMEHTaX. TpajguIMOHHBIMHA €r0 BHIAMH SBIISJINCH aTIIACHI
101 HAa3BaHUAMHU woxcads, bapau kapam A amidacu Cuéy.

Haunbonee cnaBunmuch ABa BuAa TKAa4eCTBa arjiaca — YOpHO-
nywani i Xxaumnonyuasii.

C mporuioro Beka yupexaeHus cetu Toyukariac B JlymiaHoe,
Xymxanne, laxpunase, Kypraremnmne Beimyckanu 0Oosee 25-TH
BUIOB amiaca ¢ HaszBanusMu baxopu Toyuxucmon («Becna Ta-
IDKUKKACTaHa»), Toeyc («maBmuny), «Yaeowily («MOIOIOCTLY),
«Tvxpay («Ilooapoxy), «Tvénar («Ceadebuasy), «Myxabbamy
(«/Tioboevy), «{unopomy 1 apyrue. ATiacHas IJIaTbe — 3TO JIIO-
OuMas oeKIa TaUKUKCKUX JKEHIIUH U JIEBYIIIEK.

TamKuKu Ha MPOTSHKEHUU THICSYENETHI CIaBUIMCh CBOUM
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mnreaxkoM Ha Bemmkom IlenxoBoMm myTtu. OOpasupl COrTUMCKHX
[IEJIKOB HBIHE XpaHATCS BO MHOTUX My3esx EBpombl, A3uu u
AMepuKH.

ToHKO-KpacoUHbIE TAPKUKCKHE TKaHU ObUIM YPE3BBIYAWHO
BOCTpPeOOBaHHBEIMU Ha Oa3apax Bocroka u 3amaza.

Ha MHOroBexoBOM IyTH Pa3BUTHS TKAYECKOIO peMecia Ta-
JOKUKUC JOCTUTTU OONBIINX BBICOT B TKaYeCTBE TKaHEH abpa /
aspa.

B wucropuueckom Tamxukucrtane (byxope, Camapxkaune,
Mapruinage) u ceromgusnigeM (Xymxanne, Xucope, Koanbomno-
me, Kyprourere) Bo BTopoil mojiouHe XIX Beka WU3rOTaBIIH-
Bajock 0oJjiee 25 BUI0OB KPACOYHBIX PAa3HOBUIHOCTEH, B YACTHO-
CTH, amadac, XoHamiaac, aopac, MEJIKOBbIE MMOKPEIBaJIa IO Tpa-
JTUITIOHHOMY METOJIy TKAaueCTBa, TPAJAMIIMUA KOTOPOTo OepyT
CBOE HAa4YaJIo B IIIYOOKOM APEBHOCTH.

TepMmun TKanu abpa / aépa ceromHs OBITYET CPEOU TaIKH-
KOB, B OCOOEHHOCTH Cpedu TaIKHMKOHACEJIECHHBLIX palioHOB by-
xapel, Camapkanma, Mapruiana Y30ekuctaHa U B TaKUKH-
craHe, B ocobennoctu B Xymxanae, Mcrapasirane, Mcdape,
Xwucope, Jyman6e, llaxpunase, Perape, Kypranrenme (JleBa-
KaHe), B 1IeJIOM B BaxIiickoi goauHe.

Tkanu abpa / aépa CYATANUCH TOPOTUMM TKAHSAMH, U3 KOTO-
PBIX HIWIKCH PA3JIMYHBIE BUIBI OJCHKIBI.

Ilo TexHONOrMH TKayecTBa TKaHMW aOpa pa3feisioT Ha JBE
CPYIIBL TapHATYPHA M aTiacid. I'pymma atiacii — IiIagkue ¢ 0co-
ObIM OJIECKOM TKaHH, I'JIaBHBEIM 00pa3oM, IIEJIKOBBIE: aTJIACHI
Yop2yad, XOHAMAAc — Xauimayia WA 0Ye030ax2yid, MONyIIEl-
KOBBIe TKaHU — skpysa. Kpacora u O1eck aTiaca 3aBHCHT OT KO-
JIAYECTBA T'yjla TKayecTBa. B 3aBHCHMOCTH OT KOJHWYECTBA U
OJM3KOM pacHoNOKEHHOCTH TyJia OTJINYAIOT OOBIKHOBEHHBIN
yopayna, xauimeayia u 0y8o30axeyna BUJIbl aTiaca.

ATLAS / ATLASBOFI is one of kinds of silk and semi-silk
cloth. Women’s dresses are mainly made from silk atlas, and
kurpa, kurpacha, and other things of life are made from semi-
silk one. The atlases of Khujand, Samarqand, Konibodom, and
Andizhan were famous in the past.
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Atlas of higher quality and colorful kind was called
khonatlas. 1t was produced in special textile equipment. Its
traditional kinds were the atlases under the names: shohsabz,
bargi karam, and atlasi siyoh.

Two kinds of textile atlas were more famous — chorpopushal
and hashtpopushal.

Since the XX century, in Dushanbe, Khujand, Shahrinav, and
Kurgonteppa, the firms of Tajikatlas net have been producing
more than 25 kinds of atlas with the following names: Bahori
Tojikiston (Spring of Tajikistan), Tovus (Peacock), Javon
(Youth), Tuhva (Gift), Tayona (Wedding), Muhabbat (Love),
Dilorom, and others. An atlas dress is favorite clothes of Tajik
women and girls.

For thousand years, Tajiks have been famous for their silk in
the Silk Road. The samples of sughd silk are kept in many
museums of Europe, Asia, and America.

Refine-colorful Tajik cloths were in demand in the bazaars of
the East and West.

For many-centuries-old developing way of weaving craft,
Tajiks have been achieving higher levels in weaving the cloth
abra / avra.

In the second half of the XIX century, in a historical
Tajikistan (Bukhara, Samarqand, and Margilan) and a today’s
one (Khujand, Hissar, Konibodom, and Kurgonteppa), more
than 25 kinds of colorful varieties, particularly, atlas, khonatlas,
adras, and silk bedspreads were produced by way of traditional
method of weaving, the tradition that originated in a deep
antiquity.

The cloth’s term abra / avra exists among Tajiks, especially
among the districts with Tajik-speaking dwellers of Bukhara,
Samarqand, Margilan, Uzbekistan and Tajikistan, particularly in
Khujand, Istaravshan, Isfara, Hissar, Dushanbe, Shahrinav,
Regar, Kurghonteppa (Levaqand), overall in Vakhsh valey.

The cloths abra / avra were considered as expencive cloths,
from which different kinds of clothes were sewn.

As the technology of weaving, abra is divided into two
groups: garnituri and atlasi. The group atlasi includes the
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smooth cloth with special glance, mainly, silk atlases chorgula,
khonatlas — hashtgula or duvozdahgula, semi-silk cloth —
vakroya. The beauty and glance of atlas depends on the quantity
and near location of gula in weaving.

ATOJIA (aur.: Ta600xid)

A®COHA / AOCOHAT'Y! Xanpu mudoxuu MapayM acr,
KU TabpUXd OUCEP KATUM JIONITA, Aap GapXaHTH MapayMH TOYUK
Oemrap 6a cyparu Hacpu Oazaeir-xamocii Ba Oab3aH 0a IIaKiIv
MaH3yM odapuaa mynaact. AdpcoHa 6axim acocuu 0copH (OJIK-
JIOPUU TOYMKOHPO Tamkwi meauxan. Croxketn ahcoHaxo omaraH
a3 Bokeaxou Oo(dram xaénii Ba TaCBHPU HFPOKOME3N BOKCHUATY
Moyapo (apoxam rapamna. Bmkaruu acnuu adcoHa aap oH acr,
KU OQ)apaHna Ba I'ysgHIau OH HIJA0M XaKUKATIyH HAJOpaHI Ba
IIyHaBaHJIa HA3 OHPO 0a YHBOHM Xa&NIapIo3u MapyMid MeTia-
supaa. ba tapbupu nmurap, xamad a3 coxrtany rydraHu adcoHa
0aéH KapaaHu Op3yX0, TUATOXXOU POMAaHTHKMA, MYTHMOM, MAHIIIH
Ba 4axOHOMHI Oyna, xam Oa rysHaa Ba XaMm 0a IIyHaBaHIaW OH
J1a33aTU 3aBKUBY 3CTETUKM € aH/Iap3UBY NUJAKTUKIA MeOaxIai.

Hap adbcoHan TOYMKA HABBXOM 3UEN MaBUy/ act, Ku Oa cypa-
TH YMyMi METaBOH YYyHHUH OapIIyMypH: cexpomes, capeys3a-
wmugy moyapoi, oap 6opau YoHEAPOH (MAMCunil), Xayeil Ba
MU,

CynHatu adcoHaryin nap dapxanra MmH(OXUHM MapayMH
TOYUK MabMYyJI Ba rycTypaa Oyaa, 1ap MyXuTH XoHaBoja (adco-
Haryi Oa Qap3annoHy HabeparoH) Ba OepyH a3 OH — XaHTOMHU
003/, YalrHXo Ba JUTap YaMbOMAIXOH MEXMOHHBY MIAOHHIIH-
HUXOHM aHbaHABAl MUEHH KyJIAaKOHY KaJIOHCOJIOH McThU(OIa Me-
maBaj. ['ysHgaronn adcoHaxo, KM J1ap JaBpau MYOCHp acocaH
Jap Jexaxo cyHHaTH adcoHaryupo xud3 HamydaaHna, 00
XOXHIIA MEXMOHOH € axjin Maxwui 0a HaKIu agcoHa MapI0XTa,
roxe CypyJIxou OHpo HM3 MexoHaHa. baxme a3 adconaxou mo-
pou cypyny Oanmexa, MoHaHmu «JleBoHaxycanHii», «Toxupy
3¥Xpo Ba F., a3 MyXTaBOM FHHOMBY POMAaHTUKA OapXypaop Oyna,
a3 Ty3aliTau KyXaH To 0a X0JI IIlyHaBaHJaroHy MYXJINCOHU 3UEN

JOpaHI.
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ADPCOHA / AOCOHAI'YM sBnsiercs yCTHBIM HapOJHBIM
KAHPOM, KOTOPBIH MMEET IPEBHIOI0 MCTOPHUIO U B IMEPEBOJE C
TaPKUKCKOTO O3HaudaeT (opMy CKasKu (JIereHnbl). B Tamxuk-
CKOM HapOJHOW Tpaauiuu adcoHa co3laBaiach yamie B Gopme
XYJI0’K€CTBEHHO-3MTUYECKONW MPO3bl, UHOT/IAa — B MOATHYECKON
¢dbopme. JlaHHBIN KaHpP COCTaBISET OCHOBHYIO YacTh TaJlKHK-
ckoro (osbkiopa. CrokeTsl apcoHa OOBIYHO COCTABISIOT BbI-
MBIIIJICHHBIE U (AaHTACTUYECKUE COOBITHS W MPUKIIOYCHHS, a
TaKKe HUX THUIEepOOTUYecKoe U TPEyBETUUYEHHOE OIHUCAHUE.
['maBHOM 0COOEHHOCTHIO a)cOHA SBIAETCS TO, UTO €€ CO3/1aTelb
U CKa3UTENb HE MBITAIOTCS JO0Ka3aTh EHCTBUTENBHOCTh U pe-
aIbHOCTh CIOKETa TaK ke, KaK M CIIylllaTelb BOCPUHUMAET €€ B
KauecTBE HApOAHOM (aHTa3uU U BBIMBICIA. Tak co3MaHue U CKa-
3aHue acoHa MOTHBHPYETCS HM3JI0KEHHEM MEUYTaHUH, pOMaH-
THYECKUX, COI[MATIbHO-OBITOBBIX HACTPOCHUI U MUPOBO33PEHUS,
YTO CHOCOOCTBYET MOJTYUYCHUIO HACTAXKICHUS U Ha3UIaHUH dyB-
CTBEHHO-ICTETUYECKOTO WM TOYYUTEIbHO-IUJAKTUYECKOTO
Xapakrepa.

Cy1iecTByIOT pa3ITU4HbIE TUIBI aQ)COHA, KOTOpPbIE KIacCu(u-
LUPYIOTCA UCXOJS U3 XapaKTEPU3YIOLIMX €€ 3JIEMEHTOB: O 80.I-
webcmee, NPUKIIOYEHYECKO-A8AHMIOPHbIE, O HCUBOMHBLIX (Dac-
HU), camupuyeckue U Obimoswie.

Pacckas (mepecka3) adcona — agcoracyu sSBISETCS MHUPOKO
pacnpoCTpaHEHHOW Tpaaulleil B YCTHOM KyJlIbType TaaKUKCKO-
ro Hapoja, KOTopas MPUMEHSETCS CpeAu JeTe W B3POCIBIX B
KpyTy CeMbH (IlepecKa3blBaHHE JIETSAM U BHYKaM), a Takke 3a
€ro mpeleraMu — BO BPeMs UTp, MPA3IHUKOB U JPYTHX TPaIu-
MOHHBIX coOpaHui TocTel, BeuepoB. Ha coBpemenHoMm sTare
JaHHasi TPaaWLus, TIIaBHBIM 00pa30M, COXpaHUIIACh B CENBLCKOMN
MECTHOCTHU. 3JI€Ch pacCKa3uuKH acoHa pacCKa3bIBAIOT CKAa304-
HBIE CIOXETHI M0 MPOChOe rocTei M MPUCYTCTBYIOMIMX, UHOTAA
WCTIOJNHSAS NPU 3TOM, TIECHU K HUM. P CIO)KETOB, KOTOpBIE CO-
MIPOBOKIAIOTCS BOKAJIBHBIMHU UCIIOIHEHUSMH — cYpY0 U 6adexa,
B YaCTHOCTH, CKa3ku «JleBoHaxycaitnu», «Toxup u 3yxpa» u
Jp. UMEIOT JTUPUKO-POMAHTHUECKOE COJEpKAHUE U MOIb3YIOTCS
0COOBIM YCIIEXOM Cpeau Ciiyuiateneit u aoouteneit apcona.
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AFSONA / AFSONAGUI is a folklore genre, which has
ancient history and means the form of fairytale (legend) in
translating from Tajik. In a Tajik folk tradition, afsona was often
created in the form of artistic folk prose, sometimes — in a
poetical form. This genre forms the basic part of Tajik folklore.
The plots of afsona usually include fictional and fantastical
events and adventures as well as hyperbolical and overdone
descriptions of them. The main specialty of afsona is that its
creator and teller do not try to prove the reality and actuality of
plot while a listener perceives it as a folk fantasy and fiction.
Therefore the creation and telling of afsona is motivated with
the statement of dreams, romantic and social moods, and world-
outlooks, what contributes to getting the delight and edification
of feeling-aesthetical or didactic character.

There are different types of afsona, which are classified,
being based on the elements characterizing it: about wizardry,
about animals (fables) as well as adventurous, satirical, and
domestic ones.

Telling (retelling) afsona — afsonagui is a widely-spread
tradition in an oral culture of the Tajiks, which is used among
children and adults in the circle of family (retelling to children
and grandchildren) as well as outside — at the time of games,
celebrations, and other traditional gatherings of guests, parties. At
the modern stage, this tradition has been mainly preserved in rural
places. Here, the afsona narrators, applied by guests and present
people, tell fairy plots, sometimes performing songs to them. A
number of plots, which are accompanied with vocal performances
— surud and badeha, particularly, the fairytales «Devona-
khusaini», «Tohir and Zukhra» etc., have lyrical-romantic
contents and are successful among afsona listeners and fans.

ABYYBACO3M — 6a makcaau TapOousiu MyBOGHKH XaMaTa-
paban kymakoH wucrtadoma Memasan. OHXo Oapon oaMu
arpodpo Xxy0 oOMyXTaH Ba JapK HAMyIOaHU KyIaK épi MeIUXaHI.
Ky makpo 0a hanoausty MakcaJHOKY OOIIYYpOHA O4aT MEKYHO-
HaJ, XaélIoTalIpo HHKUIIO(, maBKy pardbarampo 0a MexXHaT 3HU-
€1, JNOHUIIAHIY3UBY MYIIOXUAAKOPUPO Jap y TaIlakKysld Ba
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3aBKM OaIeuBy JCTETHKMAIIPO ay4daHa MerapmoHaz. Illaxmu
IyIOMH uctudoman apuyda — XaM4yH apMyFoH TyXda KapaaH 0a
MEXMOHOH acT. Awb4Yy0aco3il sKe a3 HaMyHaXOW MeEpOCH
(hapxaHrum FaipUMOIIMN TOYUKOH Maxcyo Mecoa.

Bo3nua-xailBOHOTH a3 MacoJieXyd MYJIOUM COXTallyaa Oapou
0auaxo a3 adcoHAxXO0, CypaT Ba MYIIOXUAAXOAIIOH IMHCAHL acT.
Kynak xap kamgap xanoHTap I1aBaj, XaMOH Kaaap 6a MOHaHIUU
0031ua Ba aciy OH Oerrap JUKKaT MEIUXal.

Kyrrnuaxon kaToHHpo 0a XOHAXOH JIYXTaKX0, Ky30BH aBTO-
MAaIInHX0W 0031MyYa, capIyIId KOHCEPBAXopo 0a 4apxxo TaOauiI
MEOUXaHd. XaM3aMOH, 00314a — JUIXYIIAKX0 I'YPYXHA Maxcycpo
TAIIKWI Menuxann. SIke a3 uH ry”Ha 0o3u4axo aqy0axo me0o-
IaHM, KM a3 KyTTHYax0 MydaccaMaxou XaHJaoBap Yaxuaa Me-
OapostHI.

Bo3nua-agy6axopo XyHapMaHIOHHU KYJIOJIrap MECO3aHI.

MaxcynoT 0apou coxTaHu ayy0a: XOKHU 3apAu IIMHA (To3a),
ru OyTta (KabaTtu ceroMH 3amMuH), Myiu Tychanm, o00. A3
XaMau WH JIOMH KYJIOJIA XOCWI MEHAMOSH]I.

Maxcynot 6apou paHry0op HamynaHu aqy0a: oxak, COOyHU
yoMalya, gaxanu dapanr, mupet (IIBA), cabequn Tyxm.

Tap3u Taiiép HaMymaH: XOKH 3apad IIHHHUPO a3 3jIaK OexTa
TO3a MeHaMosiHA. ['miu Oytapo map o0 Tap MEHaMOSIHI, TO KH
MyJionM masaj. basau vH a3 rim Oyra 1 Xucca Ba a3 XOKH 3a-
pau muHA 2 xucca rupudTa, 0a XaM OMeEXTa Hamyma, O0apou
ayyOaco3sit uctudomga Mebapann. bapou coxranu aqybaxou Ka-
JIOHXAYM MaxcyJIoTpo 0apodap Merupann. ba moiin Kynonue, Ku
Oapou coxTaHU siqy0axou Xypaakak uictudoaa Memanan, cade-
AU TYXM XaMpOX MEHAMOSH]I.

A3 J101iM Taliépu KyJI0ai XyHapMaHI BoOacTa 0a XaéaoTh XV I
0031M4axou MyXTaau(dHu T'yYHOTYHXayM Mecosan. bemrapu 003u-
ya-aqy0axo 0a xalBOHOT m1aboxar JOpaHa, aMMO aKCapd OHXO
MIAKJIM KaxpaMOHXOM MaH(d# Ba mycOarth adcoHaAxopo MErH-
pana. MuéHu OHXO HaMyIOU T'YHOT'YHH IIapaHIaxo HU3 MaBUyI
XacTaHI. XaM3aMOH, Ky3a4axOM XypIaKaK COXTa MeIIaBaHII.
K$naxoH mapyHu oH 00 pexra, a3 Yol MaxCyCcH OH XVIITaK Me-
KalllaHJl Ba CaJ0M NWIXYIIW MapaHia (4ax-daxu OynOymn) Oa
aTpod TaHMHAHJ03 Merapaa.
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bosuua-aqy6axopo gap XyMIOHH MaxCycH KyJIOJil T'y30IITa,
TAaBaCCyTH OTaml Mema3oHaHJ. ba xe3ym oram 3ama, Gapou
allaHra 3a/JaHam 0a OH Cy3WIBOpiA Mepe3ana. ['apmi Gosia a3
700 to 1000° C 6oman.

babg a3 myxrta mygan 6o3uda-aqy0axopo a3 4aHTy XOK TO3a
MeHaMosIHII. ABBaniaH, cadel KapJa MeXylKoHaH[, 0abaaH, 00
paHrxou MyXTaiuQ paHryoop MeIuxaH.

ADBUYYBACO3MU — peMmeciio, UIMEIOIIAsA 1I€IbI0 BOCIUTAHUS
pebeHka. OTO peEMECIIO ITOMOraeT pPeOCHKY M3YYUTh M MO3HATH
OKPYKaIOIIMi €ro MUp. A Taxke HampasiseT peOeHKa K Mo3Ha-
BaTENbHOMN JIEITENHHOCTH, OCO3HAHHOMY BOCIIPUSATHIO, Pa3BHBa-
eT (aHTa3UIo0, NPU3BIBAET K CAMOCTOSTEILHOM TPYIOBOH Ies-
TEJNBHOCTH, PA3BUBAET €r0 KPEATHUBHOCTH, (DOPMHUPYET €TI0 HC-
CIIEOBATENILCKYI0 HAONIONATENPHOCTE M JCTETHYECKHUH BKYC
(naTepec). Bropoe npuMenenue aruy0a 3T0O cyBeHHp. X MOXK-
HO TIOJITAPUTh FOCTSM KaK CYBEHHUPBI-00Pa3Ibl HEMAaTEPHATILHOTO
KyJIbTYPHOTO HACJICTHUSI.

Urpyiika-3Bepyika — avyyba, U3roTaBINBaeTCI U3 MATKOMH
[JIMHBL (MaTepHalia) 3a4acTyio HU300pakaeT repoeB JIFOOMMBIX
CKa30K.

HNuorma »TH WIpyHIKH-3BEPYIIKHA H3TOTABIMBAIOTCI W3 W3-
JIMIIKOB M OTOPOCOB THIIA KOPOOOK, 0AHOK KOHCEPBOB, KaKHX-
HAOYIb YacTel BEJOCHIIEAOB U MAIMH WIH IPYTHX MPEIMETOB
ObITa. DTH UTPYIIKH BCErIa IPUHOCIT pagocTh pedenky. U B TO
)K€ BPEeMsI HAy4aroT KaK U3 OTXOJIOB JeNIaTh YTO-TO HEOOBIYHOE U
HYKHOE.

Nrpymiku-3BepynikKd U3rOTaBIUBAIOTCS PEMECICHHUKAMU —
roHYapamu.

MarepuanoM H3roTOBIEHUS abyyOa SBISAETCS KeaTas TIIHHa
wiunii (4ucTas), TInHa 6yma (TPETUH CIOH 3€MIIH), LIEPCTH OB-
1L, Boga. M3 Bcero 3TOro U3roTaBiIMBaeTCs TOHYapHas TJIMHA.

MarepuanoM g pacKpacKy SIBIISIIOTCSA: M3BECTHSK, XO3si-
CTBEHHOE MBLIO, OaxaHu hapane, Kiiei, OEIOK KYPHUHOTO SIIIa.

Cnoco06 M3roTOBJIEHHMS: MPOCEUBAIOT YEPE3 CUTO KENTYIO TIIH-
HY IIWHIA; TIMHY OyTa 3aMaydBarOT B BOJE ITOKA HE CMSATYMTCS;
3aTeM CMEIIMBAETCsl OJIHA YacTh TJIMHBI OyTa C JBYMS 4acTIMHU

25



JKEJITOM TVIMHBI [INHA; J00AaBIISIETCS. OBEUBS IIEPCTHh U U3TOTABIIH-
BaeTca awvyyda. JIa W3rOTOBIEHUA avy)yOa OONBIINX Pa3MEPOB
ruHa Oepercs B paBHBIX YacTAX. B IIIMHY i1 U3rOTOBJIEHUS Ma-
JIEHBKUX avuyba 100aBisieTcsa OEIKN KYPUHBIX SUII.

W3 roroBoii riuHel 0 GaHTa3suu peMeCIeHHUKa / abyybaco-
3a W3TOTABIMBAIOTCS Pa3IWYHbIE UTPYIIKH-3BEPYINKH. rpymi-
KH-3BEPYILIKHA MOCJIE U3TOTOBIEHUS KJIAAYTCSA B OOJBIIYIO TJIHU-
HSIHVIO IIeYb 11 o0kurauns. Temieparypa 00KUTraHus JOJDKHA
oprte or 700 mo 1000° C. Ilocie oOXHUraHHS UIPYILIKH-
3BEPYIIKH OYMINAIOTCS M 3aKPAlIUBAIOTCS OEIBIM PACTBOPOM.
ITocne BEICBIXaHUS pacKpaIINBaIOTCSA B pa3HbBIE IIBETA.

HekoTtopele U3 avyyba MOX0XKHM Ha peallbHBIX 3Bepylek. Ho
OOJIBIIIMHCTBO — TO I'EPOM CKa30K. JIFOOMMONM UTPYILIKON JeTei
SIBJITFOTCSI CBUCTKH, WM3AIOIIME 3BYKH TOJOOHO TICHHSIM pa3-
JINYHBIX IITHUILI.

A’CHUBASOZI is the craft aimed to bring up a child. This
craft helps a child to study and cognize the environment. It also
directs a child toward a cognitive activity, a conscious
perception, develops a fantasy, trains to self-depended working
activity, develops its creativity, and forms its research
observation and esthetic taste (interest). The second application
of a’chuba is souvenir. One can give them as souvenirs-samples
of intangible cultural heritage to guests.

A toy-animal — a’chuba — is made from soft clay (material)
and often represents the heroes of favourite fairytales.

Sometimes this toy-animal is made from excesses and refuses,
for example: boxes, cans, some parts of bicycles and cars or other
things. These toys always give joy to a child. And at the same
time, they teach a child how to make an unusual and necessary
something from wastes. Toys-animals are made by potters.

The materials for producing a’chuba are yellow clay shin
(clean), clay buta (the third layer of earth), wool of sheep, and
water. All of that serves to make potter’s clay.

The materials for painting are limestone, soap, dahani farang,
and egg-white.

The way of producing: yellow clay shin is bolted; clay buta is
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soaked in water until softening; then one part of buta clay is
mixed with two parts of yellow shin clay; sheep wool is added,
and a’chuba is made. Clay is taken in equal parts to make
a’chuba of big size. Egg-whites are added onto the clay to make
small a’chuba.

Different toys-animals are made from ready clay by a
craftsman/a ‘chubasoz in his fantasy. After producing, toys-
animals are put into a big oven to be burnt. The temperature of
burning must be from 700° to 1 000°C. After burning, toys-
animals are cleaned and covered with a white solution. After
drying, they are painted in different colors.

Some of a’chuba look like real animals. But major of them
are heroes of fayritales. The whistles giving sound similar to
different birds’ singings are favourite toys for children.

AIIATJIOH / AIDATYJIOH / AIHAJAJIOH HOMU sike a3
’KaHPXOM MaBCHMHCT,; MapOCHUMECT, KM JIap CypaTH XYIIK OMa-
nanu (aciam oFo3u 6axop Ba XaTapu HOOY IIyJaHH KHIIT, HYPO
menryn. [luponu nexa, mac a3 mamiBapar, SKe a3 3aHOHU Py3rop-
JIUJIapO MachbyJIM MYPOU UH MAPOCHUM TabWMH MeKapaaH.. JKaH-
pu Mazkyp nap (apxanru mupoxXud MapAyMH TOYUK TabpPUXU
Ooucép Kagum Ba 00 3BTUKOAM OOCTOHHN Oa onuxau 00y Gopwuil
Ba oOomii — ApneBucyp AHOXUTa HPTHOOT 1Opam; Xycau
ATIarioH HU3 TUMCOJIM § 0a IIyMOp Meosil, Ki yaHOau 3aHOHA
Jouita, a3 uyou mMazop € uyou ToOyT coxta Memya. ba 3ane, ku
0051 TH MapOCHUMPO MYPO MeKapj, TUO0Cy KyJIoxu (apcynaBy
JKaHJIa METYIIOHJIAH/ Ba TOXE Yalla CaBOpH Xap MeKapJaH..
3an 6a xyca muOOCH KyXHaW XyApO MyIIOHAABY OHPO Jap AacT
rupudTa, 00 XaMpOXHH KyIaKOHy YaBOHOH XOHa 0a XOHa Me-
ramT Ba MHUKAOpe Fayuianona € opa menypcuna. CoxuboHH Xap
XoHa 0a OHXO Jap Xaaau UMKOHU XyJ, Fajuia, opa, € KypyT Ao-
na, 0a xycam AmmarioH o0 momuaa, 6a XoHau Oabai rycen Me-
Kapaaua. ['ypyxu HYpoKyHaHAaWw MapocuM OO0 XOHIAaHU Cy-
PYAXOM XOC Ba pakcy 003i1 AmiargoHpo xoHa 6a xoHa MeOyp-
JaHII, KK SKe a3 Mabpy(pTapuHU OHXO CYPYAH 3€PHH acT:

AUIariionu pocTHHa,
Sr 6op 64yHOOH OCTHHA,
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Famnaun caB3ym KoK mmaai,
Maiina 6pe3on OopoHa...

A3 3upoary opa Ba Mabiaru yamblnyaa O0apou XaMmau axiu
JieXa HaBbe XYPOK MEMyXTaH/, KU daioa HOM nomT. Jlap moéuu
WH MapocuM 00 3ap0u moupa € oXaHTH Jlab4aHr, xycapo Oypaa,
0a o0m wuamma, uyiOop, map€, Kyi1 Ba € Haxp aHIOXTa,
Mery(drana: «AmarioH XoBai, Mar3u capii gap oBaid...» Ilac a3
oH, 0a ymenu OopuaaHu OOpPOH Ba MIOA00 IIyJaHU 3aMUH, 0a
xamaurap 00 MemouuaaHaI.

Mapocumu Amarinon xocu Boauxou Pamr, J[apBo3 Ba MUH-
Takau XaTjaoHW TouukucToH MmeOoman. [lap Oapxe a3 MuH-
Takaxo 00 Homu CycxomyHn HU3 MaBYy[ acT (noéwmap p.x.: Cy-
cxoTyH [Suskhatun]).

AIIATJIOH / AHIATYJIOH / AINAJIJIOH Ha3Banue ce-
30HHOHM TPaTUIHH, IPEICTABIISET PUTYaJl, UCTIOTHICMBINA B CITy-
yae BECEHHEH 3acyXxu M yrposbl rudenu nocesa. Ctapipl cele-
HUS1, TOCOBETOBABILUCH, TOPYYaIH OAHON U3 yMYAPEHHBIX KHU3-
HEHHBIM OIIBITOM >KEHILIWH, OTBETCTBEHHOCTh MPOBEICHUS J1aH-
HOro puryana. JlaHHbIN XKaHP B YCTHOU KyJIbTYpe TAIKUKCKOIO
Hapo/ia UMeeT OYeHb PAHHIOI HCTOPHUIO M CBSI3aH C JPEBHUM
nountanueM Apaesucyp Anaxuthl [Ardevi sur Anahita] — 60-
TMHU BOJBI, JOXAS U Iulogopoaus. Tak nepeBsiHHas OCHOBa
KyKJbl (4ydena), KOTOPYK MAacTepWiIM i1 HCIIOJHEHHS
Amiarnon, cuutaercss o0pa3oM AHaxuTbl. OHa HMEET KEHCKOe
HayaJl0 U MacTepUTCS W3 JepeBa OT KJIaa0uIna wim Tpoda.
XKenmuny, MpoBOAALIYIO0 PUTYal, OACBAIN B BETXYIO OJEXKIY U
rOJIOBHOM yOOp, MHOTI/Ia Ca’kajl Ha Ocjia CIIMHOM K roJIoBE JKU-
BOTHOT0. 3aTe€M, COIJIACHO TPaJAULIUH, )KEHIIMHA B COMPOBOXKIe-
HUM JIeTed W MOJIOAEKHU 3aXOJAWiIa K CelbyaHaM U Mpocuia y
HUX HEMHOTO 3€pHa WIM MyKH. X035€Ba KaXJI0ro AoMa B Mepy
CBOMX BO3MOKHOCTEH, MPETOTHOCUIN UM 3€PHO, MYKY HIIU CY-
IICHbIE KUCIOMOJIOYHBIE MIAPUKU — KYpYT. 3aTeM, OKPOIIUB YH-
CTOW BOJOHM KyKily AILAryioH, MpOBOXaJIW B CIEAYIOIUN J0M.
I'pynna ucnoaHuTenel 1aHHON TpaJuIMKM HECIU KyKIy CO clIie-
LUAJIbHBIMU [IECHSIMU, TAaHIIAMU U UTPaMH, K CAMbIM U3BECTHBIM
13 KOTOPBIX OTHOCUTCS] HUXKECIETYIOIUI KyIUIeT:
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AIarjaoHu pocTUHA,

Sr 6op 61uyHOOH OCTHHA,
Fannau caB3ym Kok mmaan,
Maiina 6pe3on OopoHa...

N3 coOpaHHBIX 3epHA, MYKH U JACHEKHBIX CPEJCTB FOTOBUIN
JUIsL BCETO cella CIeHualbHyI0 eny — danda. Ha 3akimouuTensb-
HOM 3Tamne, B COINPOBOXKIECHUU MY3bIKAJIbHBIX HHCTPYMEHTOB
doupa Y 1a64aHe I K UCTOYHUKY BOJIBI (POOHUKY, KAHATLY —
«0xcyubopy, peke, ozepy uau npyoy). JocTUrHyB Bojgoema,
OKPOIUIIIM YMCTOW BOJOM KYyKIy, IPUIEBast: «AIIAriioH XOBau,
MaF3M capliil JAap OBai...». 3aTeM, ¢ HaJACKION Ha OJIaroaTHBIN
JOKb ¥ OPOIICHHE 3eMJIH, TJIECKaIN BOLY APYT Ha JApyTa.

CoxpanuBiiasicst Tpaaulius AIIarjioH xapaktepHa Pamckoit
nonuHe, peruoHy JlapBos, XatmoHckoit obmactu TamkukucTa-
Ha. Taxke u3BecTHa noja HazBaHueM CycxomyH B IpYTUX peru-
oHax (cm. Hudce: CycxotyH [Suskhatun]).

ASHAGLON / ASHAGULON / ASHADLON is the name
of seasonal tradition, which represents the ritual implemented in
the case of spring drought and threat of crops’ death. After
consulting, old men entrusted the responsibility to one of wise
and experienced women to conduct the ritual. In an oral culture
of the Tajiks, this genre has a very early history and is connected
with ancient worship of Ardevisur Anakhita — a goddess of
water, rain, and fertility. Therefore, a wood base of doll
(dummy), which was made to perform ashaglon, is considered
as a figure of Anakhita. It has a feminine beginning and is
produced from the wood of cemetery or coffin. The woman,
who conducted the ritual, was worn in a dilapidated dress and
headdress, sometimes she was sit on a donkey with the back
turned to an animal’s head. Then, according to the tradition, the
women, accompanied by children and young people, came to
fellow-villagers and asked them for little grain or flour. The
owners of each house, to the extent of their possibilities, gave
her grain, flour, and dried milky balls — kurut. Then, after
splashing the Ashaglon doll with clean water, they conducted
her to the next house. The group of performers of the tradition
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carried the doll with special songs, dances, and games, the most
known of which include the following couplet:

Ashagloni rostina,

Yag bor bjunbon ostina,

Gallai savzum qoq shidai,

Maida brezon borona...

Special food — dalda — was cooked from the collected grain,
flour, and money for all dwellers of village. At the final stage,
they went to a water source (spring, channel — ‘juibor’, river, and
lake or pond), accompanied by musical instruments doira or
labchang. Having reached an basin, they splashed the doll with
clean water, singing: «Ashaglon khovai, magzi sarsh dar ovai...».
Then, they plashed water on each other, hoping for a graceful rain
and irrigation. The preserved Ashaglon tradition is typical to
Rasht valley, Darvoz, and Khatlon region of Tajikistan. It is also
known under the name Suskhotun in other regions.

BAJIEXA / BAIEXATI'Y# / BATEXACAPOM Xanpe nap
¢dapxanrn mmM@oxuu MapayMH TOYMK acT, KM a3 MyKoJlaMau
Xa3noMme3 Ba 3apodarryun ay € roxe 4aHz Hadap capyaiiMa Iu-
pudra, 6a cyparu amrbope uaoMa Hai0 MEKyHaa, KU Tapadxo
00 Ma3MyHH Xa3y uryxi 6a xamaurap mexonana. laptu Oagexa
Jap OH acT, ki 4aBoO Oerabxup, 60 Tabbu 3apud Ba MabMyJaH,
00 OXaHTM MyCHUK# cypyZa maBaj. banexacapoin MUEHH YaBOHOH
akcap 0a xa3iny 3apodarryit 1ap MaB3yu UK UPTUOOT Me€bas, a3
UH Py, HaBbE a3 CYPYyIXOH Xa3JIOME3H MIIKA HU3 IOHUCTA Mellla-
Baj. bazsexa pap cyHHaty mM(pOXUH TOYUKOH a3 HABbXOU KyXaHU
XYHapy CyXaHJOHUBY Xazjmnapaosil Oyna, 6emrap TaBacCyTH 3aH
Ba Map/] Ba XaTMaH Jap Xy3ypH TaMOIIOOMHOH Cypy/Ja MeIaBa/l.
3uMHM mypou Oaziexa a3 OXaHTXOM MYCHKHH IIOAMOAXI Ba Xapa-
KaTy HIIOpaxoM MabHUAOPY IIYX, JTUOOCY OpOMIIN PAaHTHUH Ba
ryéu MaB3yu Xasn uctudona Memanaa. MH quxar kaHpH Mas-
Kyppo 0a yHBOHU Jlax3a € JJaBXau HaMOUIL (JpaMaBil) HU3 YUJIBA
Menuxaz. [lap KapHXou ry3aiTa HaKIIy 3aHpO MapIOHU HNIMPHH-
KOp HMYpO MeKapiaHja, ki 00 51mbocy opouiu OOHYBOH, Oa-
JoXaTaH mebp Mery(pTaHay Mecypyaana. A3 qymiian MalxypTa-
puH Oanexaxou MUQPOXUU MapIyMil, KU OOKA MOHIa Ba TO Oa
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umpy3 uapo Mmemasaui, «llloxmyxtapy», «ynnapiy, «3cyHaku
o6om», «bobomupak», «CeknHak» Ba ¥. MmeOomana. bagexan my-
ocup Oemrap map Max(QUIXOBY YaIlIHXOM TYHOTYH (aiiému
Hagpy3, 6a3mxou apycii, cailpxon MapayMii, MyCOOMKaX0H JI€XO0T
Ba F.) Cypy/Ja IIy/Ja, MaB3ybXOH UIIKA Ba Mauii (OaliHH MoIapy
dap3ana, nagapy dap3ana, xoxapy Oapomap Ba f.)-po map Oap
METUpa.

BAJEXA / BAJIEXAT'YU / BAAEXACAPOM sxaunp ycrt-
HOW KYyJBTYPBI TQJDKHKCKOTO Hapoja, KOTOpas HAuYMHAETCS C
IIyTOYHOTO JHMAlora M COPEBHOBAHUHA IO OCTPOYMHIO [BYX,
MHOT/]a HECKOJIbKUX YEJIOBEK, Jajee Pa3BUBAsACH B MOITHUYECKOM
¢dopme, B KOTOPOIl CTOPOHBI MPOAOIKAIOT IIYTUTh U BECEIUTh-
csi. YcnoBue Oanexa 3aKkiio4aeTcss B TOM, YTO OTBET JAOJDKEH TO-
cienoBath 0e3 MpOMeNJIeHUs, HCKYCHO U OOBIYHO HCIIOTHATHCS
B MY3BIKQJIbHOM COTIPOBOXKJICHHUH. Tpauins UCTIOTHEHUs Oaie-
Xa — 6adexazyu cpeanu MOJOAEKH, TTIaBHBIM 00pa3oM, CBs3aHa C
IIyTOYHBIM CJIOBECHBIM MCKYCCTBOM Ha JIMPHUYECKYIO TEMY, I10-
ATOMY, OTHOCHUTCS TaK)K€ K LTyTOYHBIM JIFOOOBHBIM INecHsM. ba-
JieXa B YCTHOW TpaJuIMH TaJKUKOB MPEACTABISAET BUJ JPEBHE-
r0 UCKYCCTBa CJIOBAa M IOMOpA, KOTOPBII Yalle UCTIOIHACTCS Iy-
9TOM JKCHIIMHBI U MY>KYHHBI HCKIIOYUTEIHHO B TPUCYTCTBUH
spureneil. [Ipu ucronHenun 6anexa MCMOIB3YIOTCS PalOCTHEIC
MY3bIKaJIbHBIE PUTMBI, IIyTOYHBIC MHMHKA W JBWKEHUS, Kpa-
COYHBIE KOCTIOMBI U O()OPMJIEHHUS, TOCPEACTBOM KOTOPBIX BbI-
pakaeTcs Tema tomopa. JlanHas 0COOEHHOCTH aHpa JIEMOH-
CTPUPYET €ro TaKkKe B KaueCTBE JpaMaTHYECKOro (parmMeHTa
WX 3TI0Ja. B mponuieie Beka poiib KEHIIHMHBI, YYacTBYIONICH B
Tpaauiuu 0ajzexacapou, UCTIONHSIN MY KYUHBI-IIYTHI (IITMPHH-
KOp) B JKCHCKOH ofiexJe M ykpameHusx. K caMbpIM M3BECTHBIM
COXPaHUBIIMMCS B YCTHOM TpaJULIMU MPUMEpPaM OTHOCSTCS Ta-
kue Oanexa, kak «loxmyxtap» [Shahdukhtar], «['ymmapi»
[Gulpari], «3cynaku Oom» [Esunaki bom], «bobGommpak»
[Babapirak], «Cekunak» [Sekinak] u np. CoBpemeHHBbIN XaHp
Oazexa MCHONb3yeTCs Yallle Ha pa3IndHbIX TOPXKECTBaxX, (ecTu-
BAIAX M JPYTUX TMPa3IHUYHBIX MEPONPHATUSAX (B MEPHOA
npaznHuka HaBpy3, Ha cBafieOHBIX TOpPKECTBAX, HApPOAHBIX Iy-
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JSIHUAX, CEJIbCKUX KOHKypcax M T.A.) U UCIOJHSAETCS Ha TeMy
TI000BHYIO U OBITOBYIO (MEXKAYy MYXEM M XKEHOH, MaTephlo U
JETbMH, OTLIOM U JI€TbMH, CECTPON U OPATOM U T.I1.) TEMBI.

BADEHA / BADEHAGUI / BADEHASAROI is one of the
genres of the Tajiks’ folklore, which starts with a comic dialogue
and the wit competitions of two, sometimes, several persons,
further developing in a poetical form, in which parties go on joking
and having fan. The badeha condition is concluded in that the reply
must follow quickly, skillfully, and be performed with a musical
accompany. Among young people, the tradition of badeha
performance — badehagui — is connected with a comic wordy art on
a lyrical theme therefore it also belongs to comic amorous songs. In
the Tajiks’ oral tradition, badeha is the kind of the ancient art of
word and humor, which is often performed in duet of woman and
man in the presence of audience. While performing badeha, joyful
musical rhythms, comic mimics and motions, and colored
costumes and decorations, by means of which the humor theme is
expressed, are used. This specialty of the genre also demonstrates it
as a dramatic fragment or episode. In the past centuries, the role of
woman taking part in the badehasaroi tradition was performed by
men-jokers (shirinkor) worn in women’s dresses and jewelry. Such
badeha as «Shohdukhtar», «Gulpariy, «Esunaki — bompy,
«Bobopiraky», «Sekinak», and others belong to the most known
examples surviving in an oral tradition. A modern badeha genre is
often used in different celebrations, festivals, and other events (in
the period of Navruz celebration, in weddings, rural competitions
etc.) and is performed on amorous and domestic themes (between
husband and wife, mother and children, fother and children, sister
and brother etc.).

BAUT / BAUTTVH Ske a3 makixou MabMyIH (apXaHri
mupoxXuu TOYMKHUCT. Jlap uctwinoxu agabii Ba MyCUKA Iy MHU-
cpab K Oaumpo TaWKWI Meauxanna. baut 1) soyuou wewvpun
CyHHATHH TOYMKM, a3 4ymJja, pyooi, myOailTi, KUTha, KacHuia,
Fa3aja, MacHaBil Ba f. 0a mIyMOp omana, 2) WIAKIU webpu My-
cmakun HU3 Mebomay. bailt nopon Konubu Xypa, amMmmo 3apu-
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ATH Baceb Oyna, Oapou O0aéHM MabHMUM KOMHI Ba (pUKpHU
O6ap4acta MmyHOCU0 act. Mucour:
Ceb cebu many cosn 6a 6ozu Oueapom,
Ep épu many wamvy uapozu oueapon.
Ske a3 makiIxou CyHHaTH mudoxi OalTryit act.
Hctudona a3 Mykonama Ba Takpop HHU3 Jlap COXTaHU OailT
MabMyJI acT.
baiit gap cyrnatu mmdoxuu MapayMu TOYUK TabPUXH KyXaH
Ba Jlap MUEHU TYPYXXOU CHHHUU TYHOTYH KOpOypIu rycrypia
JomTa Ba Aopal. bapxe a3 qoHaHgaroHu >kaHpu maskyp 1o 500
OaiiT Ba Oemrap a3 oHpo Aap Xodwuszaum xyxa gomra, 6a cypaTu
mudoXid MEXOHAHI.

BAUT / BAUTI'YH SBnsercs OfHMM M3 H3BECTHBIX JKaH-
POB TaJPKMKCKOW YCTHOM KYJbTypbl. B nMTepaTypHON U My3bI-
KaJIbHOM TEpPMUHOJIOTUU Oauim COCTOMT U3 JBYX CTpOK. baiT
apasierca 1) eounuyel TPaAULIMOHHOTO TAJKUKCKOTO CTUXA, B
YaCTHOCTH, TO3TUYECKUX (popM pybOau, 1yOaliTH, KbIT a, Kachlla,
raseilb, MaCHaBU M JIp.; 2) OTHENBHON nosmuueckou ¢hopmoii.
baiiT umeer ckatyro u JaKOHUYHYIO (hopMy, 00a1ast mpu 3TOM,
IMIUPOKOH U 0OBEMHON BO3MOXHOCTBIO IS U3JI0KEHUS TTOJHOM
Y BbIpaK€HHOU MbIcin. Hanmpumep:

Ceb cebu many cos ba b6oeu oueapok,
[Seb sebi manu soya ba bogi digaron]
Ep épu many wamvy uapoau Ouzapo.
[Yor yori manu sham’u charogi digaron]

OnHoif u3 ycTHBIX (GOpM XKaHpa OalT SBIAETCS TPaTUIHS
batimeyu [Baytgoyi].

B cocraBnenun 0aiiTa Kak OTAEIBHOIO KaHpa YCTHOT'O TBOP-
YeCTBA, YaCTO UCHOJIb3YIOTCS AUAJIOT U MIOBTOP CJIOB M CJIOBOCO-
YeTaHUMN.

HcTopus BOZHUKHOBEHHUSI U (OPMHPOBaHUS OalT B YCTHOM
TPaaUIMK TAPKUKCKOTO HApoJa yXOIUT KOpPHSMHU BriyOb Be-
KOB. /laHHBII kaHp OBUT M OCTAETCS TOMYJISPHBIM CPEIH TPe-
CTaBUTEJEH pa3lIMYHBIX BO3PACTHBIX I'PYMI; HEKOTOPbIE 3HATO-
KM 1 JIIOOUTENN 3HaT Hau3ycTh 10 S00 u 6onee 6alTOB U Tpa-
JUIMOHHO JIEKJIaMHUPYIOT UX B YCTHOHM (opme.
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BAYT / BAYTGUI is one of the known genres of Tajik oral
culture. In a literary and musical terminology, bayt consists of
two poetical lines. Bayt is 1) unit of traditional Tajik verse,
particularly, poetical form rubai, dubayti, kyt’a, kasyda, ghazal,
masnavi etc.; 2) a certain poetical form. Bayt has a compact and
laconic form, at the same time having a wide and volumetric
possibility to state a complete and expressive thought. For
example:

Seb sebi manu soya ba bogi digaron
Yor yori manu sham'u charogi digaron

One of the oral forms of the genre is the tradition baytgui.

Dialogue and the repetition of words and word combinations
are often used in compiling the bayt as a certain genre.

The history of the appearance and formation of bayt in the
Tajiks’ oral tradition go back to the depth of centuries. The
genre was and remains to be popular among the representatives
of different age ranges, some connoisseurs and amateurs know
by heart about and more than 500 bayts and traditionally
declaim them in an oral form.

BAUTBAPAK / BAUTTY3APOHAK Sk maxim XyHapy
HIebPAOHA Ba IMIEbPXOHUCT, KU a3 JaBpaxou KaauM To 06a Xoi
nap dapxanru mudoxun TOYUKOH MabMyl acT. baiitOapak map
MaxpuIxXoBy MIAOHUIIMHUXOM IyCTOHa, 3uE(PATX0, YAIIHXO,
KOpXOU caxpoil, cadapxou Typyxit Ba ¥. Oapryzop rapauna,
HAaBBM MYCOOWKAW 3aBKy 3€XHU CYXaHJIOHH, 3apodarryin Ba
X03UpYaBoO#t 62 ITyMOp MEOSII.

baittbapak mabmynan mu€nu ny Hadap € gy Typyx cypar
Merupajg Ba oHpo Hadape 00 XoHOaHM OaiiTe OF03 MEKyHa.
Hadapu nyBym Gosim € 6a masmyH € O0a xaphu oxupuHu 0a
0aliTH MIyHUAAaI nocyx rysa. Mucomn:

Hadghapu 1 (yasonnucap):

Jlap OoFu IIyMo sIKTa HUXOJI ITaiiBacTam,
buio, 6a xyno, man 6a nmrymo nui 6actam.

Hadgapu 2 (yasonoyxmap):

Man 6om0a HameOypoM, KM KypTaM TYHYK acr,
WH épa namerupam, K1 IUIXOM XyHYK acT.
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BAUTBAPAK / BAUTI'Y3APOHAK SBnserca dopmoit
HCKYCCTBA BJIAJICHUS IIO33UEU U €€ JIEKIaMUPOBAaHUS B YCTHOMU
TaJDKUKCKOH KyJbType, KOTOpasi BOSHUKJIA U COXPAHWIACh B Te-
YyeHrue BeKOB. bailtOapak OTHOCAT K BUAY TBOPYECKOH HUIpbI U
COpPEBHOBAaHUS IO KCKYCCTBY BJIAJCHHS CJIOBOM, CMEKallke U
HaxomuuBocTH. [IpoBoauTCa Ha ApYy’KECKUX Bedepax U mpuémax,
Npa3HUKaX M Pa3IMYHbIX TOPXKECTBAX, MOJEBBIX padoTax, IpyIl-
MOBBIX T0X0/aX, MOoe3aKax U T.a. baiitbapak 0OBIYHO MPOXOAUT
MEXIy IBYMS COPEBHYIOIIMMHCS IHIAMH WJIH TPYyNIamMu |
HauMHaeTcs ¢ JAeKJIaMUpOBaHUs OaifTa OTHOW M3 CTOPOH, Ha KO-
TOPBIN JTOJIKHA OTBETUTH BTOpasi CTOpoHa. B mpoiiecce copeBHO-
BaHUs, YYACTHUKU WCHOJB3YIOT HE TOJIIbKO M3BECTHBIC U 3HAMe-
HHUTBIE NMPUMEPbl OAUTOB, HO B 3aBUCHMOCTH OT XOJa Pa3BUTHS
TEMaTHKH, a TAKXKE B CHJIy CBOMX HaBBIKOB, UIMIIPOBH3HUPYIOT CO-
YUHEHHBIE MU SKCIIPOMTOM JBYycTHIIHS — Oaiitel. Takas popma
JeKIaMUpoBaHusl Oalita Ha3wpiBaeTca Oaummonu [Baytmani]. B
TEUYEeHUE MOCIEeTHUX NECATUICTUH, Tpaaulus OaitOapak cpenu
TaPKUKCKON MOJIOJICKH Pa3BUBACTCS MO CIEAYIOIIEMY MPUHIIH-
My: OTBETHBIN OalT JOJKEH HAUYMHATHCS HA MCXOAHYIO OYKBY
npeabIyiero 0anTa HeE3aBUCUMO OT €€ TEMaTHKU:

Ilepsoe nuyo (onowa):

Hap Ooru mrymo sikTa HUXOJI TTaiiBacTam,
[Dar bogi shumo yakta nihol payvastam]
bunno, 6a Xyno, Man 6a rrymMo Auit 6actam.
[Billo, ba khudo, man ba shumo dil bastam]
Bmopoe nuyo (0esywixa):
Man 6oMba HameOypoMm, KU KypTaM TyHYK acT,
[Man bomba nameburom, ki kurtam tunuk ast]
Wu épa Hamerupam, K1 TUIXOM XyHYK acT.
[In yora namegiram, ki dilhom khunuk ast]

BAYTBARAK / BAYTGUZANORAK is a form of the art
of poetical mastery and declamation in an oral Tajik culture,
which originated from antiquity and was preserved during
centuries. Baytbarak 1s added onto the kind of creative game and
competition in a word mastery art, sharpness, and
resourcefulness. It is conducted in friendly parties, celebrations,
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field works, group trips, travels etc. Baytbarak is usually
conducted between two competing persons or groups and starts
with declaiming bayt by one of parties, to which another party
must give a reply. In the process of competing, participators use
not only known and famous samples of bayts but also,
depending on the process of developing themes as well as taking
into account their skills, improvise bayts — couplets, composed
by them in impromptu. Such form of declaiming bayt is called
baytmoni. For last decades, the baytbarak tradition among Tajik
youth has been developing on the following principle: bayt in
answer must start with initial letter of previous bayt,
independently of its themes:
The first person (young boy)
Dar bogi shumo yakta nikhol paivastam
Billo, ba khudo, man ba shumo dil bastam
The second person (young girl)
Man bomba nameburom, ki kurtam tunuk ast,
In yora namegiram, ki dilkhom khunuk ast.

BAJIAH/I3UKOM — (3uroM 00 3a0OHU IIyFHOHHA — CO3),
CO3M TOpPUM MYCHUKHHM KaJuMau TOYMK. bamaHa3zukom Xxocu
TOYMKOHU KyxucToHW banmaxmon Oyna, map 6ab3e Maxaixo OH-
PO TaHOYP HU3 METYSIHIL.

bananmzukom 90-105 cm maposii jopa.

Hap banana3ukom Topxou 1-2 acocin Oya, TOpXou aurap pe-
30HATOPUAH]I.

bananmsukompo onatan a3 yyOu 3apnaony, TyT, YOpMar3 Ba
HOK Meco3ana. Kabm a3 oro3u kop uyom MyBopHKpo 6a Tapxu
co3 Tapomuaa, K xapTta map od6 Tap MeKyHaHI, 0abl OHpPO
XYIIKOHUAA, co3po MeTapomanna. Cumac 6a pyu Koca HyCTH
XalBOHOT (akcap WyCTH Tycoia, KHUCMH IIWKaMm), KH XyO
nab00F# IIygaacT, MEKaIlaHI.

BAJTAHA3UKOM — (noci.: 3ueom ¢ UIyTHAaHCKOTO JTUAJCK-
Ta — MY3bIKQIBHBIH HHCTPYMEHT), CTPYHHBIA MY3bIKQJIbHBIA WH-
CTPYMEHT. DTOT MHCTPYMEHT OBITYeT B TOpHOM peruone ba-
JaxIioH. B HEKOTOPBIX €ro MECTHOCTSIX €ro Ha3bIBAIOT TaKKe
Kak TaHoyp.
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JliinHa My3bikasbHOTO MHCTpyMeHTa 90 — 105 cm.

OCHOBHBIMHU CUMTAIOTCS TIEPBasi U BTOPAst CTPYHBI OanaH3u-
KoMa. [[pyrue cTpyHbl pe30HUPYIOLIHE.

banana3ukomM 0OBIYHO M3rOTaBIMBAETCS U3 JepeBa aOpUKO-
ca, TyTOBHHKA, opexa M rpymesoro. Ilepen nsrorosinenuem ne-
PEBO 3aMayMBaETCs HA HEJENI0. 3aT€M OHO OIATH BBICYIIMBACT-
cs1. Tonbko Toraa nepeBo roToBo K o0padorke. Kopmyc unerpy-
MEHTa HAaTATUBAETCA TEJIAYbEH IIKYPKOU.

BALANDZIKOM (from Shugnan dialect zigom’ means a
musical instrument) is a musical stringed instrument. This
instrument exists in a mountainous region of Badakhshan. It is
also called ‘tanbur’ in some places.

The length of musical instrument is 90 — 105 sm.

The first and second strings of balandzikom are considered as
basic. Other strings are resonant.

Balandzikom 1is usually produced from apricot, nut, and
mulberry trees. Wood is soaked for week before producing. It is
then that wood is ready to be processed. The corpus of
instrument is covered with a calf skin.

BAJIAHIAMAKOM co3u TOpHIO MH3POOMH MYCHUKHH
TOYUKA Oyna, XOcH MapAyMu KyxuctoHu bamaxmion act. ba
TaHOyp madoxar gopa.

Onpo acnan a3 yyOu 3ap/l0ily Ba pellad OH MECO3aH], 3epo
CO3H a3 MH 4yl Tapolmaanrya oBo3u xeie ¢opam J0pa.

Haposun ymymuu 6ananamakom 102 — 105 cm.

banangmakom 7 Topu acocii Ba 14 Topu pezanatopi 1opa.

Nxtupon co3m  Oamanmmakompo 0Oa Ycro Cydm
Myo6opakkagam (MyOopakiiox) Baxonit Ba 6a aBBajIxou KapHU
X1X mancy06 menonann. bamanamakoMm akcap BakT CO3U SIKKa-
HABO3UCT, TOXe BoOacta 6a MaBpuau M4po O6a oH gad, py0oo,
KyMpii Ba X0(pu30H XamoB03 MemaBana. Kocan GamanmMakom
00 MmycTH TroB, KU Xene Xy0 Kopkapj IIyJaacT, MyHIOHUAa Me-
maBan. Topxou OamaHIMakoM a3 3eXH pynau TrycdaHI coxTa
MEIIaBajl.

37



BAJTAHIMAKOM / BAJJAHIMYKOM - crpyHHO-
TUIEKTOPHBINA MY3BIKIbHBIM MHCTPYMEHT, ObITyeT B banaxmane
(ITamwup). TToxox HA TaHOYD.

OH M3roTaBIMBACTCS TJIABHBIM 00pa3oM H3 aOpHUKOCOBOTO
JIepeBa U €ro KOPHEBHIIA, MOCKOJIbKY 3BYyYaHUE 3TOTO JepeBa
OUYEHb XOpOIIIee.

Ob6mas qvHa 6ananamakoma 102 — 105 cm.

bananamakom nMeeT 7 OCHOBHBIX CTPYH U 14 pe30HaTOpHBIX.

[Ipoucxoxaenne OamaHIMyKOMa OTHOCAT K Hadarmy XIX Be-
Ka W CBsa3bBalOT ¢ uMeHeM Ycto Cydit MyOopakkamama
(My6opakmox) Baxoni.

bananaMykoM 4acTo HCHONB3YeTCs Kak COJMPYIOIIMNA HH-
CTPYMEHT, B aHCaMOJIe ke, HapsAy C MEeBIaMH, ObITYET BMECTE C
MHCTpyMeHTamHu Aad, pyooo, Kympi.

Ero xopmyc mokpsiBaeTcs Xopomio o0paboTaHHOW OBIYbEi
mKypoil. CTpyHsl 6amaHAMYKOMA C/IeJIaHbl U3 OapaHbUX KHUILIEK.

BALANDMAQOM / BALANDMUQOM is a pick-stringed
musical instrument existing in Badakhshan (Pamir). It looks like
tanbur.

It is mainly produced from apricot tree and its root because
this wood sounds very well.

A general length of balandmagom is 102 — 105 sm.

Balandmagom has 7 basic strings and 14 resonant ones.

The origin of balandmaqom dates from the start of the XX
century and is connected with the name of Usto Suf
Muborakkadam (Muboraksho)Bakhoni.

Balandmugom 1is often used as a solo instrument, and in
ensemble, equally with singers, it exists together with the
instruments daf, rubob, and kumpi.

Its corpus is covered with a well-processed bull skin. The
strings of balandmugom are made from sheep entrails.

BAPBAT / Y], co3u TOpA-MU3pOOHH SPOHUEHU KaIUM.
bapbar, kanuman TOUMKiI-PopCcil, MABHOU «CHHAU MYPFOOI»-po
nopaa. YynuH HoMrysopit 60 cababu makiu kocau yct. Jleprtap,
Jap JaBpaW HCIOM apabXxo HHU3 OHpPO KaOyd KapaaHI Ba Y.
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HOMTy30pil Hamynaua. OHXo oHpo Oapbatu madyTit («kyToXAa-
CTa») MEHOMUJIAH/.

Jlap Tabpuxy MYCUKUH 3pOHUEH HaKmM OapOat Oy3ypr acr.
OH co3u OyHENMMM aBBAJIMH CHCTEMad MYCHKHH TOYUKY ¢opc
Xadrmapaa Ba cumac, Iap acpXow MHEHa, 0a xaiicu co3u My-
cukuM OyHEAMM cUCTeMaHW JyIOMH MYCHKHMU KacOin — JlyBo3-
naxnapaa / JlyBozgaxmakoM maxcyO €draact. map ABpyno HH3
ryctapui Epra, 60 HOMH JIOTHS MaIIXyp Merapza.

BAPBAT / Y1, cTpyHHO-IIJIEKTOPHBINA JAPEBHEUPAHCKUI UH-
CTpyMeHT. bap0ar, Ta/KUKCKO-TIEPCUICKOE CIIOBO, JOCIH. «yTH-
Has rpyb». HCTpyMEeHT Tak mpo3BaH n3-3a GOPMBI €ro KOpIry-
ca. [lo3xe, B nepuoa Mcnama 3auMcTBOBaH apabaMu M Ha3BaH
no-apaOcku yna (Ha3BaHue nepeBa). l3-3a odeHb KOPOTKOTO
rpuda apabbl Ha3plBaIM ero OapOaTh madyTH («KOPOTKOpY-
KHii»). B ucTopum TajKuKoB U COBPEMEHHBIX HpaHIeB OapOar
SBJSIETCSl 0a30BBIM HMHCTPYMEHTOM IIEPBOM MY3BIKAIBHOW CH-
crembl Xadrnapna. Brociaenctsum, oH ke 1MoJ Ha3BaHUEM YA
SABUJICSI 0A30BBIM MHCTPYMEHTOM CPEIHEBEKOBOW MY3bIKaJIbHON
cuctemsl JlyBoznaxmakoM. bapOat / ya moirydus mapokoe pac-
npoctpanenue u B EBporne, rie OblT Ha3BaH JTIOTHS.

BARBAT / UD is a pick-stringed old-Iranian instrument.
Barbat is a Tajik-Persian word, verbatim ‘duck breast’. The
instrument was called so because of the form of its corpus.
Later, in the period of the Islam, it was taken by Arabs and was
called in Arabian ‘ud’ (the name of wood). Arabs called it with
barbati shabuti (short-arm) because of very short neck. In the
history of the Tajiks and modern Iranians, barbat was a basic
instrument of the first musical systems Khaftparda. Afterwards
it under the name ud was a basic instrument of medieval musical
system Duvozdahmaqom. Barbat / ud was also widely-spread in
Europe, where it was called ‘lute’.

BAPI' (uur. 3aprapii) — rymBopaxo / xajlkaxo acocaH 00
yciyOu XaKKOKMM CHKKa3aHi coxTa MemaBaHi. [ymBopa /
XanKau Oapr — rymBopa / XajJkau CyHHaTUCT. Bapakaxou TyHyK
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Oypunamryna 60 TaBpH CHKKa3aHi aap Koiad, 6o Oamanaum 3-4
MM 00 KoimmO pexta memaBani. [llakmm acocuu OH, KM IIAKIA
Oaprpo mopaj, nap JiaBxa / Bapakau XaMBOp JIAXMMKOPH Mellia-
Ban. ['ymrakm rymBopa / Xankau Oapr 4YyHOAaHIAa MeENIaBal.
Yarmakxou OH Jap KUCMH 00JIOH Iy3011Ta MEIIaBaH/I.

Hap xuéc 60 Oapr rymBopa / xankau caadapr, Ki HMIaKIH JT1-
rapy XaMuH T'yIIBopa / Xajka acT, ap mo€H a3 ay tapad ay ry-
JI¥ TUPJM KOJTaOi 40 MErupaH]i, Ki 3¢pyu OH MapBOPUIXO HAMO-
€n memaBan. bab3an, nap 6apodapu MapBopun oy pupysa xam
uctudona Oypma wmemaBan. Kucmm mnoénum rymBopa /
XaIIKaxopo 00 IMIIIIMIaH MapBOPUI OPO MEIMXAH/I.

BAPI' — cepbru M3roTaBIMBAalOTCS B OCHOBHOM METOJIOM
TUCHEHUS (BBLAABIMBAaHMA). bapr — 3T0 TpaguIMOHHBIE CEpPHIH.
3aroToBJICHHbIE TOHEHbKHE IUIACTHHBI BBIJABJIMBAIOTCS IITAM-
MIOM B MaTPHIIEC U UMEIOT BBICOTY 3-4 MM. OcHOBHas penbedHas
¢opma B BUJE paCTUTEIBHOIO JINCTA, MaseTcsl Ha POBHOH IUIa-
CTHHE, YTO 00pa3yeT 00bEMHYIO U B TOXKE BpPEMs JIETKYIO JIUCT-
By. YIIKO (LIBEH3a) Ha 3TUX CEPEKKax JAEIAaeTCsl MOJBUKHBIM.
BceraBku / ra3ku ycTaHaBIMBAIOTCS HA BEPXHEH YacTH.

B oriauume ot Gapra B canbapre (Ipyroil pazHOBHIHOCTH
9THX CEPEKeK), CHU3Y M0 OOKaM BCTAaBKH / IJIA3KOB pacmoJjara-
I0TCSl JIB€ KPYIJIOM (hOpMBI IITaMIOBAHHBIX LIBETOYKA, U3 TOA
KOTOPBIX BBIXOJIST KEMUIY KUHBI.

WNuorna uist 60onbliei BBIpa3UTENbHOCTH, HApPSAAY C JKeMy-
TOM HCHOJB3YIOTCA Oupro3oBbie OycuHKU. HmkHIOWO YacTh ce-
PEKEK YKpalIaloT NOJBECKAMU U3 KeMUyTa.

BARG is ear-rings that are mainly produced by embossing
(extruding). Barg is traditional ear-rings. The prepared thin
plates are extruded with a stamp in the matrix and have the
height of 3-4 mm. A basic relief form in the form of plant leaf is
soldered on a smooth plate, what forms voluminous and at the
same time easy leaves. An ear (shvenza) is made mobile on
these ear-rings. Inserts / eyelets are set on the upper part.

As distinct from barg, in sadbarg (another variety of these
ear-rings), two pressed flowers of round form, from under which
pearls appear, are placed in the flanks of inserts / eyelets.
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Equally with pearl, sometimes turquoise beads are used for a
more expressiveness. The lower part of ear-rings is adorned with
pearl pendants.

BAP®M. Slxe a3 skaHpXOM MapAyMHUH TOYMKOH acT, KM 0a
HaBBbHM CYHHAaTXOM MaBcuMi mmomuia meboman. Homu skaHpu
Ma3Kyp Jajnosar 6ap MaB3yu OH JIOILITa, MYPOH OH 0a OopHIaHU
O6apdu HaxXyCTHH MPTHOOT nopaj, KU maitFomu (Gapo pacuaaHH
¢bacnu capmopo MepacoHan. bapgii KaHpU MapIyMil Ba Fapu-
KATOOUCT, aMMO PYKHH MyXHMMH OHPO HOMa TAaIlIKHJI MEINUXA/,
KA MHEHU IYCTOH, XaMJAapCOH, XaMCOSIOH, MaWBaHIOH, XO-
HABOJIaX0 Ba XAaTTO JIEXaXOW T'YHOTYH IaxH MeIIaBaJl Ba JOPOH
yHCypxou 003#1 Meboman. bo 6opunanu 6appu aBBan, maxce &
rypyxe 0a HoMH #AK Hadapu Mymiaxxac HOMa HaBHIITA,
IIAPTXOBY XOXHMIIXOM XYJpPO MaTpax MeKyHaHJ Ba K Hadappo
Oapou maxcaH 0a MyxoTa® pacoHHMIAaHM HOMa Me(HUpPUCTaH]I.
[Maptu Oypau 6037 Ba MYPO TapIUAaHU MAPTXOM HOMA Jap OH
acT, KM HOMapacoH KaOll a3 OIIKOp rapiaunaHu xamad Ba
MyXTaBou HoMau Oap¢it 6a MaH3uIM XyJ Oupacaja Ba 0a 1acTu
MyxoTabu HOMa € mapukoHu Bail HaadTan. Jlap raiipu uH cy-
pat, ¥po macTrup kapaa, 6a pysam cuéxuu Aer € paHre Memo-
JaH[, KA HAIIOHAW MaFiIy0 mrygaHam 0a IIymMoOp MeEOosiT Ba Xy-
Jalll yXJAaa0p MEIIy, TO MIapTXOW HABHUINTAAIIPO 0ApOU FOIIU-
OOH WYPO KyHA].

Maruu Homaxou Gap¢it ryHoryH Oyna, 6a CyHHATXOM pOMY
Jap MHHTAaKaxo Ba Ta0by 3aBKM HUTOpaHIa BoOacTta acr.
Mamxyprapyun MaKid [MapTry3opuu Oapdi, Ku Jap akcap
HOXMSIXO0W TOYMKUCTOH PHUBOY 0paJ, MAaTHU 3€pUH MeOOIIaI:

bapd mebopan 6ace xym, nuipado,
bapdu HaB a3 MmoBy Gapdii a3 urymo.
3appa-3appa 6ap¢h mebopan caden,
Sk 3uédar a3z mrymo gopem ymen:
Canpmanupo rapm cosej a3 ajias,
HIupOuprHYy MIyIaBy OIIM MaiaB,
Honxou kyHunauau Kyo6amop,
CeOy anrypy nunadpy3y aHop,
Xodusu Xyuxony Tanoypy n1yTop,
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Hoto Fixokak, yypaxou 6eryoop,
PycraBy naB3y mypa660r0 Ha0OT,
[Tucraro 6010My KaHIy KaHIAJIOT,
Yopmar3y TyTMaBHU3U COATH,
baxpu Mo Taii€p OGomaz, 9ypaqoH.
bo caniomy sxTupomu yypari,
(Mm3o).

BAP®U. Xanp TaIpKMKCKOTO HAPOJIHOTO TBOPYECTBA, KOTO-
pPBIil OTHOCHUTCSI K KaTErOpuu CE30HHBIX Tpaguuui. Ha3panue
JAHHOTO KaHpa (CHer — bapg + cyg. — i) yKa3pIBaeT Ha €ro Co-
JiepKaHue, KOTOPOE CBSI3aHO € MEPBBIM CHETOM U ONOBEIIEHUEM
npuxoja 3uMbl. bapgu sBIAeTCS HAPOAHBIM W HEKHUKHBIM
KAHPOM, IIPU ITOM, BOKHEHIIYIO €€ IeTallb COCTAaBISACT NUCLMO,
pacmpocTpaHsieMoe Cpeau Jpy3ed, OJHOKIACCHUKOB / COKypC-
HUKOB, cOCeJIeii, POJICTBEHHUKOB, MY PA3TUIHBIMUA CEMbSIMH
U JlaKe CeJICHUSIMM M 00sanaer sneMeHTamu urpsl. C Bbinaje-
HHUEM IEpBOr0 CHEra, MHAMBHUIYaJIbHO WM I'PYMIOI cOCTaBIs-
eTcs CIelUalbHOe MUChbMO, aJIpECOBAHHOE KOHKPETHOMY JIMILY,
B KOTOPOM H3JIaraloTCsl BCE YCJIOBUS M KEJaHHUs aBTopa / aBToO-
poB. Ilucemo oTmpaBisercs uyepe3 MOChIIIbHOTO, KOTOPHINA 00s1-
3aH TepeaaTh ero JUYHO B PYKH IMOJTydaTelto. [ JTaBHBIM ycIiio-
BUEM BBIMIpBIIIA B TpaauLuu O6aphu sBISETCS YMEHHE W JIOB-
KOCTb IOCBUIBHOTO 100paThcs 00paTHO M HE MOMNACTh IIPU 3TOM,
B PYKHU IOJTy4yaTessl WM ero Ipy3eH 10 TOro, Kak OH OOHapyKUT
colepKaHWEe M IIeTb NMUChbMa. B oOpaTtHOM ciiyuae, €ro JMIoO
CMa3bIBAIOT CAXKEH MM KPacKOW B 3HAK €ro MOPaKEeHUs U Tpu-
HSTHS IM BCEX YCJIOBUH, YKa3aHHBIX B IIHCbME-0ap@hu, KOTOPbIE
OH 00513bIBa€TCs UCIOJIHUTD YK€ Iepesi oOeAUTENIEM.

B 3aBucumocTy 0T 0cOOEHHOCTEH COXPAHUBLIMXCS TPaaULHi
B PEruoHax, a TakKe — BKYCOB U CTUJIEH aBTOPOB, CYLIECTBYIOT
pa3nuyHble TEKCTH nmuceM-O0apdu. Hapsmgy ¢ 3tum, cambiM u3-
BECTHBIM BapUaHTOM XY/JI0KECTBEHHOTO O()OPMIICHHUS yCIOBHH,
U3JIaraéMbIX B MUCbMax-0ap@u, KOTOPBI COXpaHUIICS BO 0O0JIb-
LIMHCTBE pernoHoB Ta/pKUKKUCTaHA, SBISIETCS CIEAYIOIIMMI:

bapd mebopan 6ace xymr, aupado
[Barf mebarad base khush, dilraba],
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Bapdu HaB a3 moBy Oapdii a3 mrymo
[Barfi nav az mavu barfi az shuma].
3appa-3appa 6apd mebopan caden
[Zarra-zarra barf mebarad safed],
Sk 3u€dar a3 nrymo gopeM ymesn
[Yak ziyafat az shuma darem umed]:
Canpganupo rapm co3e a3 ajnaB
[Sandalira garm sazed az alav],
[upOupuHIy 1IyIIaBY OIIY MaJiaB
[Shirbirinju sholavu ashi palav],
Honxou kyHunuHu Kyo06amop
[Nanhai kunjidini qubbadar],

Ce0y anrypy aunadpy3y aHop
[Sebu anguru dilafruzu anar],
Xo}u3u Xyuxony TaHoypy 1yTop
[Hafizi khushkhanu tanboru dutar],
Hoto rmxokak, aypaxou 0eryoop
[Nayu gijjak, jurahai begubar],
PycraBy naB3y mypa660ro HabOT
[Rustavu lavzu murabbayu nabat],
[Mucraro 6010My KaHIy KaHIAIOT
[Pistayu badamu qandu gandalot],
YopMmar3y TyTMaBHU3U COSTH
[Charmagzu tutmavizi sayagi],
Baxpu mo Tait€p 6omman, 4ypaqon
[Bahri ma tayyar bashad, jorajan].
bo canomy axTupomu yypari

[Ba salamu ehtirami joragi],
(IToxmuce).

BAREFTI is a genre of Tajik folk creativity, which falls into the
category of seasonal traditions. The genre name (snow — barf +
suffix 1) points on its content connected with the first snowing
and the information about a winter coming. Barfi is a folk and
non-book genre, at the same time its most important part is
formed with writing, spread among friends, classmates,
neighbors, relatives, different families, and even villages as well
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as it has the elements of game. With the first snowing, special
letter is written by individual or group, addressed to a certain
person, where all conditions and wishes of author / authors are
stated. The letter is sent with a messenger, who 1s obliged to
give it in receiver’s hands personally. Main condition of win in
the barfi tradition is the ability and dexterity of messenger to
come back and at the same time not to be found in receiver’s or
his friends’ hands before they know the content and aim of
letter. Otherwise, his face is covered with soot or paint as a sign
of his loss and his adopting all conditions, noted in the letter
barfi, which he pledges to execute for a winner.

Dependently on the specialties of the traditions preserved in
regions as well as the tastes and styles of authors, there are
different texts of letters-barfi. At the same time, the most known
version of artistic presentations of the conditions stated in
letters-barfi, which survived in the majority of regions of
Tajikistan, is the following:

Barf meborad base khush, dilrabo,
Barfi nav az movu barfi az shumo,
Zarra-zarra barf meborad safed,
Yak ziyofat az shumo dorem umed,
Sandaliro garm sozed az alav,
Shirbirinju shulavu oshi palav,
Nonkhoi kunjidinikubbador,

Sebu anguru dilafruzu anor,
Hofizi khushkhonu tanburu dutor,
Noyu gizhzhak, jurahoi begubor,
Rustavu lavzu murraboyu nabot,
Pistayu bodomu gandu gandalot,
Chormagzu tutmavizi soyagi,
Bahri mo tayor boshad, jurajon,
Bo salomu entirami juragi.
(signature).

BEKACAB — MaTou HUMaOpeInUMHUY IKPaAHT, PaX-paxu I'yii-
opu MaBYHOK. Topu oHpoO a3 abpemmnmu Haducu cads, KaOy,
3apd, CypX, TyjnoO#, KaxBapaHr Tai€p MekyHaHA. ToOucToH

44



CAJIKMHA Ba 3MMHUCTOH TapMi MeIHMXa, 3€pO a3 PUILITAH IIaXTari
HCTEXCOJ MIYIAacT Ba UH AKE a3 XOCUATXOU FaHpHOIINH UH Ma-
Tob Mebomaz. Topu 6ekacad a3 12 To 18 6anx mbopar act. Xy-
HapMaHIOHN MOXHD MHUKIOpHU Oaumu OexacadOpo 6a 30 mepaco-
Haun. Topu Oekacabu paxzmoppo, ojaTaH, 0a MaHY-IIall KUCM
TaKCUM KapJa, Xap AKepo ajloXyIa paHr MeIUXaHi. Xap fAK Ka-
J100apo KyIIo[a, HaXX0H KaHAaIlygapo MeaBaHAaHI Ba K 40
0a Ak uy0 uymiia MeKyHaHz. bab] ycToM HAKIIaHI03 MYBOGUKHA
HAKIIM [OWIXOX pPacMH MaTobpo 40 0a 4o MeKyHan. Topu
Oekacabu ryigop 00 poxu OacrTa Ba KYILIOAaW PAHTIUXA HAKII
nona memasan. bekacabu rynmop 0a agpac € HOAIIOXA madoxar
nopazn. Bame naxu Topu O0exkacab Haducy mypair puitau rade,
TOpH azpac radcy mynam Haduc acT. A3 Xap JaliMy TEFU 1acT-
rox 6-8 maxu topu Oekacad, 4 HaXyW TOPH ampacpo Merys3apo-
HaHx. bekacaOpo sikpaHr, paxmop Ba ryinop Mebodanzn, aMmo
azpac TaHxo ryJjigop Memasan. bekacadopo map Bbyxopo, Ca-
Mmapkaun, Xyuaug, @aprona, Xucop, Uctapasman, Kyprouremn-
ma Mebodang. Jlap UH 40 HABBLXOWM 3€pHUHU OeKacabM SIKpaHT:
(map 6ab3e MaxalIxo OHpPO «MYVIIKH 3abhap» MeHomann) «Cu-
mamu cab3y», «Cumamu 3aHropy», «CumamMu cuMoOi»; Oekacabu
paxmop: «batipak», «Ilyncadbem», «Dupysa» (Ilep¥yza),
«Tacmay; 6ekacadbu ryigop: «bomomuay medodans. A3 Oexacad
yoMaxo Ba xap ryHa mmboc Mmenysann. Hadocar, matodar Ba
acoJlaTM MH HABBM MATOh Oap IOU3alHEPOHH MYOCHP HMKOH
Meauxaa, KM OHpo Oapod map yciayOu IIapKhd opo IOJaHH Je-
BOPXOM XOHAX0, MapJaxod THUpe3axo, OONUINTYy OOJIMHXO Ba
qUXaTU pyKall HaMyaaHu MeOes UCTU(O1a HAaMOSH]I.

BEKACADB — ogHOTOHHAs WJIH IOJIOcaTasl ITOJYILEIKOBas
TKaHb. E€ TOHKas HeXXHas MIEJIKOBAas HUTH OBIBAET 3€JIE€HOrO,
CHHETO0, JKEJITOT0, KPaCHOI'0, PO30BOT0, KOPHUYHEBOTO I[BETOB.
HeoObr4yHOIT 0COOEHHOCTHIO JAHHONW TKAHW SBISAETCA TO, 4TO
OHa JAaeT IpOoXJaay JIETOM, a TEIIO 3UMOM, TaK KaK M3TOTOB-
JIEHA TAK)K€ M3 XJOMNKOBLIX HUTEH. OOBIYHO Hexacam TKYT B 12
unu 18 nureit. MckycHbie MacTepa JOBOJAT KOJUYECTBO HUTEH
1o 30-Tu.

HuTtp nonocaroro 6ekacama, Kak MpaBUiIo, pa3aesercs Ha S5-
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6 yacTell M KpacuTCs MO OTIEIHHOCTH. 3aTeM Au3aiiHepOM
HaKJIaJBIBAETCS OPHAMEHT.

Bekacab TKyT ONHOTOHHO, B IIOJIOCKY M IIBETOYKaMH. Ero
TKyT B byxope, Camapkanne, Xymkaune, Peprane, Xucope,
Ucrapasmiane, Kyprourenmne. M3BeCTHBI Kak JIyYIIME BHIBI,
Pa3sHOBUIHOCTA OJHOTOHHOIO Oekacaba mywixu 3avgap, cuoa-
MU cabz, cuoamu 3amn2op, cuoamu cumoOil; mojIocaToro odexkaca-
0a: baupax, nyocageo, upysza, macma; 6eKkacaba B IBETOUYEK:
6o0omua. N3 Oexacaba MIBIOT Yalad — 4yoMa U Pas3iIndHyIO APY-
ryio omexny. Kpacusele y30pBI 3TOH TKAaHH ITO3BOJMIA COBPE-
MEHHBIM JM3ailHEpaM MCIIOJIL30BaTh OpHAMEHT Oekacaba Ha
CTCHaX, 3aHaBecax, MOYyIIKax, MEOCITH U JIp.

BEQASAB is a mohochrom or striped semisilk cloth. Its thin
mild silk thread is green, blue, yellow, red, rose, and brown. A
specific feature of the cloth is that it gives coolness in summer
and warmness in winter because it is also made from cotton
threads. Begasab is usually woven with 12 or 18 threads.
Skillful masters increase the quantity of threads to 30.

The thread of striped beqgasab, as a rule, is divided into 5 — 6
parts and dyed separately. Then, a designer lays ornament on.

Begasab 1s woven in one-color, stripe, and flower. It is
woven in Bukhara, Samarqand, Khujand, Ferghana, Hissar,
Istaravshan, and Kurgonteppa. The varieties of one-color
beqasab: mushki, za'far, sidami sabz, sidami zangor, sidami
simob; the varieties of striped begasab: bairak, pudsafed, firuza,
tasma; the varieties of beqasab in flower: bodomcha are known
as the best kinds. Chapan / joma and other different clothes are
sewn from begasab. Beautiful design of the cloth allowed
modern designers to use the ornament of begasab on the walls,
curtains, pillows, furniture etc.

BUHOKOPH — xyHapu GUHOCO3H Jap TabpHXU TOYUKOH 6a
XyHapH xocae Ttadaun edraact. Jlap HaTH4Yau UH XyHapH Xoca
YyHUH OMHOXOBY XOHaxo MNaino wmyjgaHna, Ku umpy3 00 yH-
BOHXOU XOHaM 0aJaxXIIOHU, XOHaW ATHOOM, XOHAW BOJMHUILMUH,
XOHaW KyXUCTOHM MabliyMaH[. bemr a3 uH, COXTMOHE 6a MHUCIH
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aillBOH, TEXHOJIOTHSIM MOJHIAHU AEBOPXO Ba OOMXO — aHJOBA,
I‘YHOFYHpaHFI/II/I XUIOIT — XHUIIOTH HYXTa, XHUIITH XOM, XUIITH
JIOWHUH.

BUHOKOPH — ctpoutenbHOe peMecio, KOTOPOE Yy TaIKH-
KOB OTJIMYAeTCs TIIyOOKOH crierudpuIHOCThIO. Pe3ynbraTom 3To-
ro peMecia CTajlo IMOSBICHHE TaKUX BHIIOB IOMOB Kak Oamax-
[IAHCKUH JTOM, SITHOOCKUH JTIOM, JOJMHHBIX JOM U TOPHBIA JIOM.
Bosiee Toro, aiiBaH, CBOEro pojaa BEpaH/Ia, U TEXHOJOTHS IO-
KPBITUSI CT€H W KPBIII — aHJ0BAa, PAa3HOBUIHOCTH KUPIUYECH —
XUIITH MyXTa, XUIITH XOM, XUIITH JIONHUH.

BINOKORI is a building craft, which is deep specific in the
Tajiks. The appearance of such kinds of houses as a badakhshan
house, yaghnob house, valley house, and mountainous house
became as a result of the craft. Moreover, there are aivan, in a
sense, verandah and the technology of covering the walls and
roofs — andova, the variety of bricks — hishti pukhta, hishti hom,
and hishti loyi.

BOJIMIIT / BOJTAIITCO3M (uur.: TATCAPT)

BO®AHJIATH, HaBbu Mepocu (hapXaHTHMH TaHpUMOIIAN
TOYMKOH, XYHApU Oafei, YyapacHd TEXHOJIOTHH a3 PECMOH 00d-
TaHU MaTob Meboman. Abpewum, NamM, 3aFUpIos, KaHao, max-
Ta, 4yT Ba Faipa amén XxoMd 6odangaruanzy,.

boganoazii a3 xacOxon Kaauma Oyzna, Aap JaBOMH acpxo
axOJIMN MaxallIil a3 aioua, Kaiami, cyg, yum, kapboc, mamou
xoca, Ooka Ba Faiipa ucrtudonma Mmedypnaun. bodandazii map
TOYUKACTOHM TOMHKWIOOW XapakTepu MalmgakoCUOM HOIIT.
Yuxo3u boghanoazii — acocaH xannoyil, yapx, OyKOH Ba faiipa
oyn.

Xannoyii, uupux, ac600ectT, K 00 OH MaxTapo a3 YUTHUT TO3a
MeKapIaH.I.

Iyxon, oykon — pactroxu Oodanmarvect, KM Jap OH Ma-
TOBXOM MAXTaruH, adbpemumMuH € mamMuH MeOodaHI.
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BOPAHAATI'N XxynoXeCTBEHHOE PEMECTIO / TEXHOJIOrHYe-
CKHMH ITpOIeCC M3TOTOBJICHUS TKAaHU N3 HUTCH.

BexaMmu HacelleHHE UCIIOIB30BAIO TAKHE MECTHEIE TKAHU KaK
anoya, Kaiami, cyg, uum, kapboc, mamou xoca, 00Ka U IPYTHE.

B cpenHeBeKOBbE TKAYECTBO OBLIO MCKIIOUYUTEIBHO PYUYHBIM
M OTHOCHJIOCH K pa3psamy MeJkoro pemecia. CpeactBaMu 000-
PYIOBaHUS CITY>KHUITU JIbHOTPEMAKa, MPsUIKa, CTAaHOK U JIp.

Xannoyii / uupux — THCTPYMEHT, C MOMOIIBI0 KOTOPOT'O OYH-
IAJIA XJIOIIOK.

Jykon / nykoH 1) TKaUKAH MHCTPYMEHT, 1.5-2-XMeTpOBOii
JUTMHBI, HA KOTOPOM TKaJIHM XJIONMKOBBIE, IIEIKOBBIC WM IIIEp-
CTSHBIE TKaHMU.

BOFANDAGI is a weaving, an artistic craft / a technological
process of producing the cloth from threads.

For centuries, people have been using so local cloths as
alocha, galama, suf, chit, karbos, matoi khosa, doka, and others.

In the Middle Ages, weaving was handy only and belonged to
the kind of small craft. A scotching-sword, a spinning wheel,
machines, and others served as the means of equipment.

Khaloi / chirik was an instrument, with which cotton was
cleaned.

Dukon was a weaving tool of 1,5 — 2 meters of the length, in
which cotton, silk, and wool cloths were woven.

BYJIBYJ/IMK [BULBULIK] ke a3 xaHpxou KyXaH Ba
MaH3yMH MapIyMHCT, KM 0a MaB3yM WIIK Ba XUYPOHY IypUH
a3u30H uxtucoc €dra, nap Boauu Baxonu bagaxmonu Toquku-
cTOH 0a 3a0oHM Baxil puBoY nopaa. bynOynuk a3 ce mmucpab
tapku0 €dta, BasHM MUCpabX0 roxe Oapobap HecT. Fonmban,
xap Mucpab mam € xahprxuyoit Ba Tap3u Kopust ABA act. Cyn-
Hatu mudoxun Oyaoyauxxouii [Bulbulik khani] 6emrap xocu
3aHOHY JTyXTapoH acT, KU 00 OXaHTH MyacCcHp, aMMO O€ CO3u
MYCHK# Hypo mMemanas. Jlap oH, mac a3 Hypou Xap HaMyHau ce-
MHUCpail, K MUCpPal HAKApOT TaKpop IIyJa, CEMHCPAUXOU MY-
cTakwipo 0a xaMm MemnaiBanzaa. Homu sxanpu Maskyp a3 Mu-
Cpau HaKapoT capyamiMa TMpU(TaacT, KU 0a T'yHaXxOH 3epHUH
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MabMysn Meboman: «bynOynuk tap Homam-3» [Bulbulik tar
namom-9] € «bynOynuk Tap xousm-e» [Bulbulik tar khanom-a].
Hamyna:

IIImonaxk 6ky 6oaa [Smalak b*ku bada],

Fa nona 661 M1 Tcape [Ga nala b” m” tsara],

Tu Hona 6w1 Fam Ooga [Ti nala b”™ gam bada].

BynOynuk Tap HomaMm-e [Bulbulik tar namom-a].

BYJIBYJIUK Ilpencrasisger oAMH U3 OPEBHUX HAPOAHBIX
KAHPOB, UMEIOIIUX CTUXOTBOPHYIO (pOpMy Ha Temy JH0OOBHOM
JIMPUKHU U pas3nyku. beityer B Baxonckoi nonune ['opHoro ba-
naxmana TamKukucTaHa Ha S3bIKe Baxu. byn0ynuk COCTOUT U3
TpEX CTPOK, KOTOpbIE MHOTJa HMMEIOT pa3IUYHyI0 METPHKY.
Kaxnast cTpoka B JTaHHOM jKaHpE BKJIIOYAeT HIECTh WM CEMb
cioroB u ¢opmy pudmoBanusi ABA. YcrHas Tpagunus 6ynoy-
qukxonu [Bulbulik khani] nonnepxuBaercs, riaaBHbIM 00pa3om,
KEHILIMHAMU U UCTOJHIETCS B 0COOBIX MOTHBAxX, HO 0e3 compo-
BOXKJICHUSI MY3bIKaJIbHBIX HHCTPYMEHTOB. [locnme ucmomHeHus
KOKIBIX OTAETBHBIX TPEX CTPOK, MOBTOPSETCS CTPOKA MPUIIEBA,
COCIMHSS 3aKOHUYEHHBIE 1O CMBICTYy TpéxcTpouusi. Ha3Banue
JAHHOTO YKaHpa BBITEKACT M3 CTPOKHU MPUIIEBA, U3BECTHOI B HU-
XKecnenyomux Bapuantax: «bynoynuk tap Homam-e» [Bulbulik
tar namom-o]| wimm «bynOynuk Tap xoH3M-e» [Bulbulik tar
khanom-o]. Hanpumep:

IImonak 6Ky 6oxa [Smalak b*ku bada],

Fa nona 6s1 Ml Tcape [Ga ndla b” m” tsara]

Tu Hona 6wt Fam 6oxa [Ti nala b™ gam bada]
bynOynuk tap HomaMm-e [Bulbulik tar namom-9].

BULBULIK is one of ancient folk genres, which has the
form expressed in verse on the theme of love lyrics and
separation. In Tajikistan, it exists in Vakhon wvalley of
Mountinous Badakhshan in Vakhi language. Bulbulik consists of
three lines, which sometimes have different metrics. In the
genre, each line includes six or seven syllables and a rhyming
form ABA. An oral tradition bulbulikkhoni is mainly maintained
by women and performed in special motifs but without musical
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instruments accompanying. After performing each separate three
lines, a refrain’s line is repeated, linking the three lines
completed implicitly. The name of the genre comes from a
refrain’s line, known in the following versions: «Bulbulik tar
nomem-e» or «Bulbulik tar khonem-e». For example:

Shmolak bku boda,

Ga nola by my tsare,

Ti nola by gam boda,

Bulbulik tar nomem-e.

BYPUJIA — vH makiy XyHap xaM Jap Ay3aHaari Ba XaM Ho-
MU TaboM UcTH(DOA MeIaBa. a) Oypuaaxou MaTob Jap SIK4OSri
Jap OyXTaHM Kypha, Kyprada, OONUINT, JIMOOCH KyJaKoHa
(Yanmanysii) mactapXxoH, MOMaHI03U apyci, JaprnapTod XOHa HC-
tudoaa Memanan. 0) Oypuna — HOMH TAOMH XaMupid Jap Oab3e
Maxajaxo Jap LIaKJIM CeKyH4Yaxou XypX (Tymaua) Ba Jap aurap
MaxaJIxo — Jlap IaK/IXd PUIITaXOU Aapo3-1apo3 Oypuia Memana.

BYPUJIA — ucnonp3yercs B IByX 3HAUCHUSX:

a) OypHia 3TO KYCOYKH / OTPE3KH TKAHU, KOTOPHIE CIITHBAIOT-
Csl JUIsl COCTaBJIEHUS LIEJIBHOIO MOJIOTHA, KOTOPOE UCIOJb3YETCS
JUISl HABOJIOYEK, CKATepTe, KypradH, JETCKON OJIeKbI.

0) Oypuma — Ha3BaHHME OJIOJIa U3 TECTa B BHIE Mynnaia —
MaJIEHbKUX TPEeyroibHUKOB (1), a Takke B BUJE TOHKUX JUIMH-
HBIX HUTOK — 6ypuoa.

BURIDA is used in two meanings.

Burida 1s the bits / cuts of cloths that are sewn together in
order whole cloth could be compiled, which is used for
pillowcases, tablecloths, kurpachas, and children clothes.

Burida is the name of the dish cooked from flour in the form
of tuppacha — small triangles (1) as well as in the form of thin
long threads — burida.

BYPEBO®M — sike a3 XyHapX0oH KaauMayd MUJUTHH TOYUKOH
Oyma, a3 [gaBpaxod KaguM TO ©0a HMpPY3 XyHapMaHIOHH
XYHapXoH XaJlKi MH XyHappo uaoma menuxasi. bosn rydr, ku
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COXTaH € WH KU Taiép HaMymaHu OYpé xeie odi Ba OCOH Oyra,
MaxcyJoTu Taiepurygan oH — Oypé Gapom uctudomabapit ¢o-
nAaa gopami.

Bapou coxtanm OYypé XyHapmaHzn Oabau IyXTa pacHIaHU
pacTaHUM KaMHII, KA JIyX XaM MEHOMAaHJ, OHpPO 00 JOCTH Maii-
nmau anadaapaBil a3 YOMXOM Maxcyc JapaB Kapaa, 0abx OHpO
nmap sk you cost Takpu6ad to 10-12 py3 Hurox Mmenopan. basgu
XYIIK TapaIumgaHd MaxCyJIoT Iap K YOMH XaMBOP MUCIH Myi-
0ot oupo mebodann. Bypé 6apou pyu kar, 6onou cyda Ba gap
X0Haxo Oapou ucrudoma OypmaH xeixe xyo act. UyHkH maron
O0yp€ HamMHOKUPO Oa Xyn HarupudTa, a3 Tarm OH HAMHOKH 0Oa
00710 HaMeTy3apa.

BYPEBO®U — OJIVH W3 JIPEBHEHUIINX peMecesl TaIKHUKOB.
Haponnbie peMecieHHUKH MPOJ0IKAIOT 3aHUMAThCSl ITUM pe-
MECJIOM C IPEBHOCTHU IO CEU JIEHb.

Cnenyer OTMETUTH, YTO Oypé OUEHDb JIETOK U IIPOCT B H3TO-
ToBIeHUU. M3aenue, KOTOpoe M3roTaBiIMBaeTcs — Oypé OUYeHb
IMOJIE3EH JIJIS1 NCITOJIb30BaHUS.

Jl1s ero M3rOTOBIIEHHS PEMECIEHHHUK KOCHT / JKHET CIIEIBIH
KaMBIIII (pacTeHne), KOTOPBIHA TakKe Ha3biBaeTcs 1yxX. OH Kocur /
’KHET €r0 B 0COOBIX MECTaX M OCTABJIAET €r0 Ha TEHUCTOM MECTE
et 10-12 mst BeIckIxaHuda. Ilociie BBICBIXaHUST KaMBIIIa €ro
KJIaayT Ha IMIMPOKOE MECTO M INIETYT KakK Kocy. bypé mcrmoiab3y-
ercsl Ul HACTWIAHUS IOBEPX Kara (TpaguliMOHHOIO AEPEBSHHO-
ro Tom4afa), cy®hsl (TpagUILUOHHOIO IIMHSIHHOTO MM KHPIIHY-
HOT'O BO3BBIIIEHHUS, HA KOTOPOM JIETOM JHEM CHIST, IIPOOBOJIST
BpeMs], a HOYBIO CIIAT), 4 TAK)KE B KOMHATax AOMa. JTO O4YEHb
ya00HO, TaK Kak Oypé He MPoITyCcKaeT Biary uepes ceosl.

BURYOBOFI is one of the most ancient crafts of the Tajiks.
Up to now, folk craftsmen go on being engaged in the craft that
originated from antiquity.

One should note that buryo is very easy and simple in
producing. The item being produced — buryo - is very useful.

In order to make it, a craftsman mows / reaps ripe reed
(plant), which is also called /ukh. He mows / reaps it in special
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places and leaves it to be dried in a shadowy place for 10 — 12
days. After drying, the reed is put on a wide place and is woven
as a braid. Buryo is used for being covered on kat (traditional
wooden fopchan), sufa (traditional clay or brick high place, on
which people sit during day, spend time, and slip in summer) as
well as in the rooms of house. This is very comfortable because
buryo is waterproof.

TAHIAYMJIAPABHA 5O CYPYJIU «MAH JOF» (uur.:
Kanpxoun MaBcuMii)

FAVHI[Y_MKYBFI / XUPMAHKYBA BO CYPY]HU
«MAUJAE» (aur.: XKaupxou MaBcuMii)

TFAXBOPACO3M - xynapu coxranu raxsopa. Jlap oH
Kyaak a3 xapT-gaxpysarvaui To 2-3-cosarmai Mmexooa.

YCcToX0oM TaxBOpaco3 MaBpPHUIM COXTaHU TaxBopa XyHapu
Xynpo 00 mexpy myxabbatu OeaHjo3a 06a KyIaKOH HU3XOp Me-
nopaHa. XyHapMaH]I 3axMat xapy HaMy/ia, KyIIuIil MEeKyHa I, K1
raxpopa poxar0axiry MyHakkam Oomaa Ba 06a Tu(I a3 ofo3
9XCoCH 3¢00MIapacTUPO TAKAUM HaMOSI.

["axBopapo a3 4yOu mapaxToHu Oej, YUHOP, YOPMaAF3, 3apIo-
Jy Ba TMosampo oemrap a3 uyou Tyt Meco3ana. OmataH napo3uu
raxpopa a3 92 cm 1o 1-1,5 M, Gapam 35— 45 cm Ba Gananauan
50 — 60 cMm MermIaBa.

laxBopa a3 macra Ba TaxTuyba umbOopar Oyma, MmoEHTApU
TaxTayoapo Oapom TyOak (cmba) cypox mekyHanxa. [lacra 6o
TaxTuyOa a3 ay Tapad 60 wanOapu HHUMJOMpa Bacll MeIIaBas.
bapoun myxodwuzatu cap Ba mom Kyaak 0a moxuiau yaHOap Oa
Tap3u amyan uybakxo Mery3opana. UyOu mactOana Ba moOaH.
Jap 3epu raxpopa aap 0aifHu 1y mos € 3epuyOu maxjayu raxsopa
ry3omTa memanaj. JlactaBy dyaHOapxo Ba Kacabam raxpopapo
HAKKOIIMBY KaHIAKOPA MEKyHaHJ Ba OO0 paHrxo OpOHII
Menuxaua. bapou 603um kyaak gap 4o-4ow macra 003u4a, FUII-
JIMpaKIaxou KYHI'YpaaopH 4yOr Ba Xap TyHa MapyoHY 3aHTyIia-
9axo MEOBE3aH/I.
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IF'AXBOPACOQO3H — pemecio U3rotoBjieHus Koiblioenbku. B
HEll peOCHOK CHUT C CeMHU-IECATHIHEBHOIO BO3pacTa J0 JBYX,
MHOTJa TPEXJIETHETO BO3PACTa.

PemMecneHHUKH-raxBopaco3bl OTHOCSTCS. K CBOEMY YMEHHUIO C
001b111011 J1I000BBIO, YUTasl IPU 3TOM OJarve HamyTCTBUS MJla-
JeHITy — OyylieMy X03g1uHy Koibloenbku. PeMecieHHUK cTapa-
ercs, 4yToObl pebeHKy ObUIO MPOCTOPHO U KOM(OPTHO CraTh B
KosibiOenbke. OHM yKpalIaloT raxBopa OpHAMEHTOM, YTOOBI y
pebeHKa ¢ MepBbIX JHEW BOCIUTHIBATH XOPOIIUN ICTCTHUSCKUN
BKYC.

['axBopa M3roTaBIMBAIOT U3 JiepeBa opexa, abpukoca, HHUXK-
HIOIO YacTh MPEUMYIECTBEHHO U3 JiepeBa TyTOBHUKA. OObIYHAS
JUIMHA TaxBopsl oT 92 cm 1o 1-1,5¢, mupuna 35— 45 cMm u BbIco-
ta 50 — 60 cm.

Jlj1s XOpo1Iero cHa co3/aHbl B raxBope Bce ycioBud. s ur-
pBl peOeHKa IocJie CHa Ha pydKy raxBopa Ha3BEIHBAIOT JIETKHE
SAPKHUE UTPYIIKH.

OTaenbHO MWIBIOT MOKPBIBANIO JUIS TaxBopa. JTO TpeOyeT oco-
6oro ymenus. B HemarepuaibHOM KyJIbTYPHOM Hacleluu OIpe-
JIeNTUIIach OTAEIBHOE PEMECIIO IIBEH MOKPBIBAJ IS KOJIbIOEIeK
— raxBoparymay3, a camo MOKphIBaJIO — raxsopamnyul. OHo ObI-
BaeT JBYX BHUJIOB — 3UMHee U JieTHee. [lokpeiBao umeer popmy
caMoii KONbIOETTbKY U M COCTOUT U3 JBYX YacTeil — HIKHEH, KO-
TOpasi MOKPHIBAET HOT'M MJIAJCHIIA U BEPXHIOIO, MOKPHIBAIOILYIO
C T'OJIOBHI JI0 0sica peOeHKa.

GAHVORASOZI is a craft of cradle producing. In it, a child
sleeps from a seven-nine days old age to two, sometimes three
years old age.

Craftsmen-gahvorasozes treat their skills with large love, at
the same time reading good wishes to a baby, a future owner of
cradle. A craftsman tries so that a baby could sleep spaciously
and comfortably in the cradle. They adorn gahvora with
ornament to bring up a good aesthetic taste in a baby from the
first days.

Gahvora 1is produced from wood, nut, and apricot, a lower
part is predominately made from a mulberry tree. A usual length
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of gahvora is from 92 sm. to 1 - 1,5 sm., its width is 35 — 45
sm., and its height is 50 — 60 sm.

All conditions are created in order one could sleep well in
gahvora. Light bright toys are hung on the handle of gahvora so
that a child could play with them after sleeping.

Bedspread is sewn separately for gahvora. It requires special
skills. In an intangible cultural heritage, the craft of bedspread
sewing for cradles — gahvorapushtuz — was determined
separately, and itself bedspread — gahvorapush. It is in two
kinds — for winter and summer. Bedspread has the form of
cradle itself and consists of two parts — a lower one that covers
baby’s legs and an upper one that covers from the head to waist
of baby.

TAYUKOPH, HaBbM MabMyJHM CaHbaTH OPOUWILHMBY aMaji
meOoran, ki 0a XyHapy KaHaakopi BoOacra act. I'aq Sk Hamy-
I caHrd cadeaud MyJouM acT. I'ay caHrm MabJaHUH Maxcyc
acT, KM OHPO Jap Kypaxo ImyxTa, Jap OMHOKOpH 0a Kop meba-
panna. Xokau raq Hu3 uctudona Oypaa MemiaBal, Kd OH Xele
maxuH acT. OHpO I'yJIKkad MEHOMAH/I,.

XyHapu rauykopit gap Kuéc 00 KaHIakopu# pyH 4y0 coma Ba
caOykTap act. Bane uctudonan oH puosu KOuAaxou xocapo Ta-
1120 MEKyHaJI,.

Homxoun Hakmxo: pyra, Magoxui, sikpadrTop, cepadTop, mc-
auMun Oapru, HakiM MyHa00art, naBparyi, TypyHY, KHTOOa,
Ta0IIy, T'yIU THPEX, HAMOEH Ba T.

AcbO0o0xou KOp#l: KajaM, NuiITaKajiaMmM, MUHKOp, LIyTyprap-
JlaH, MaTakOMHHEA, MyXKajaM, HaBo, KajJlaMH IIyKydTa, MOpIIed,
MHYYHHMH, MCKaHay HOBA, MCKaHAW KYHYaK, MCKaHah POCT, KOp-
TV TIap/I03#t / TyiKanam, aapadii, 3iak, caTui, aHI0Bauyo, uyon
pocT, axTa. u 1Ip.

YapaeHH raykopu XaluT aMajipo aap 0ap Merupay

I"au, xu panru caden gopaj, ToXunu OMHOPO paBIIaH Merap-
JIOHAJ.

Pam3xou raukopH jap TyJId Xa30pCOJaxo TallakKyJ edra-
aunn. Mimpy3 onxo udruxopu 3edounapactun Mapaym 6a xucod
MepaBaj.
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Jap maBpau acpuMHEHAaru radykopHpoO Iap OPOMIIOTH Mal-
paca, MaC4YHMTX0, Makbapaxo Ba XaTTO XOHAXOU UCTHKOMATH HC-
Tudona MeOypaau.

TexXHOIOTUAN CYHHATHHM TadyKOPH a3 YYHHH aMaiaxo umbopar
acT: 3aMHUHKOD, JIyJamapa03 60 ucTudomau HaKIIXOH UCINMH Ball
rupex, maxmapao3, 4dokamapao3 (myradaka), tadakmapmo3 ( Oa
pactanuer). TexHOIOrusM OeXTapyH ryJrady Maxcyo MeIaBas.

CanbpaTyl TaUKOpH OeLIrap Jap OpouId OMHOXOU MabMYpH Ba
(hapxauru ucrtudona Oypma Memansazn. Jdap OaillHu oHXO OMHOU
TeaTpu maBnaTHMU akageMUH omnepa Ba Oaier 6a nomu C.AlHH,
cobuk onHon KuroOoxonan mwumu 0a Homu Pupnascu, 4YOHXO-
Haxou «Poxar» Ba «CaomaT», MEXMOHXOHaW «TOYUKHUCTOHY
(dymran6e), My3eun uymxypussuu 6a Homu Pynaku (ITaHuakeHT),
My3eiin «2700-conaruun Kyno6» (. Kyno6) Ba gur.

Vceroxon Mamxypu radkopun touuk: Acamos M., I'apypos
A., Yero Ampunnun, Kogupos Mup3opaxum, Koqupos A0my-
komup, OapomapoH AOnmycarropy AOmykaxxop, OapoxapoH
®osuny Xycenn, Makcyn, 1lapod, ycTtoxon uMpy3an raykop
Maxmynos Cammuon, XaimapoB TomuOuon, UympaeB XacaH-
60i1, AxmenoB Paxumbepau, OnunaeB Mancyp6oii, XamaamoB
PaxumuoH.

T'AYKOPU, pa3HOBUAHOCTE O(OMUTEIHCKO-IIPUKIIATHOTO
HCKYCCTBA, CBI3aHHAsA C PEMECIOM Pe3b0bI / rpaBUpOBKHU. ['au —
Pa3sHOBUIHOCTL OE€JIOr0 MATKOI'O0 KaMHS, CIIELHAIbHBIM MHHE-
pajl, KOTOPBLIA BapUTCI M 3aTEM HCIIOIB3YETCS HEXKHBIA B
oopminennu 3manuii. Mcroab3yercs U IMOPOIIOK rada, OT/Inda-
FOLIIMICS CBOEI 0CO00M HEXXKHOCTERIO. Ero Ha3bIBArOT I'VJIKAY.

Pemeciio kaukopu B OTJIIMYHAH OT PE3LOLI II0 JEPEBY HAMHOIO
MIPOCT U JIETOK B pe3b0e. Ho ncmonp3oBanue ero TpedyeT CTporo
COOJIIOAEHHS OCOOBIX HEMPOCTHIX MPABHIL.

HasBanme opHaMeHTOB: pyTa, Mamoxui, sKkpadTop, cepa-
dbTop, ucnumun Oapru, HakImM MyHa00ar, naBparyni, TYpyHY,
KHUTO0AQ, Ta0Iy, TYJIH TUPEX, HAMOEH U IIp.

Paboune MHCTPYMEHTHI: KajdaM, MUITaKajlaMm, MHHKOD, IIy-
Typrapjad, maTakOMHHEA, MyxKajaM, HaBO, KajllaMH HIYKy(]Ta,
MOpIeY, a TaKKe€ HCKaHau HOBA, MCKaHAaW KyHYaK, HMCKaHau
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pOCT, KOpJU mapao3i / ryiakanam, napadii, 3mak, caTui, aHao-
Bauy0, uyOM pocT, axTa (KajlbKa). U Ap.

IIporecc raukopu COCTOUT U3 BOCHMH 3TAIlOB PAOOTHI.

[Tockonbky rau Oemnbiif, To 0OPMIICHHE OCBETISAET BHYTPEH-
HIOIO YaCTh 3JaHUMH.

CuMBoOJIMKa Tauykopu copMupoBaiach Bekamu. Ceromas oHa
MpeBpaTUIach B TOPAOCTh ICTETUYECKOTO BKyca Hapoaa.

B cpenneBekoBbe HCIONB30BAJICS B TMOCTPOMKAX Majapaca,
MedeTel, MaB30JIEEB U JaXKe )KUJIBIX JOMaX.

TpanuioHHas TEXHOJOIUS FadyKOPH BKIIIOYACT CICAYIOIIUS
BUBI: 3aMHUHKOp, JyJNanapao3 ¢ UCIOJIb30BaHUEM OPHAMEHTOB
HCIIMMH M TUPEX, IaxIapjo3, 4oKamapao3 (IBYCIOMHBIN), Ta-
O6aknapo3 (MPeUMMYLIECTBEHHO PAaCTUTENbHBIM Mup). Jlydmei
TEXHOJIOTHEH ITpU3HaHA I'yiarad.

MckyccTBO raukopy NPEHUMYINECTBEHHO HCIONL3YETCS IIPH
o(OpMIIEHNH aIMMHUCTPATUBHBIX M KYJIbBTYPHOTO 3HAYEHUS
3panui. Cpen HMX 37aHHe 1'ocyaapCTBEHHOIO aKaJeMHYECKO-
ro tearpa omepel m Oanera uMeHun C.AWHHM, cTapoe 3IaHHUC
HanwmonansHo# 6mbanorekn uM. @uppascu, daiixansl «PoxaTy»
n «Caomaty», roctuHunsl «Tamkukuctan» (Jymanoe), Pecmy0-
JuKaHCcKoro My3ses uM. Pymaku (IleHmpkuKeHT), My3eHHOTo
xoMIuiekca «2700-netust Kymns6ay» (r. Kyns0) u ap.

Hs3BecTHBIE MacTepa raukopu: AcamnoB M., I'adbypos A., YcTo
Ampunnnn, Kogupos Mupsopaxum, Kogupos Aoaykoaup, opa-
Thst AOpycarTop m AOmykaxxop, Opatbs ®os3mn m XycehH,
Makcyn, llapod, ceromHsiHue TaIKUKCKHE YCTO MaxmynoB
Canguon, Xaiigapos TomnbOuon, UHymbaeB XacaHOoi, AXMeI0B
Paxumbepan, OnunaeB Mancyp6oii, XammamoB PaxumuoH.

GACHKORI is a variety of decorative-applied arts,
connected with the craft of carving / engraving. Gach is the
variety of white soft stone, especial mineral that is boiled and
then used to decorate buildings mildly. The powder of gach is
also used, which is remarkable for its special mildness. It is
called gulkach.

As distinct of carving, the craft kachkori is easier and simpler
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in carving. However the use of it requires a strict observance of
special difficult rules.

The names of ornaments are the following: ruta, yakraftor,
seraftor, islimii bargi, haqshi munnabatt, davragul, turunj,
kitoba, tablu, guli girekh, hamoyon etc.

Working instruments are the following: galam, piltagalam,
mingor, shuturgardan, patakbinni, pukhqalam, navo, qalami
shukufta, morpech as well as iskanai nova, iskanai kunjak,
iskanai rost, pardozi/gulqalam, darafsh, elak, satil, andovachub,
chubi rost, akhta (tracing paper) etc.

The process of gachkori consists of eight working stages.

Since gach is white, decoration lightens the inside part of
buildings.

The symbolic of gachkori was formed during centuries.
Today, it has turned into the pride of aesthetic taste of nation.

In the Middle Ages, it was used in building madrasahs,
mosques, mausoleums, and even living houses.

A traditional technology gachkori includes the following
kinds: zaminkor, lulapardoz (bilayer), and tabagpardoz
(predominantly — a plant world). Gulgach has been recognized
as the best technology.

The gachkori art is predominantly used to decorate the
houses of administrative and cultural significance. Among them,
there are the building of State Academic Theatre of Ballet and
Opera named after S. Aini, the old building of National Library
named after Firdawsi, the Teahouses «Rokhat» and «Saodaty,
the Hotel «Tajikistan» (Dushanbe), Republic Museum named
after Rudaki (Penjikent), a museum complex «2 700 years old of
Kullyaby» (Kulob), and others.

Well-known masters of gachkori are Asadov M., Ghafurov
A., Usto Amriddin, Kodirov Mirzorahim, Kodirov Abdukodir,
brothers Abdusattor and Abdukakhor, brothers Fozil and
Khusein, Maksud, Sharof, today’s Tajik ustos - Makhmudov
Saidjohn, Khaidarov  Tolibjohn, Jum’ayev  Khasanboi,
Akhmedov Rahimberdi Odinayev Mansurboi, and Khamdamov
Rahimjohn.
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THJEMBO®M (aur.: Konun6odii)

TUJIKOPY — a3 run / noitn MaxcycTaiépkapaaiyia coxra-
HU 3ap(PX0, XalKaIX0, MAKIXOH TYHOTYHH OPOUIIIi.

I'MJIKOPH — u3rotoBiieHuEe MOCYAbl, CTATY U BCEBO3MOXK-
HBIX CYBEHHPOB U3 CIIELIMAIIbHON TJIMHBI.

GILKORI is the production of plates and dishes, statues, and
various souvenirs from special clay.

I'MPIJAYA (aur. Honmasn)

I'YJIBACT — marou gactuu cuaty nmaxTaruH Ba CepHaKIIH
act. Jlap munrakau Kymno00 Baces uctrdoma MelaBaz.

Jap pym wMarom maxtaruHu caden, SbHE COH, COHU
2VIOMYOHTI OMOJA Merapaajn. XaHrOMH MHTHUXOOM MaTob 00si
YOJIOKY 3upak Oyna, 3epo ku arap CoHM HMHTHX00 Hamyza 00
pUINTAXou aOpelinMil (CHHTETHKA) OMeXTa HaOOIlaa, 4YyHKH
JIap pyw OH TYJIXO JYPYCT YaKOHJa HamellaBaHn. SbHE, Tyli-
0acTpo map pyu OH oMoza KapJaaH MMKOHHOIIA3UP acT.

Jap xopkapau rynbdact acocaH a3 paHrXOM O, KM MHUEHU
axoam 00 HOMH paneu Kaeeonil MabMyJ acT, uctudoma Kapaa
MelaBaz. Martou ryadacTpo acocaH 00 paHrxod 3apj, ca03 Ba
CYpPXHY 4Mrapii IJuaaH MyMKHH acT. A3 KaguM Tyidoact 00 paHru
CYpXH uMrapii omMoza Merapaun. AMMo a3 acpu XX cap kKapaa
XYHapMaHIOH 0apor JUKKATH MapAyMpo 4aja0 KapaaH aap oMona
HaMyJaH! I'yi0acT a3 paHrxou 3api Ba ca03 ucrtudomga mexap-
mari mygagn. Panrxou ryidactpo XyHapMaHIOH YYHHH TAIKUH
MenuxaHa: Panru 3apn — paM3u pyIiHo#n; panru cab3 — capcabsid,
KaMOJIM YMp; PaHI'd CypPXH YUrapi — paM3u Myoopusa.

Jlap pyu Matob T'yJIXOH MOXMob, ohmo6, kayak, woxua, 60-
ooMak, mymopya YaKOHUIa MEIIaBaHI.

Tap3u oMoza KapagaHu I'yia0acT YyHHH acT: 0apou ryyi0acTu
3apjI, MO Jap HyTrd 4y0 KaMe JOKapo MEYOHHUIa, OHPO Jap paHru
3ap]l Tap HaMyda, Jap pyu coHu caden 00 Tap3u paBHIIH I'YIXO
MevakoHeM. Cunac, paHrd YakoHUAa € TyJId YaKOHHIapo 00 pe-
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CMOHXOHM IIaxTaruHu caden MmebaHmeM. Xap SK YaKHOIAPO
ajoxuga 0osix 0acT Ba PECMOH XarMaH IaxTardH Oomian, pe-
CMOHXO0H a0pemmmii uctudoma HaMemaBaun. babae K ryiaxou
yakoHMAa 0acTa IIygaHI, Aap 3€py AT OTall THPOHMAA, 1ap OH
paHro0au 3apapo MeYyIIOHEM Ba Iya0acTh HUMTaAHEPpo 0a oH
MeaHmo3eM. MaTob gap DOXWIM fer 15 makmka Meuyman. babn
OHpO a3 o0u uymmuga rupudra, 60 00N XyHYK 00rapIoH MeKy-
HeM Ba gap Oamanauu odrodbpac MeoBe3eM. babau Xy mryga-
HU MaTOb I'YJIXOM 0acTapo KYIIOAa, OHXOPO 00 PaHIXOH CYypXH
yurapi, rynodi € cadbs opo Mmeauxem. babvau opount rynxou pyu
MaToh MabJIyM MErap/IaH/I.

I'VIABACT - xjnomyatoOyMaskHas Py4YHOI'O H3TOTOBJICHMS,
Ype3BBIYAITHO SPKOIBETHAS TKaHb. M3roTaBIMBaeTCs B perHOHE
Kyno6.

CriepBa M3rOTaBIMBAEICS COH — XJIOMUATOOYMaXKHAsT OIHO-
TOHHasg Oejgasg TKaHb M3BECTHAs IIO0J HAa3BaHUEM COHU
eynomyonii. IHOrma 3Ta 6eas ocHoBa nmokynaercs. OHa JOJDKHA
OBITH MCKIIOYUTEIBHO M3 XJIOIKa. MHaye Ha HEeH HEBO3MOIKHO
HCIIOJIBL30BATh PA3HOIBETHEIE IIBETHI.

B o00pabotrke ryndact uMcnonab3yeTcd HaTypajlbHas Kpacka,
IIPUTOTOBJIEHHAS W3 PACTEHHWI, W3BECTHAas CPeOd Hapoda Kak
paHTy KaBBOJU. PaHbIe ryja0acT M3roTaBIMBAJICS TOJBKO OOp-
nmoBoro nsera. OgHako, HauuHasg ¢ XX BeKa, CTAId U3rOTaBIIU-
BaTbCS U JKEJITOTO M 3€JIEHOTO LBETOB. TOIKOBAaHHE LIBETOB pe-
MECIECHHUKAMHU CIEIVIOIIEE: )KEITOE — CHMBOJI CBETA; 3€JICHOE —
CHMBOJI CO3UIAHUA, )KU3HU; OOPIOBLIN LIBET — CUMBOJI OOPBHOEI.
ITocpeacTBoM rynbacT Ha TKaHb O(OPMIAECTCA I[BETaMM
Moxmob, oghmob, kayax, woxuda, O00OMax, Mmymopud.

TexHOJIOrHs IIPUTOTOBJIEHNS HCKIIOYUTEILHO PYYHOH pado-
Tel. [logpasymeBaer pricoBaHue, 0OMaThIBAaHHE HHUTKAMH, Kpa-
[ICHHUE, KUTITYECHUE, BRICYIIINBAHUE.

GULBAST is a cotton bright-color handmade cloth. It is
produced in the Kulob region.

First of all son — a cotton monochrome white cloth, known
under the name soni ghulomjohni — is produced. Sometimes this

59



white base is bought. It must be made from cotton only.
Otherwise, it is impossible to use different colors on it.

A natural paint, made from plants and known as rangi kavvoli
among people, is used in processing gulbast. Gulbast was only
produced in vinous color before. However, since the XX century
it has been made in yellow and green colors. The interpretation
of colors by craftsmen is the following: yellow is the symbol of
light, green is the symbol of creation, life, and vinous is the
symbol of struggle. The colors mohtob, oftob, kajak, shokhcha,
bodomak, and tumorcha are put on the cloth by mean of gulbast.

The technique of producing is manual only. It means
drawing, round wrapping with treads, dyeing, boiling, and

drying.

T'YJITAPJJOHA [GULGARDANI] CyHHaTH KyXaHd MaB-
CHUMHCT, nap (apxaHrd MapIyMUH TOYMKOH Xu(3 rapaujga Ba
xocu aiiému oro3u Oaxop act. ['ynrapioHii a3 caiipu KyIakoH
nap OoFy caxpo Ba poxy JOMaHaxou Kyxil Oro3 rapauia, 0o
YUJIAaHU HAXyCTHH Tynxou Oaxopit — cuéxrym [Siyahgos] /
cusixrym [Siyahgos] / rynu Cuéym / [Guli Siyavus] Ba € rynu
3apaak [Guli zardak] / rynu HaBpy3it [Guli navrozi] / Goituedax
[Baychechak] mmoma meéban. Kymakon rymxoum uwmmapo Oa
JIeXaBy Maxalljlaxou XyJ oBapja, 00 TakauM KapAaHH OHXO Oa
KaJIOHCOJIOH, MY’ K/lal MOEHU 3UMHCTOH Ba OFO3U 0axoppo Me-
paconann. OHX0 Ha3AM Aapu XOHaxo padra, 60 Xxam TapoHAXOU
XOCH CYHHAaTH Ma3KyppoO MEXOHaHJ, KM J1ap MMUHTaKaxoH r'yHO-
T'YH BapMaHTXOU I'YHOT'YH nopan. TapoHaxou «baxop oman» Ba
«boitueuak» map Xyuwann, Wcdapa, MHWcrapaBman; «['ymu
Ooaxman», «['ymu 3apa», «Kantykin», «bonuedak» / «bolikan-
nak» nap Boauu 3apadion; «I'ymu 6axopy, «Cusxrymy, «boii-
yeyak» nap Boguu Xucop, «'ymu cuaxryum, «ynu 6axop» nap
Xatnon, «Cypyau HaBpy3i» aap bagaxion Ba f. a3 qymiau Ccy-
pyaxou ryiarapaoHucT. CoXxubOOHM XOHAXO Jap MBa3u MY KIau
0axop, 0a KyJaKOHU TyJITrap/IoH IIHPUHNA € KypyT, € MHUKIOpE
KYHUYU[, TaHIyM, OupuHY, 1yOoué, Mom € Haxyapo O0a YHBOHHU
MY>KJIarOHIl MEAUXAH/.
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T'YJIT'APJJOHU [GULGARDONI| Hassanue crapuHHOI
CE30HHOM TpaJMLMU B HAPOJHOW KYJBTypE TaJKUKOB, Xapak-
TEpPHON NEpUOAy Hauaja BECHBI. [ yeapOonu HAUMHAETCA C T0-
X0/1a JIeTel MO cajiaM, TMOJISIM, TOPHBIM TPOIIaM M CKJIOHAM, TJIe
OHM COOMpAIOT MEepPBhIE BECEHHUE IIBETHI — cuéxrym [Siyahgos] /
cusaxrym [Siyahgos] / rymu Cuésym / [Guli Siyavus] wim rynu
3apaak [Guli zardak] / rynu vaBpy3u [Guli navrozi] / Goituedax
[Baychechak]. Jletn mpuHOCST IBETHI B CBOM CEIICHUS, KBApTa-
JIBI U JAPST WX B3POCIBIM, TEM CaMbIM OIOBEIIast uX 00 OKOHYA-
HUW 3UMHUX XOJIOJIOB W HACTYIUICHHHM BeCHbl. OHH Tpynmamu
XOJST MO JI0MaM, HareBas CIeHUANbHBIC MECHU, XapaKTEepHbIE
JAHHOW TpaaWlLIMHU, Pa3IMYHble BapUAHTBl KOTOPBIX COXPAaHU-
Juch B peruoHax. B yactHocTH, necHu «baxop omam» u «bou-
yeyak», ObiTytomue B Xymkanae, Mcdape, Mcrapasmane; «I'y-
mn Oaxmany», «['ymu 3apa», «Kantykw», «boidyeuak» / «boi-
KaHmak» — B 3epaBmianckoil gonuHe; «['ymu OGaxop», «Cu-
saxryu, «boiueuak» — B I'mccapckoit gonune, «['ynu cu-
axryun, «['ynu 6axop» — B Xatione, «Cypyau HaBpy3u» — Ha
banaxmiane u T.A. OTHOCSTCS K YHCIY TPaJWLMOHHBIX TMECEH
ryJrapJIoHu. X03s€Ba JOMOB JapsT ACTSAM, UCTIOTHSIONIUM JTaH-
HYIO TPAJUIUIO, CJIAJOCTH WM CYIIEHbIE KUCIOMOJOYHBIC IIa-
PUKH — KypYT, WIH TOPCTh KYH)XKYTa, MIICHUIIBI, prca, (acom,
Mala Wik ropoxa B KauecTBe 0JarofapHOCTH 3a MPUHECEHHYIO
MU 100pYyI0 BECTh O IPUXO]I€ BECHBI.

GULGARDONI is the name of old calendar tradition in a
folk culture of the Tajiks, it is typical to the period of the
spring’s start. Gulgardoni starts with the walk of children to
gardens, fields, and mountainous paths and flaks, where they
gather the first spring flowers — siyokhgush, guli Siyovush, guli
zardak, guli navruzi, and boichechak. Children bring the flowers
in their villages and give them to adults, thereby informing them
about ending winter colds and spring coming. They in groups go
to houses, singing special songs that are typical to the tradition,
different versions of which have been preserved in regions.
Particularly, the songs «Bakhor omad» and «Boichechaky
existing in Khujand, Isfara, and Istaravshan; «Guli bakhmany,

61



«Guli  zard», «Kantukiy, Boichechaky/»Boikandaky — 1n
Zeravshan valley; «Guli bakhory, «Siyakhgushy, «Boichechaky
— in Hissar valley; «Guli siyakhgush», «Guli bakhor» — in
Khatlon; «Surudi navruziy — in Badakhshan, and others belong
to a number of traditional songs gulgardoni. The owners of
houses give children, who fulfill this tradition, candies or dried
milky balls — kurut, or the handful of sesame, wheat, rice, bean,
mung bean or pea as gratefulness for good information about
coming spring, brought by them.

T'YJAAY3U HaBbH CaHBATH OPOWMIIM aMaJHd  XaJIKi.
I'vanysi — XyHapu IyXTaHU HAKIIH Tyl 62 pyu MaToh, XyHapH
Oaneu. ['viinys — kace ku 0a pyu MaTObX0 HAKII MEIY3a.

OH a3 KaauMTapHH HaBBbH CaHbAaTH XalKd Oyma, 00 cy3aH Ba
YaHrak4axol MaxCyCcH TVYIIy3@ Iap PyH MaTObXOH T'YHOTYVH
(ryer, Hamazn) 00 PECMOHXOM MaxTari, MaiiMi, aopemuMi Ba
HAXXOHU 3apHUBY HYKpard, HHYYHUH 00 CaHrXOM KMMaTOaxo, Iia-
Jad Maiga, MyXpaxoW pesa, NyJlakdaXOoW paxIIoH, TaHTaxo,
MapyoHY MapBOPHUIXO JACTHA MYPO Kapaa MelraBal. XO0JIo aKca-
paH MH aMaJIpO MOIIMHXOU Hap3ay3UHU MaxCyCHu T'yJIAy3W HYpO
MEKYHaH]I.

I'yvanysi acmad myeiM XoHard Oyama, 0apou OPOHMIIU capy
au00C, UCTUKOMATIOX, YMXO3M XOHA, amé IMaxci (I1acTMo,
9y3BJOH, TAMOKYIOH Ba Faiipa) uctudoaa Memasa.

Ac000y 010TH acocHH T'VIIAY3@ Cy3aH, JyaHrak, mapadii, ad-
TYLITIIOHA (XOJI0 XYIH MOIIMHHA MaxXCyCH TYIIIY3ii) MeOoIma.

Taknxou (TeXHOIOTUs) I'YILAY3U: IOpMa, HIMa € MelICy3aHi,
WJIMOK, UPOKHA, HPOKMHU YHUIa, caHama, HaKIIMH, OocMa, KaHja-
xaén, ynHaaxaén, XoMIay3n, yaMak (XyHapi € rymm 0y3ak), 6a-
XM, KyTIla Ba rampa.

Slke a3 HAMYAXOM MYXHUMH KaIllMAaay3i — 3apay3ucT, K 00
3apPECMOH AyXTa MEIIaBal.

Haxkmixou xyprtaxou 3aHoHa (Kymo0, Kaporerun, Jlapso3 Ba
Bamaxmon) xene yonmub Ovaa, Xap AK yciyOM Xyapo ITOpaf.
Améxon nurap — MUCHOAH/I, TOKH / TYTIITH, CY3aHH, TYJIH JaBPH,
3apAeBOPH Ba rampa

Jlap cap3aMMHHM TOYMKOH TVJIIy3i acocaH XyHapu IacTHH
aBioai Oyn. [ap acpu 20 TabCUCH OMY3HILIOXXOH PACCOMHUIO
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Oanment, uTTudOKXOH »IYoAi, ¢GoHAu Oamell, KOPXOHAID HT-
TUXOOUSAXOU XYHAPHA TabCUC N04a LIy, TEXHOJIOTHUSIU TYIIY3H
Tariup EPT: MOIMIMHXOU TYJIIy3d ap3anusT Mai0 KapaaH.

T'YJIAY3U Bug HapoIHOI'O IIPUKIIATHOTO UCKYCCTBA, BBIpa-
YKAIOIIUKCS B BBIIIMBAHUM Y30POB Ha TKaHU. ['yimys3, denoBex,
3aHUMAIOIIHUICSI PEMECIIOM TYIIIY3H.

DTO BBIIIMBAHUE WUITIOH M KPIOYKOM XJIOMYATOOYMAaKHBIMH,
HIEPCTSIHBIMHE, IIEIKOBLEIMU CEPEOPSIHHBIMA U 30JI0TBIMU HUTKA-
MH, a TaK)Ke OMCEPOM, APArolieHHLIMHA KaMeIIKaMi, MOHETKaMH,
)KEMUYTroM U Ap. ' 1aBHOE TO, YTO I'YIAY3H AEIAETCS BPYUHYIO.
XoTsa B XX BeKe CO3JaJIH BBIIIMBAJILHBIE MAIIMHKH, HO IO Ka-
YeCTBY OHH YCTYIAIOT Py4YHOM padoTe.

I'yinmysu — 3To peMeciio, KOTOPBIM 3aHUMAIOTCS Ha JOMY.

PaGounmMu WHCTpYMEHTaMU SIBJISIFOTCS WUIJIA, KPIOYOK, HArep-
CTOK.

Texnomorust Tyiay3d OYEHL pa3HOoOOpasHa: IopMa, HiIMA,
MEIICY3aHNu, WIMOK, HUPOKH, MUPOKHH YH[Oa, caHaMa, HaKIIWH,
0ocma, kaHnaxaén, ynHaaxaén, XoMay3H, YaMakK, XyHapH, TYIIH
Oy3ak, Oaxwus, Kymnmna u JIp.

OmuH W3 MOMYJSPHBIX BUAOB TYJAY3W SIBISETCS 3apays3H,
BBIIIINBAEMBINA 30JI0TEIMA HUTKAMH.

I'yiamy3u UCIONB3YIOT Kak B OAEKAE, TAK U B PaA3IUYHBIX
npeaMerax ObITa. Y30pbI 3aBUCIT OT TOrO, Ha YEM BLIIIMBAETCS
ryagy3u. ['1y0oko crnenuduyuHbl y30pbl Ha JKEHCKHX IIIATBIX
(Kyno0, Kaporerus, Jlapso3 u bamgaxion), My»CKHUX TIOOETEH-
kax — Toku / Tymmu Hcrpasmana m Kyimoba, My»XCKHE IOsC-
IUIATKU — MUEHOAaHT / AKKa0aHI, HACTEHHBIE BBIIINATHIE IOJIOTHA
— Cy3aHH, TYJIH JaBpH, 3apPAEBOPUY30DEL.

Cpenu TagKHUKOB I'YIIY3H ObLII CEMENHBIM XY I0KECTBEHHBIM
pemeciioM. B XX Beke ObUIM OpraHu30BaHbl FOCYIapCTBEHHBIE
KYJIbTYPHBIE W 00pa3oBaTelIbHbIC WHCTUTYTHI, 3aHUMAIOIUECS
TYJTy3H.

GULDUZI is a kind of folk applied arts, expressed in the
embroidery of ornament on the cloth. Gulduz is a person who is
engaged in the craft gulduzi.

63



This is the embroidery with a needle and a crochet needle as
well as cotton, wool, silk, silver and gold threads, and beads,
jewels, coins; pearl etc. The main thing is that gulduzi is made
by hands. Although in the XX century, embroidery machines
were invented but they were inferior to handicraft.

Gulduzi is the craft that is implemented at home. Working
instruments are a needle, crochet needle, and thimble.

The technology gulduzi is very diverse: yurma, ilma,
peshsuzani, ilmok, iroki, irokii chuda, sanama, nakshin, bosma,
kandakhyol, chindakhayol, khomduzi, chamak, khinari, gushi
buzak, bakhiya, kuppa, and others.

One of popular kinds of gulduzi is zarduzi, broidered with
gold threads.

Gulduzi is used both in clothes and in different home things.
Ornaments depend on what is broidered gulduzi with. The
ornaments on women’s dresses (Kulob, Karotegin, Darvoz, and
Badakhshan), men’s skullcaps — toki / tuppi (Istaravshan,
Kulob), men’s belt-kerchief — miyonband / yakkaband, wall-
embroidered canvases — suzani, guli davri, and zardevori ones —
are deep specific.

Among Tajiks, gulduzi was a family art craft. State, cultural,
and educational institutions concerning gulduzi were established
in the XX century.

T'YIIIU3AHMA (uur. Jyrkamii)

FA3AJIXOHMH 1) cynnaTu XoHaaHu Fasan; 2) dke (a3 1y) a3
CYHHATXOH aCOCHHU CAPOSHAATMH TOYUKOH.

I'A3AJIXOHM 1) tpaguius uTeHus raseiei; 2) oaHa (w3
JIBYX) OCHOBHBIX TPaIUINi TPAIUIIMOHHOTO MMEBUECKOTO UCKYC-
CTBA TAJKUKOB

FAPAHI1Y3M — sx HaMyau Kamuaaaysi 0yaa, HaKIIXopo
00 pPHUINTAXOM TYHOTYHpaHT Mejay3aHi. Fapanrpo 6a Goiou
raxpopad Kyaaku Hap3oi uctudoma Mebapana. MHuyHUH
FapaHr YyH PYIyIIM Kyprnadyaxo, Aap «TOKYaxo» — 4ou 00 Tap-
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TUO T'y30IITaHU Kyprayaxo Ba 60iMMIITX0 UcTH(OAa MebapaHI.
(Poduena)

IF'APAHT' IY3UM — BBIIIUTOE TMOKPHIBATIO TSI KOJBIOCTHKH
pebeHka (B COOTBETCTBYIOIICH (hOpMe) WIIM I TIOKPBITUS HH-
M (TaxMOH) KypHa ¥ KypIlayu, HoAayIieK. BrimmBaeTcs 1Ber-
HBIMH HUTKaMU, MHOTOIIBETHO.

GHARANGDUZI is a bedspread woven for a child’s cradle
(in corresponding form) or for covering the niche of kurpa,
kurpacha, and pillows. It is sewn with color threads and is
colorful.

FAJIO®CO3M — runod Gapou KopaaHAo3d Aap MHUEHH
MapJIoH YyH HMILIOHaW Aajnepuro Oy3yprii oexra memanai. Jo-
MOAXOH Jexa Fuiodpo 0abau TyH nap MUEHAIIOH MEOBE3aH]I.
(Poduena)

I'NJIO®CO3H — u3roToBICHUE HOXHBI, QyTispa g HO-
xei. ['mnod HocuTCS Ha mMosice Y MYXUYMH KaK IPU3HAK €ro
cMmenoctu u xpabpoctu. CerofHs KEHUXH HOCAT TWIOd ¢ HO-
’KOM Hae Iocje CBaJbObl B TEYEHUU ONPEAEICHHOTO BPEMEHHU.
['nno¢ u3roraBinuBaeTCs U3 KOXH.

GHLOFSOZI is a production of belt clips, the boxes for
knives. Ghilof is brought on men’s belts as attribute of his
bravery. Today, fiancés wear ghilof with a knife on the belt after
wedding during certain time. Ghilof is made from skin.

FUYYAK 6a rypyxu TOpii-KaMOHHH CO3XOM MYCHKH JOXHUI
Merapai.

Fuydak a3 uyOu 3apaoiny, TyT, YOpMar3 COXTa IIy/a, a3 AacTa
Ba KOCaxoHa MOOpaT acT, KM KOCaXxOHaW OH 0O MYCT MyIIOHUIA
mynaact. Yop cum gopaj, Ku Aap KBUHTA 4yp Iryaa, 00 KaMOH-
Yya HaBOXTa MeEIIaBa/l.

AzBopai 1ap KaJauIu CKpUIIKa HABUILITA MEIlIaBaj.

Bobacta 6a MMKOHMATXOM 3MENM TEXHUKH Ba cagobapopit
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sKe a3 CO3XOM acocil Ba sKKaHaBo3 Oa xucob mepasaj. [lap Ta-
MOMH TYPYXXOM XyHapil Ba OpPKECTp XaMUyyH CO3U acOCi UCTHU-
¢dhoma mebapan.

CoxTu FUYYaK a3 TyIIaKxo, OCTOHA, Jacta, Topxo (4 Top),
Xapak, KocaxoHa, MeMOpaHa, MyIITaK, mod € Xy mos, Ka-
MOHYY0, 3eX nOopar acr.

Jap MyCHKUU TOYHMK Ay IIAKIA FUYYAKpo uUcTudoga meda-
paHA: 1oMpaIIaki Ba YOPKyHYa.

Fuyyaku kyxucroHii, maposmam 55-60cm, ubopar a3 my
TOp, YOPKYHYAIIaKJL.

Fuyuyaku kocaxoHaam Joupamiakjg HucOar 0a FUYYAKH
KYXUCTOHI MabMynTap Oyjaa, bapTapuxou 3u€aepo A0pOcCT.

Fuyuakxopo Oemrap a3 uyOxou TyT, 3ap[0idy Ba HYOpMar3
Tal€p MEKyHaH]I.

Jap bajaximon HaMyAXou TYHOTYHU THIYaK BOMEXYpa:

JaBaaréexrukak. MH co3 aHmake Mypyamaki Oyaa, 4axop
TOp J0Opaj, KAMOHYAW OH a3 uyOu Oea Ba MyHHHAU KaMOHYAaIll
a3 IyMH acl Taiiep Kap/ia MelIaBajl.

Haumonru:kak — a3 yop Top ubopar Oyaa, TOPTUPXOU OH
oxaHuHaHia. KamoHuyaun oH a3 yybu Oen coxra mryjna, MyiuHau
OH a3 Myiu (KWIM) AyMH acll Tal€p Kapja 1yaa, 1apo3uu COo3u
Ma3Kyp oH 76 cM. Pyitn kocaxoHaampo 0o Ttaxrtau xene cydra-
KapJau JapaxTH 3ap0JTy METyIIOHAHI.

YoH003FMKaK — 1ap0O3UU YMYMHH OH 75 cM, 4opTOopa, a3 ay
KocaxoHa ubopar act. Pyitm xapay kocaamr 060 TaxTaum Xene
cy(ramynan qapaxta TyT pydnym mrynaact. Pyitn kocan aBBan
Ce CYpOoXHH KaJoOH, pyiu Kocau nayromaiml XxadT cypoxu maiga
nopan. Kamonuan on a3 uybm Oex coxTa mIyna, MyWHaW OH a3
MYt (KWJIK) TyMH acll Taiép kKapja nryjaacr.

I'MJIKAK oTHOCHTCS K IpylIe CTPYHHO-CMBIYKOBBIX HH-
CTPYMEHTOB.

I'mmxak M3roTaBiaMBaeTCa U3 aOPUKOCOBOTO M OPEXOBOTO Jie-
pEeBbEB, TYTOBHUKA. [ MKaK COCTOUT U3 rpuda, KOJIKOB, KOpPIY-
ca MOKPBITOTO LIKYpPOH, U3 YEThIpeX CTPYH, HACTPAUBAEMBIX B
KBHMHTY, cMbluKa. HOTBI nuiyTcs B CKpunu4HoM kiitoue. biaro-
Japss CBOMM TEXHHUYECKMM BO3MOKHOCTSIM IIMPOKO PpacIpo-
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CTpaHEH KaK COJIUPYIOIIUN U OPKECTPOBBIN / aHCAMOIEBbIA WH-
CTPYMEHT.

B TamKHUKCKON KyJIbType MMEIOT MEC TO Pa3IUYHbIE BHUIbI
TUDKaKa:

JBYCTPYHHBIN I'MAKAKH KYXHCTOHM, KOPITYC KOTOPOTO UMe-
€T KBaJipaTHy10 hopmy, JurHA 55-60 cm.

B bapaxmiane ObITYIOT pa3HOBHIHOCTH THIXKAKOB C HA3BaHMUS-
MU JABJIATOEKIMIKAK — YEThIPEX CTPYHHBIM WHCTPYMEHT, Ipy-
HIEBUIHBIA KOPIYC, JJIMHA MHCTPYMEHTa 85 CM; HAIKMOHTHU/-
JKaK — YETBIPEXCTPYHHBIA C JKEJIC3HBIMU KOJKAMHU THDKAK JJTd-
HOIO 76 cM, KOPITYC HOKPBIT XOPOILIO 00pabOTaHHBIM JIEPEBOM ab-
PUKOCa; YOHOO3IMIKAK — YETHIPEXCTPYHHBIX, 75 CM JJIMHA WH-
CTPYMEHTa, COCTOUT U3 JIByX KOPITyCOB, MOKPBITHIX TYTOBHHUKOM.

GHIJAK belongs to the group of bow-stringed instruments.

Ghijak 1s produced from apricot, nut, and mulberry trees.
Ghijak consists of neck, pins, corpus covered with skin, with
four strings tuned in fifth, and bow. Notes are written in a treble
clef. It is wide-spread as a soloing / ensemble instrument
because of its technical possibilities.

In a Tajik culture, different kinds of ghijak take place: two-
stringed ghijaki kuhistoni, the corpus of which has a square form
with the length of 55 — 60 sm.

In Badakhshan, there are the varieties of ghijaks with the
names — davilatbekghijak — four-stringed instrument, pear-
formed corpus, the length is 85 sm.; najmonghijak — four-
stringed ghijak with iron pins, the length is 76 sm., corpus is
covered with well-processed apricot wood; chonbozghijak —
four-stringed, the length is 75 sm., consists of two corpuses and
is covered with mulberry wood.

FUYYAKN KYXUCTOHM (uur.: T'mxoxak)
JABJATBEKFU/KAK (aur.: ['mxokak)

JAPAB BA XUPMAHKYBHM A3 yymnau KaHpXOU Mab-
cumii gap ¢apxanrd mu(OXHUUM MapayMH TOYMK acT, KM JAap
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aiiémMu napaBu TOOMCTOHM Ba 4aMbOBApUU 3UPOAT KOPOYpI 10-
mraacT. JlapaB Ba XMpMaHKyO#l MaBCHUMHU aBYM KOPU KHUILIOBap-
30HY XallapyueH acT Ba OHXO Oapou cabyk KapAaHU WH 3aXMar,
KHCCax0 HaKJI MeKaplaH[, YHCTOHIyil Ba xa3ily Mmyrouba Me-
KapAaHa, MycoOHMKaxoW TYHOTYH MeopocTaHi. SIke a3 Bacu-
naxou caOyk KapJaHu Kopy padbu XxacTaruu oH, CypyAy TapoHa
Oyn, ku 0a cypaT TaHXO € TYpyXi HYpo MeKapaaH.

Mamxyprapud HaMyHau CYpyAXOM aW€mu [apaB, KU Jap
YyaHJ| BapUMaHT Jap MUHTAaKaXxOu I'YHOIYHH TOYUKHCTOH pHUBOY
nomwTaact, «MaH nor» Meboman. XoHAaHU CYypyIu Ma3Kyp XaM
TaBacCyTH sk Hadap Ba XaMm 0a CypaT Typyxit MaBuy] Oyaaact.
MasbMynan, sike a3 AapaBrapoH MHUCpae a3 Cypyapo HYpO Me-
KapJaacT Ba mac a3 xap 0aHj, TypyXu JapaBrapoH 0a y XxaMoBO3
MellyaaaHa:

Ak naghap: Xe, anno, €pe, MmaH 1oram & aycr!

Jueapon: Xe, anino, xe, aio, €pe, MaH goram € ayct!

Ak naghap: Tannymaku Xyapyi napaB Mekapyme,

MaH JofaM € nycr!
Typyx: Xe, anno, €pe, MaH f1oraM € aycr!
Ak nagpap: ba xonm cuém Kac xaBac MeKapayme,
MaH Jioram € aycr!

Typyx: Xe, amo, €pe, MaH qoFraMm € ayct! ...

Kopu kydranu ramia € xupMaHkyOl HU3 0O XOHIAHU CYy-
PYAXOHU XOC cypaT Merupu@T, KU MalIXypTapuHl OHX0 00 HOMU
«Maiina, maiina, xym» pouy Oy Ba TaBacCyTH sIK Hadap UYpo
MeEIIy.

Jap cypyIxo Ba TapoHaXOH JlapaBy XUPMaHKyOHd MaB3ybXOU
WIITKUBY POMAHTHKH Ba WYTUMOW, KM 003TOOE a3 XOIaTH PyXuu
KHIIIOBAp30H Oy, HHBUKOC Me&(PT.

JAPAB BA XUPMAHKYBMU OtHocutcs K 4YUCIly CTapUH-
HBIX CE30HHBIX TPAAULHN B TAJUKUKCKOW YCTHOW KYJIBTYpE, Xa-
paKTepHBIX MEPHOJy JETHEW >KaTBbl M cOopa moceBa. JaHHBIN
CE€30H MPEJICTaBIISET pa3rap padoTel xj1eb60poOoB, a TakKe, POJ-
CTBEHHHUKOB, cocelieil U Apy3ei, COOMPAIOIIUXCS A1 OKa3aHUs
UM KOJUIEKTHUBHOMW MOMOIIM — Xauiap. 3a o0IKM TPYJIOM B XKap-
KMl Iepuo/i, OHU PACCKA3bIBAIA UCTOPUU U MIPEAAHUS, 3arajiKHu,
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IIYTWIA U COPEBHOBAIUCH B OCTPOYMHUHU M T.A. Takxke obnerya-
JU TPYA M YCTaJIOCTh COJIbHBIM WJIA TPYIOBBIM HCIIOJIHEHUEM
IIECEH.

CamMass m3BecTHas TECHS >KATBCHHOW IOPHI, OBITYIONIas B
pa3iINyYHbIX peruoHax TalKuUKHMCTaHa B HECKOJIBKUX BapUaHTaX,
HasbiBaeTcs «MaH nor». MiMeeT coibHYIO U TPyHHoOBYIO (hopMy
ucnomHeHus. TpaguIlMOHHO OJWH W3 XATBEHHUKOB HCIOJHSII
KYIUIET U3 OJIHON CTPOKH, OCTAJIbHBIE NN CTPOKY-IIPUIIEB:

Conucm:  Xe, amno, €pe, MaH jgoraMm € ayct!

[He, alla, yar-e, man dagam ya dost]

I'pynna:  Xe, anno, xe, ajmio, €pe, MaH 1oraM € aycr!

[He, alla, he, alla, yar-e, man dagam ya dost]

Conucm: Tanmymaku XyApyil 1apaB MeKapayme,

MaH J1oram € aycT!
[Gandumaki khudrdy darav mekardum-e,
man dagam ya dost]

I'pynna:  Xe, anno, €pe, MaH Aoram € n1yct!

[He, alla, yar-e, man dagam ya dost]
Conucm: ba xonu cuéu kac xaBac MeKapayMe,

MaH J1oram € aycr!

Ba khali siyai kas havas mekardum-e,

man dagam ya dost]

I'pynna:  Xe, anno, €pe, Man goram € nycr! ...

[He, alla, yar-e, man dagam ya dost]

[Tporiecc MONOTHOBI YPOXKAMHOTO 3€pHA — XUPMAHKYOU TAKKE
COIIPOBOKJAJICS. UCTIOTHEHHEM OCOOBIX TeceH M HameBoB. K ca-
MBIM PacIpOCTPaHEHHBIM U3 HHMX OTHOCWJIACh InecHs «Maiina,
Maiina, xym» [Mayda, mayday, hop], koTopast ucnoyiHsiach oi-
HUM JIULIOM.

B HapoaHbBIX MecHSX U HANeBax, XapaKTepPHBIX JETHEMY ce-
30HY JKaTBBI M MOJOTHOBI YpOXKas, OTPAXKAIUCh JHPUKO-
POMaHTHUYECKOE U COLIMATIbHOE HACTPOEHHUE UCIIOJIHUTENIEH.

DARAYV VA KHIRMANKUBI belongs to a number of old
season traditions in a Tajik oral culture, which are typical to a
summer reaping and harvest time. The season represents the
high point of the work of grain-growers, relatives, neighbors,
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and friends, who are gathered to help collectively — khashar. In
a hot period, while working, they told stories, legends, and
mysteries as well as competed in witness. Moreover, they
felicitated the work and tiredness by performing solo or
collective songs. The most-known song of harvest time, existing
in different regions of Tajikistan in several versions, is called
«Man Dog». It has both solo and group form of performance.
Traditionally, one of grain-growers performed a couplet in one
line, others sang a refrain line:

Soloist: He, allo, yore, man dogam yo dust!

Group: He, allo, he allo,yore, man dogam yo dust!

Soloist: Gandumaki khudrui darav mekardumi,

man dogam yo dust!

Group: He, allo, yore, man dogam yo dust!

Soloist: Ba kholi siyoi kas khavas mekardume,

man dogam yo dust!

Group: He, allo, yore, man dogam yo dust!

The process of thrashing harvest grain — khirmankubi — was
also accompanied by performing special songs and melodies. A
widely-spread song «Maida, Maida, Hup», which was sung by
one person, belonged to them.

Lyric-romantic and social moods of performers were
reflected in folk songs and melodies, which were typical to a
summer season of reaping and thrashing.

JAPTWIMK / JAPTUJIAK / JAPTUJIMOJUK ke a3
KAHPXOM KyXaHU Ha3MHU IMU(POXUH MApAyMHUCT, KM 0a MaB3yH
Myxabb6atu monap 6a (ap3anj, ma3sMOHUBY Op3yH AUJOpPU (ap-
3aH]l, UHYYHUH, UIIKY Op3yH BUCOJHU OIIMKOH MXTHUCOC AOPa.
Uctunoxu oapeunux a3 Boxaxou IUIyFHOHUBY PYIIOHUU «J1apru-
UKy (Ta3MOHI) Ba «IApTHIMOAUKY» (ITa3MOHUU MOJAp) XOCHI
myzaa, *aHpu maskyp aap bagaxmonu TOYMKHCTOH pUBOY J10-
pan. ba nanenu nOIITaHM MAa3MyHXOHU JIMPUKHA Ba POMAaHTHUKI,
TapOHAX0 Ba CYPYIXOH JAPTHIUK 0O OXAaHTXOH MaB3yHY JIaTH(}
xoHJa memaBana. CyHHaTH Ma3Kyp OellTap TaBacCyTH OBO3XO-
HUU 3aHXO (0 XaMpoXuW CO3W MYCHKiH) Ba roxe a3z tapadu
Mapaxo (60 HaBOM CETOp) UYPO MErapaal.
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JAPTUWIMK / JAPTUJIAK / JAPTUJIIMOJAUK Ilpen-
CTaBJIsI€T OJMH U3 CTAPUHHBIX XaHPOB YCTHOM HAPOJHOU Tpa-
JUITH, KOTOPBIA UMEET CTHXOTBOPHYIO (hopmy. TepMuH dapeu-
JIUK TIOSIBUBIIUHCS W3 IIYTHAHCKO-PYIIAHCKHUX CJIOB «JapTHITHK
(CKyKa) U «IapTrUIMOJUK» (CKyKa MaTepH), 0003HAYaeT TpaJu-
nuto, OwiTytomyto B ['opaom bagaxmane Tamkukucrana. Tak
TEMaTUKe, XapaKTepHOW Oapeunux, OTHOCATCS MaTepUHCKas
T000Bb, CKYKa MAaTE€pPH 10 CBOUM JICTSM W YKEJIAHUS BCTPEUH C
HUMHU, a TaKXKe JTI0O0O0BHAs JTMpHKa. BBUIYy CBOWCTBEHHBIX JlaH-
HOMY JKaHPY JIMPHKO-POMAHTHYCCKUX HACTPOCHUU H COJEpIKa-
HUSl, HAlleBbl U MECHU NapTUINK UMEIOT HEKHbIE U OpraHUYHbIC
MoTuBBbI. JlanHas Tpaguuus uMeeT GopMy BOKaJIbHOTO HCIOJI-
HEHUS Yalle KeHITMHAMHU (6e3 MY3BbIKaJIbHOTO COMTPOBOXKICHUS),
pexe — My)KYUHaMH (B COITPOBOXKICHUN CTPYHHOTO HHCTPYMEH-
Ta CETOP).

JACTMOHA (uur.: 3aprapm) — HaBbH 4aBOXHPOT, KU 0a
JaCT MEMOHAHJ, a3 MH 40 KaJIUMau «JIaCTMOHa». A3 uUuxaTu
OpOMIII XEJIXOU T'YHOTYHH OH Mabmynaua. OmaTaH AacTMOHApO
00 TEXHOJOTHSIXOU BapakaBu (Oemrap 60 HyrXoH BacIHAIIY/a);
KaHIaKOpPH Ba XaKKOKM Meco3aHn. Kucmu MoOaitHum oHpo 00
HAKIIXOW WCIMMH OpOWII MeauxaHja. bemrap mactmMonapo 60
HYTXOM TaiBacTa Jap TEXHHKaW OacMa Meco3aH/, KU JIOpOH
kyndak act. [lap coxTaHu JacTMOHA yCcIyOHu CUMKOPUPO 0O Hc-
tudoman «kamuudak» (0ab3aH «JOHATOP» XaM METYSHA) UCTU-
dona mebapan.

JACTMOHA - Opacrner, a Takke yKpalieHHe OT KUCTH JI0
JOKTS, OT CIIOBa «JacT» — C TaJkK. — pyka. J/lacTMOoHa Kak u
CEephI'M UMEET LIMPOKOE MPUMEHEHHUE. bhITyeT BO MHOKeCTBax
Pa3HOBUIHOCTEH JeKopaTUBHON 00paboTku. OOBIUHO JAaCTMOHA
W3TOTOBJISUIM B MMape pa3HOU TeXHHUKOU. [ImacTuHYaThie 00BIYHO
B KOHLAX HE 3aMbIKarOTCA. [IpM HM3rOTOBICHUU NPUMEHSAETCS
TEXHHMKA BBIPE3KH, TPAaBUPOBKA M YEKaHKAa. B cpenHIO 4YacTh
HAKJIaJIbIBaJIM MHOI/IA PACTUTENIbHBIE Y30pbl «HCIUMU». 3ada-
CTYI0 €, HU3TOTaBIIOT JaCTMOHA C 3aMKHYTBIMHU KOHLIAMH,
IUTACTUHYATBIE C IIAPHUPHBIM 3aMKOM, ohopMIEHHBIE B Oac-

71



MEHHOH TEXHHKE. I[J'IH HU3TOTOBJICHUA NACTMOHA IPUMCHSCTCA
TAKXXC M TCXHHUKaA (1)I/IJII/II‘paHI/I C HUCIIOJIB30BAaHUCM 3CPHUCTOCTHU
YaCTO HA3bIBACMOC «AO0HAA0P» WIN «KAITHUYAK)).

DASTMONA is a bracelet as well as an adornment from hand
to elbow, from the word «dast» — fromTajik «hand». As ear-rings,
dastmona 1is used widely. It exists in many varieties of decorative
elaboration. Dastmona was usually produced in pair with different
techniques. Plate ones aren’t usually locked at the ends. While
producing, the technique of carving and engraving is applied.
Sometimes plant ornaments «is/imi» were put on the middle part.
Dastmonas with the closed ends, plate ones with hinge locks, and
decorated in a basm technique, are often produced.

The technique of filigree with the use of graininess, often
called «donadory or «kashnichak», is also applied to produce
dastmona.

JA® / JAD®3AHU / JADPCO3M Jlad 60 maxny aHgo3a Ba
HOMXOHM TYHOTYH Jap capocapy ojJiaM MabllyMy Maimxyp Oyna,
Jlap XaMa 40 TaBacCyTH aHTyIITOH Ba Ka(u JacT HABOXTa Mellla-
Bajn. [lad acocan a3 wanOap, MycCT, 3aHryIaX0, XAIKAXOBY IIHII-
mmaxou ¢Guiansi uobopar act.

Had acnman many HaBb — nadwu 3aHrid, madu maxzap, gadpu
Mypab0asb, nadu aypys Ba goripa medoma.

Yop HaBbu na¢ (0a uctucHou nadu Maxzap) 4aHOApaku My-
JaBBap JOIITa, OH a3 4yOW TyT, 3aploily, YopMar3 Ba Oab3aH a3
9yOu SIKITYXTH TOK COXTa MeMIaBaJ. AcliaH 4YyOXOU SKITyXTH 00Yy-
TOO nonanryza, Baje 6ab3aH 2 — 3 KabaT TaxTaxou TyHyKu 0a Xam
yacrioHuamyaa 6apou Taxusu yaHOapu nad uctudoma merap-
naua. Kyruun nmowpam wanOGapamon ryHoryH (a3 35 1o 50 mm)
MenraBaj. ba pyu wanbapau nad omaran myctu Oy3, TOH, rycona
MEKaIlaH/, KA CaJiou Xap KaJloOMU OHXO a3 XaM (hapK MEKyHa/I.

Madu nypys — HaBbu nadect, Ku a3 1y Tapadu OH IMyCT Ka-
[IM/a ITyaacT Ba X0JI0 MAbMYJT HECT.

Jadu 3anri a3 yanOGapau SKIyXT COXTa IIyja, TyCTH PyH OH
HucOartaH radcrap Ba 6apu yanO6apau oH HU3 Baceb (16 — 18 cm)
acT.
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Jadu max3ap HaBbU AadecT, KU HA 3aHT JOpady Ha XajKa Ba
nap 6aitan mapaymu Ocuén Muéna xoo uctTudo/ia MeaBa.

Japu mynasBap nap TouukucToH nap bagaxmon mabmyi
acT.

bapou anrymrtu kamoHM AacTH 4Yam Jap Bacatu danOapa
CYypoX Mery3opaHia. XaM4yHUH HaHy € mam 4oiiu yanbapapo
CYpOXHU YOpKyHYa KapAa, 3aHrXou (QUIN3A Mery3apoHaH/, K1 1y
tapadu vanOapa O6a anmoszau 1 — 2 cm Oapyacta MEHaAMOSHJI.
3aHrxo a3 MobaifH sk € oy cypox momiTa, Jap xap oméHa 0a
TebI0AU 3-4-IOHArW TaBaCCyTH MEXXO HacOaHI Ba XaHTOMH
ycyn 6a xamaurap Ba € yanb6apau gad OGapxypna cago mebdapo-
paHz.

Jadu mypad6anb (yopryma) nap TOUMKHCTOH MabMyJl HECT.

Hadu mypab6ab a3 nadu MmyaaBBap aBBajl 00 MIAKIH 30XUPHA
Ba 0abJ 00 3aHTyIaBy TOPXOU JOXWiam ¢gapk MekyHan. Mu Oa
caJion OH xaM (hapKusAT Meaapopa.

JA® /| JAD®3ZAHU / JAD®CO3U Jlad, yaapHbIil My3bIKaTb-
HBII MHCTPYMEHT, U3BECTEH CBOMMH MHOT'000pa3HBIMHU (pOopMaMU
BO MHOTHX KOHILIaX MHpa. M Be3ne Ha HEM HrpailoT OJMHAKOBO —
nayblamMu M Jagoueio. Coctout nad w3 IEpeBSTHHOTO 00pyua,
KOJKH, KEJIE3HBIX KOJOKOJIBYMNKOB, KOJIEII 1 MTOIBECOK.

Had B menom ObiBaeT nsATH BUAOB. OHU WU3BECTHBI MO
Ha3BaHWsAMH — nadwu 3aHril, madu maxzap, Aapu mypadboOasb,
nadu 1ypys u noiipa.

UYetsipe Buaa gada (3a UCKIIOYCHUEM Hadu Max3ap) UMEIOT
00pyd4 Kpyrioi GpopMbl U H3TOTABIUBAIOTCS U3 TyTOBHHUKA, a0-
PHKOCOBOTO U OpEXOBOTO JepeBa. MHOTIa M3roTaBiMBaeTCs u3
IIEJTBLHOTO Kycka BUHOTpagHuka. O6beM o0pyda ot 35 10 50 mm.
OOpyu HaTsAruBaeTCsl KOKeW KO3bl, >KepeOeHKa WM TeNeHKa.
3BYK KaX/10i1 HaTIHYTOH KOXKU OTJIMYAeTCs APYT OT ApyTa.

JMadu aypys (mocn. ¢ Tampk. ABYNMIBIA Aad) — 3TO Takoi
Buj nada, KOTOPHIM HAaTSHYT KoXkeil ¢ o0eux cTopoH. B Hacto-
sA1ee BpeMsl He ObITYeT.

Jadu 3aHrin N3roTaBIMBacTCs U3 LEIbHOrO 00pyya, HATSIHY-
Tasg KOXKa OTHOCHUTENBHO TOJICTasi U LIMPHUHA HECKOJIBKO HIMpe
00braHOTO (16 — 18 cMm).
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Jadu max3zap nad, KOTOpbI HE MMEeT HU KOJKOJIbYMKOB,
HU KOJIeLl

Jadu mynaBBap — «xpyrisid gag», Osityer B Tamkuku-
crane B bagaxmane. C kparo ajst 60JIBIIOTO Majblla OCTABIISACT-
cs orBepcTue. Ha oOpyue B MATH-LIECTH MECTaxX TAKKe JeNaroT-
Csl OTBEPCTUS, HA KOTOPBIE BJIEBAIOTCS JKEJIE3HBIE KOJIOKOJIBYU-
ku. MimeeT odyeHb ciennpuiyeckoe 3ByyaHue.

Jadu mypa6dab «kBampatHeli nadg» B TamKuKucTaHe He
BCTPEYAETCS.

Kpyrasiit 1 kBaapaTHbI Aadbl OTIAMYAIOTCS APYr OT Apyra
HE TOJIBKO BHeIIHeH (opMOM, HO U BHYTPEHHUMH 3JIE€MEHTaMU
(KOJIOKOIbYMKAMH, KOJIBLIAMH U HIP.), COOTBETCTBEHHO 3TO BIIU-
s€T ¥ Ha 3BYK.

DAF / DAFZANI / DAFSOZI. Daf, a percussive musical
instrument, is known with its various forms in many places of
the world. And everywhere, it was played equally — by fingers
or palms. Daf consists of wooden hoop, skin, iron small bells,
rings, and pendants.

Overall, there are five kinds of daf. They are known under the
names: dafi zangi, dafi mahzar, dafi murabba’, dafi duruya, and
doyra.

Four kinds of daf (excepting dafi mahzar) have a round hoop
and are produced from mulberry, apricot, and nut trees.
Sometimes, they are made from vine of one piece. The volume
of hoop is from 35 to 50 sm. Hoop is covered with the skin of
goat, colt or calf. The sounds of each skin are different.

Dafi duruya (verbatim from Tajik ‘two-faced daf’) is the
kind of daf that is covered with skin in two sides. At the present
time, it doesn’t exist.

Dafi zangi is made from a whole hoop, the covered skin is
quite heavy, and the width is wider than usual one (16 — 18sm.).

Dafi mahzar is daf that has neither bells nor rings.

Dafi mudavvar — ‘round daf’ — exists in Badakhshan of
Tajikistan. The hole for finger is left in the edge. On the hoop, in
five-six places, holes are made, which iron bells are input. It
sounds very spefically.
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Dafi murabba’ — ‘square daf” — is not found in Tajikistan. A
round daf and a square daf differ not only in form but also in
inside elements (bells, rings etc.), accordingly, all of that
influences on sounds.

JIOMPA / TOMPA3AHU / JTOMPACO3M. [loiipa cosu
KaguMa Ba MabMmynuu 3apbii. [loiipa a3 4uyOu 3apaony, TYT,
akatcusi € 4yOu aHTyp, KU KallCOK MEHOMaHJ, 0a MIaKIHh JaBpa
COXTa IIyJa, a3 YuXaTtu TeMOp, 3ap0d Ba MMKOHHUSATXOU canoda-
popii 60# acT. AHA03au yaxopuyOau Joipa oJaTaH AaBpaliaxi,
a3 14 to 40 cwm, radpcunam 3-5 cm. ba pyitn nH 4yOu naBpamaki
MyCTHU YOPBO OB, Oy3 € TOH KalIuaa MeliaBaj Ba rupaorupa 6o
XankKayaxou QU3 opo A07a MEIaBaHI.

Jlap BakTH HaBOXTaH Xap Ay JAacT Ba XamMau aHTYIITOH UCTH-
donabypaa mryma, moipangact noipapo 00 JacTH Yaram HUTOX
nomTa 00 TacTy aHTYIITXOM POCTAII ME3aHa .

JIOMPA / TOUPA3AHHU / TOMPACO3HU. [oiipa npes-
HUH yJapHbI MY3BIKaJIbHBIM HHCTPYMEHT, U3rOTaBIMBACTCS U3
aOpHKOCOBOTO JiepeBa, TyTOBHUKA, aKallUW WA BUHOTPATHHKA.
O06bvem "opuyba moipel 00b19HO 14-40 cm, TommmHa 3-5 cM, Ha
HEro HaTsIruBaercs IIKypa ObIKa, KO3bl WIM XKepeOeHKa U
oopmisieTcs MO Kpyry »ejle3HbIMH Kojblamu. MHCTpyMeHT
Kpyruoit popmbl.B urpe Ha noiipe y4acTBYIOT J1aJlOHH U MaJIbLbI
obeux pyk. Ilpu urpe noiipa mojnaep>kuBaercst J€BOM PYKOM,
AKTUBHO UIPAECAT MPABOU PYKOU, JAAOHBIO M BCEMU IalbLaAMU
IIPaBOM PyKH.

DOYRA / DOYRAZANI / DOYRASOZI. Doyra is an
ancient percussive musical instrument, it is made from
mulberry, acacia, and vine trees. The chorchuba volume of
doyra is usual 14 — 40 sm., thickness is 3 — 5 sm., the skin of
bull, goat, and colt is covered on it, and it is roundly decorated
with iron rings. The instrument has a round form. The palms and
fingers of both hands are used at playing on doyra. While
playing, doyra is supported with a left hand; the palm and all
fingers of right hand play actively.
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JOPBO3M/ lop, 1op603 - a3 pyM J0p TaIuTaH, Jap pyM A0p
003i1 KapJaH, Ak CaHbaTH MYPOKYHAHAAruu (CUPK) CyHHATH.
Jap BakTX0M meml (X03Up XaM BOMEXYpeM) siKe a3 MUcaHAuaa-
TapvH HAMOUIIN MapayMmit maxcy0 mepadt. Jop a3 3amuH xene
Oamann 4o merupudT. buHoGap uH nap 600U OH POX TaIlITaHy
00311 KapaH MapIyMpo 0a XasiqoH MEOBap/I.

JOPBO3U / lop, nop603 — KanaraxoxxaeHue / KaHaT, Ka-
HaTOXOJEI — BUJA TPATUIMOHHOTO HCHOJHUTEIBCKOIO HCKYC-
cTBa. B nmpexxHue BpemeHa (1 ceiiuac BCTpEUYaeTcsl) OJAMH U3 JI0-
OMMBIX U TIPUBJIEKATENbHBIX NJIS HAaceJeHHs] BUJOB HCIOJIHU-
TEJIbCKOT'0 MCKYCCTBa, OTHOCSIIMICS K IIUPKOBOMY HCKYCCTBY:
Ha KaHaTax, HaXOSIIUXCS BBICOKO OT 3eMJIM 10p0O03 MOKa3bIBa-
€T CBOE yMEHHE XOXJCHHE M MPOJENbIBAaHHE PA3TUYHBIX TPIO-
KOB Ha KaHaTax.

DORBOZI. / Dor, dorboz — rope-walking / rope, rope-
walker - is a kind of traditional performance art. In the previous
time (and now), it was one of favorite and attractive kinds of
performance arts for people, belonging to a circus art: being
highly over the ground, dorboz shows his skill to walk and do
different tricks on the ropes.

JOCTOHXOU TAXJIABOHH / JOCTOHXOH
XAMOCH. XXanpu mumdoxii Ba KHTOOUM MapAyMH TOYHK acT,
KA KHCCaxOBY JOCTOHXOM KaJUMH IaxJIABOHOH, KOPHOMAaxoOH
OHXO0, pPa3MXoH Oy3ypru acOTHPHBY TabPHUXHUPO Aap KOIHOXOH
Hacp Ba Ha3M Jap Oap merupan. MH rypyx a3 ocop nap 3aMHHaU
qUHCH XaMoca (3I0C) maguj omana, 0a Bachu MIAXpHEPOHY
MaxJaBOHOHM BaTaH, XyHapy HHPY Ba 4aBOHMapAHMBY (pugoko-
pun ouxo uxtucoc &braana. lap Oapobapu wH, 6a mamenu
XayMmy 3apdusATH MyHOCHO Ba TacBHpH Mydaccanry Uy3bUH
BOKEaXOBY XOJHMCAxX0, JIap JOCTOHXOM XaMOCH BMKaruxoH OCO-
PH UIIKHA (IUpUKH) Ba HAMOMIIHOMA (Ipama) HU3 KOOWIH My-
moxuaa Medoman. A3 UH py, JOCTOHXOH XaMOCH aap dapXxaHru
CYHHaTHH TOYMKOH 0a YHBOHHM capyaliMad MyXUM Ba IypOOpH
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TabpuXil Oapou MaijouIly MIAKITUPUM OUCEpE a3 >KaHPXOHU
Ha3My Hacpu mUQOXi Ba KUTOON XUAMAT KapJaaH/.

A3 xXycycusTxou Oap4acta JOCTOHXOH MUGPOXUN XaMOCH, KU
Oermtap a3 MaHIIIaK aCOTUPHUH OHXO Oapmeos, KopOypau ad3opy
YHCYPXOU XOCH TacBHUp acT, KU Oa€Hrapu HUpYH (PaBKyTTaOMUU
KaxpaMOHOHY IepCOHaxXo0 (0apXypaopii a3 KyApaTH cexpy 4oAy,
TUIIUCM, (appu 33a]il Ba f.) Ba MOXUSATH FAHPUOIUHN BOKEAXOBY
Habapaxo (MyOopu3au xaiip Ba mapp 6a Bacuiiau 0JJaMOH, JIEBXO,
YUHHY NapuéH, utoatry ¢GpapmMoHOapuu 4oHBAapoH) Meboman. Wu
HAaBBU TACBUP Jap CYKETH JOCTOHXOW XaMOCH IIelI a3 Xama, 0a
003TO0M TacaBBYpPOT, OPMOHXO Ba OP3yXOHM MapayM HUPTHOOT
naiiio MeKyHal, K1 Jap Ty TabpUX Jap BapHAHTXOU T'YHOTYH
puBoy édra, 00 nurap xkaHpxou mmdoxi, 6axycyc, 60 apcona
YUXATXOM MYIITApaK KacO HaMy1aacT.

Ocopu xamocii map ¢apxanru mudoXUud MapAyMH TOYUK
MabMysaH 0a cypaT IOCTOH Ba TOXE Jap KOJIHMOW KUCCABY PH-
BOSIT HaKJI MelllaBaHJ, k1 06a Hacp € Ha3M Ba € Jap Xapay Bapu-
aHT MaBuyjAaHn. bab3e a3 gocTtonxou Mapaymit 06a Hacpu
oMexTa 00 MOpaxoM MaH3yM XMKOSAT MELIaBaH[. + JOCTOHXOU
6006011 (3 BUa UCIIOTHEHNUS — TEATPAIM30BAHHOE, B CTUXAX, MY-
3BIKJIIBHOE COIPOBOXKJCHHE), IOCTOHCAPON HCIOIHACTCS HC-
KITIOYHUTENBHO B COMPOBOXKIeHUN | mHCTpyMeHTa «Pycramu [la-
cron», «Jloctorn Cyxpooy», «Jloctorn bap3y», «Kuccan Amup
XaM3a» Ba F. a3 YymJlau MalIXypTapuH JOCTOHXOU XaMOCH Me-
Oomana, ki To 6a X0 Jap CyHHAaTH MIM(POXUU TOYUKOH PUBOY
JIopaHI. A3 OCOpPH XaMOCHM HMKTHOOCH BapHaHTXOH TOYUKUHU
noctonu «['ypyrmin» mebommann, ku 60 Homxon «HamOynmm ma-
cton» Ba «['yp30m» HU3 MabpydaH.

JOCTOHXOHU ITAXJIABOHH / JOCTOHXOHU XA-
MOCM. SIBnsiercs YCTHBIM M NHCbMEHHBIM >KaHPOM TBOpYE-
CTBa TAJKUKCKOI'O HapoJa, BKJIIOYAIOLIUM JIPEBHUE CKa3aHUS U
npeganus o O0TaThIpsX, UX JESTHHUAX, O BEJIMKHX OUTBaxX MH)O-
JIOTUYECKOr0 U UCTOPUYECKOTO XapakTepa. beITyeT kak B mpose,
Tak U B modTHueckod (opme. JlaHHas rpymnmna Mmpou3BeAeHUN
OTHOCHUTCS K 3M0CYy. B HMX BOCHEBAIOTCS TE€pOMYECKUE ACSTHUS
mpaBUTENed U OOraThIpeid, 3aMIIAIONINX POAUHY, UX CHUJIA, Ta-

77



JIAHT, MAaCTEPCTBO, PHIIIAPCKHUE KAYECTBA M BBICOKUN TYMaHU3M.
Hapsimy ¢ atuM, BBUIY XapakTepHOro oObeMa U IPYTUX jKaHpO-
BBIX O0COOEHHOCTEH MaHHOU (HOPMBI, TTO3BOJISIONIUX MOAPOOHOE
U JEeTaJbHOE ONMHCAaHWE COOBITUH W TPOUCHIECTBUU, B 00-
CMOHX0U NAXIA80HY TIPOCIICKUBAIOTCS AIEMEHTHI TUPUUECKUX U
JpaMaTu4eckux npousBeaeHuid. CiaenoBaTeNnbHO, B TPAIUIIHOH-
HOM KyJNbType TaHKHKCKOTO Hapoja IMHYECKHUE CKa3aHUs ChIT-
payii poJb BXKHOTO U 0OraToro MCTOYHHKA, CIIOCOOCTBOBABIIIE-
0 HCTOPUYECKOMY 3apOKICHUIO W (OPMUPOBAHUIO MHOTHX
JPYTHX YCTHBIX ¥ ITHCHBMEHHBIX KaHPOB.

Hcnonp3oBaHue 0cCOOBIX CPEACTB M DJIEMEHTOB XYyHOXKe-
CTBEHHOT'O OIMMCAHUs, CIIOCOOHBIX BBIPA3UTh CBEPXbECTECTBEH-
HYI0 CYHIHOCTh T€pPOEB U MEepCOHaked (BlIajieHHe Marueii, 6o-
KECTBEHHOW CHJION — (app U T.1.), a TaKKe HEOOBIUHYIO CYIII-
HOCTh COOBITHIT (OOph0Oa M00pa CO 370M MOCPEACTBOM JIHOJIEH,
JIPBOB, JUKUHHOB W IT3PH, TIOBHHOBEHHUE W TOCITYIIAHUE KHBOT-
HBIX W MTHI]) SIBJISETCA XapaKTepHOM OCOOEHHOCTHIO YCTHBIX
snuYeckux ckazaHuil. [lomobHOe XyHoXKecTBEHHOE OMHCaHue,
BBITEKAET TIaBHBIM 00pa3oM, U3 MU(OIOTHUECKONH OCHOBBI CIO-
JKETOB, HAIIICJIINX CBSA3b C 3aBETHBIMH MEUYTAMH YEIIOBEUECTBA.
Ha mpoTsbkeHUN UCTOPHUH TaHHBIE OTPAKEHUS MOy Pa3BU-
THE B Pa3IMYHBIX BapuaHTaX, JOCTUTHYB IPH ITOM, OOIIMX Ka-
YeCTB C JPYTMMHU YCTHBIMU jKaHpaMH, 4aie — ¢ adcoHa.

B ycTtHO# Tpaguimu TaIKUKCKOTO HapoJa 3MHUYECKUe Mpo-
u3BeIeHU OOBIUHO H3JararoTcs B ¢opme ckazaHus (dastan),
uHorna — B opme nereHabl (qissa) U npemanus (rivayat), ObI-
TYIOIIMX B MMPO3€ WM CTUXAX, HJIU B TOM U JPYrOM BapuaHTaX.
CyIecTByIOT TaK)ke HapOJHBIC JOCTOHBI B ITPO3€, BKIIOYAIOIINE
no3Tuyeckue pparMeHTol. P reponyeckux cKa3aHUi U JIETeH]T
TaK)Ke€ M3BECTEH B YCTHOM TaKUKCKOM KyJNbType Kak 0o0-
cmouxou 606ou [dastanhai babai| / xkuccayou 6060u [qissahai
babai]. /lanHble TpoW3BENCHUS UMEIOT CIEAyIomue 3 YCTHBIE
(hOpMBI CTIOTHEHHS: TeaTPAIM30BaHHOE (paccKas JIETeH ] U CKa-
3aHUN, COMPOBOXKIAEMbIA IBUKECHUIMU U JKECTUKYJIALIMEN CKa-
3UTENS C LEJIbIO )KUBOTO M300paKeHUsl CIEH AeHCTBUS TepOeB U
CIOXETHBIX COOBITHII), B CTHUXaX (paccka3 JIEreH] U CKa3aHUH,
COTMPOBOXKAAEMBIN MOATHUECKUMH (PparMeHTaMu, C LENbI0 MPU-
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JaHug UM Oosiee SIPKOr0 ACTETUYECKOT0 M SMOLIMOHAIBHOTO
odpopmiieHus), meHue noctoHa [dastansarai]| (uUcmomHsSEMOe B
MY3BIKaJIbHOM COIPOBOKJCHUU, OOBIYHO CAMUM PACCKA3UUKOM
[dastansara]). [locnenusis Gpopma UCTIONHIETCS UCKIIOUYUTEIHHO
B COIIPOBOKJEHUHU OJTHOI'O MY3bIKAJIBHOI'O HHCTPYMEHTA.

K nanGonee M3BECTHBIM SMUYECKUM CKa3aHUSIM, COXpPaHUB-
LIIMMCSI B TaJUKMKCKOM YCTHOW Tpamuuuu, oTHocArcsa «Kuccau
Pycramu [lacton», «loctonu Cyxpob», «loctonu bBbap3y»,
«Kuccau Amup Xamza» u ap. Taxxke ObITYeT 3aMMCTBOBAHHBIH
nocTtoH «['ypyFnm», B TAIKUKCKUX BapUAHTAaX M3BECTHBIN TaK-
ke 1o Ha3BaHUsAMU «YaMOynu macton» u «lyp301».

DOSTONHOI PAHLAVONI is an oral and written genre of
the Tajiks’ creativity, which includes the old stories and legends
about heroes, their activities, great battles of mythological and
historical character. It exists both in prose and in a poetical
form. This group of pieces belongs to epos. The heroic activities
of rulers and heroes, protecting a native country, their power,
talent, mastery, chivalrous features, and a high humanism are
glorified in them. At the same time, the elements of lyrical and
dramatic pieces are traced in dostonhoi pahlavoni because of
typical volume and other genre specialties of the form, which
allow tellers to describe events in detail. Therefore, in a
traditional culture of the Tajiks, epic stories have played the role
of important and rich source contributing to the historical
origination and formation of many other oral and written genres.

The use of the special means and elements of artistic
description, which are able to express the supernatural essence
of heroes and personages (mastery of magic, divine power — farr
etc.) as well as unusual essence of events (the fight of good with
evil through people, divs, genies, and peris; the obedience of
animals and birds), is a typical feature of oral epic stories.
Similar artistic description is mainly based on the mythological
plots connected with cherished dreams of mankind. During the
history, the reflections developed in different versions, at the
same time having reached common capacities with other oral
genres, often — with afsona.
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In an oral tradition of the Tajiks, epic pieces are usually
stated in the form of story (doston), sometimes — in the form of
legend (gissa), existing in prose or verses or in both versions.
There are also folk dostons in prose, including poetical
fragments. A number of stories and legends are also known as
dostonhoi boboi / gissahoi boboi in an oral Tajik culture. These
pieces have the following 3 oral forms of performance: a
dramatized form (a teller’s narrative of legends and stories
accompanied with motions and gests to give them a brighter
aesthetic and emotional decoration); singing doston form
(dostonsaroi) (performed with a musical accompany, usually -
by a teller himself). The last form is only performed in one
musical instrument accompanying.

«Qissai Rustami Doston», «Dostoni Sukhroby», «Dostoni
Barzu», «Qissai Amir Khamzay, and others belong to more-
known epic stories survived in a Tajik oral tradition. A taken
doston «Ghurugli» also exists in Tajik versions, it is also known
under the names «Chambuli Doston» and «Gurzod».

JPAMAM XAJIKA / HAMOMIIU MAPAYMM — Slxke a3
YKAHPXOM HAMOMWIIM XyHapd Jap CyHHATH MH(OXUU MapayMu
TOYMK acCT, KM TabpUXH OOCTOHH JOIITA, capyallMah acOCHHU
NIAKJITHPA Ba PUBOYM TEaTPU MWLIMHM TOYMK MeOomian. Hamo-
WIIXOU MapayMid FOJIIMOAaH TaBacCyTH MacxapaOo30H Ba IUPHH-
KOpPOH Taxus Tapauja, HaKIIX0 HHU3 a3 Tapadu OHXO HYPO
Merryaana. Hakmm nepcoHaxu 3aHpO MapAOHU IIUPUHKOP Jap
aubocy opoulu 3aHoHa meodapumann. Jpaman xanka ITopou
XaTTH MYyIIaXXacH CIOXKET Ba XyCYCHATXOW MyaHsHU Kaxpamo-
HOH Oynaa, Oa Bacwiam Cypya, IIyXuBY Oa3zmaryi, HNIUPUHKOP,
XayB Ba XapakaTXOM XOCYy pakc M4po merapauia. Bokeaxo, pyu-
JI0JIX0 Ba MOYapoXo akcap 0a Cyparu IIapTi TaCBHP MEIIyAaH]
Ba IMIMHOXTAHW KaXpaMOHOHY JapKu xaaadu HaMOUII 0a 3eXHY
3aBKM OWHaH7a BOTy30p Memnryl. HaBbu XyHapuu Ma3Kyp FOJIU-
0aH XocH YoMeau MypoJIaMH IIaxpXou KaauM Oy Ba gap daszou
003, a3 qymia, O0OFX0, MalJIOHX0, OO30PXOBY PacTaxo Ba rOXe
Jap XOHAXOBY XaBJIMXO HAMOWIN Joja Merrya. Hamowmixou
«Ap3ankopi», «bobonupaky», «bynoyn6o3iy, «lapau naHmaon»,
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«Kapbocbodinn, «Ko3ubosity, «Kamanmap6osity, «O066anmaky,
«Pamcy», «Caprapominy, «Xupcbo3n», «XamMmMom», «XHH-
ny0o03i» Ba F. a3 YymJlau OCOpPH MIM(POXUN CYHHATUU TOYUKOH
acT, KM J1ap TyJIW acpxo Jap MHHTAKaxOW T'YHOTYH MaB4Yy] Ba
Mamxyp Oyna, 1ap Mapxaisan MyoCHp Aap X0Jid a3 MU€H padTaH
Kapop JTIOpaH/I.

JAPAMAMU XAJIKH / HAMOUIIIN MAPJAYMM - SBns-
eTcs OJJHUM M3 TPATUIMOHHBIX KaHPOB TAPKUKCKOTO HAPOIHO-
ro TBopuecTBa. HapomaHast npama — opamau xanxu, OBITYIONIAs B
dbopMe XyH0KECTBEHHOTO MPEICTaBICHUS, UMEET MHOTOBEKO-
BYIO HCTOPHIO, 3JIEMEHThl KOTOPOIl XapaKTepU3yIOT MHPOBO3-
3peHHe MPEIKOB TAPKUKCKOTO HapojAa B JPEBHION0 31oxy. JlaH-
Hasl YCTHas TPaJuIMsl TOCITY>KWJIa OCHOBHBIM HCTOYHUKOM B
(GOopMHpPOBAaHUN M PA3BUTHU TAJHKHUKCKOTO HAI[MOHAJIBLHOTO Te-
arpa. HapoaHble mpeacTaBieHus Jalie OpraHu30BBIBAIIN TPAIH-
IIMOHHBIE KJIOYHBI U IIYThl — Macxapabo3vl U WUPUHKOPbL, OHU
K€ MCIIOJIHAJIU ¥ UMIIPOBU3UPOBAIM poiiu. Ponm >xeHckux mep-
COHAXKEH TaKKe UCIOIHSUIUCH KIOYHAMU-MYKUYUHAMH, OICThI-
MH B JKEHCKHE KOCTIOMBI, C HCIIOJb30BAHUEM TPaIUIIHOHHBIX
JKEHCKMX YKpalleHuil. Ta/pKuKcKas HapoaHas JpamMa HMeEET
KOHKPETHYIO CIOKETHYIO JIMHHIO, B HEH OTpakaloTCsl Orpeje-
JICHHBIE KayecTBa repoeB, KOTOPbIE JEMOHCTPUPYIOTCS MOCPe-
CTBOM HCIIOJIHEHUSI TIECEH, HNIYTOK M OCTPOYMHBIX BBICKA3bIBa-
HUH, KIOYHAAbl, CATUPBI, 0COOBIX ABMKEHUU U TaHIeB. CoObI-
TUS ¥ TIPUKJTIOUEHHS YacTO M300paXkalluch B YCIOBHOW (hopme,
OTIpeIeICHNE TePOEB M IIeNTU CHEKTAKIISA MPEAOCTABISIIOCH ACTe-
TUYECKOMY TO3HAHHUIO W BKYCY CaMoro 3puTens. [laHHBIH KaHp
HapOJHOIO TBOpPYECTBA TJaBHBIM 00pa3oM, ObUI XapaKTepeH
MHOTOJIIOJTHOMY OOIIECTBY CTapMHHBIX TOPOJOB; IMpeiCTaBlie-
HUSl UCTIOJHSUIUCh B OTKPHITOM MPOCTPAHCTBE, B YACTHOCTH, B
cajax, Ha IUIOINAMIIX, PHIHKAX M TOPTOBBIX psAax, MHOTA — B
JoMax U BO JBopax. K 4mciy caMbIX M3BECTHBIX TaPKUKCKHX
HApOJHBIX TMPECTABICHHUN, KOTOPHIE B TEYCHHE MHOTHUX BEKOB
ObITOBANIM B PA3IMYHBIX PErHOHAX, OTHOCITCS «Ap3aHKOpPU»
[Arzankari], «boGomupak» [Babapirak], «bynOyn603m»
[Bulbulbazi], «/lapau manmon» [Dardi dandan], «Kap6ocoodm»
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[Karbasbafi], «Ko3ubozm» [Qazibazi], «Kanangap6o3m»
[Qalandarbazi], «O66anmaxk» [Abbandak], «Pamc» [Rais],
«Caprapomm» [Sartarashi], «Xupc6o3m» [Khirsbazi], «Xawm-
mom» [Hammal], «Xurny6o3u» [Hindubazi] u t.n. Ha cospe-
MEHHOM JTare HapOIHbIC MPEJACTABICHUS HAXOAATCS HA TPaHU
WCYC3HOBCHHSI.

DRAMAI KHALQI / NAMOISHI MARDUMI is one of
traditional genres of Tajik folk creativity. A folk drama —
dramai khalqi, existing in the form of artistic performance, has a
many-centuries-old history, the elements of which characterize
the world-view of the ancestors of the Tajiks in ancient epoch.
This tradition has served as a basic source to establish and
develop a Tajik national theatre. Folk performances were often
organized by traditional clowns and jokers — maskharaboz and
shirinkor, and they performed and improvised roles. The roles of
women were performed by clowns-men too, who were dressed
in women’s costumes, using traditional women’s jewelry. A
Tajik folk drama has a concrete plot line, it reflects certain
characters of personages, which are demonstrated by performing
songs, jokes, witty statements, clownery, satire, special motions,
and dances. Events and adventures are often shown in a
conditional form, to determine the heroes and target of show
were given to aesthetical cognition and taste of looker oneself.
The genre of folk creativity was typical to populous societies of
old cities; performances were conducted in open space,
particularly in gardens, squares, markets, and commerce sectors,
sometimes — in houses and yards. «Arzankori», «Bobpiraky,
«Bulbulboziy, «Dardi dandony», «Karbosbofi», «Qoziboziy,
«Qalandarboziy, «Obbandaky, «Raisy, «Sartaroshiy,
«Khirsbozi», «Hammoly, «Hindubozi», and others belong to a
number of the most-known Tajik folk shows, which existed
during many centuries in different regions.

AYO / JYOI'Y! / AYOXOHH — A3 rycrypaaTapyH CyH-
HATXO0M (papXaHru mu(oXuu MapIyMH TOYUK acT, KK Oa Hacp Ba
Ha3M rydra memraBaj Ba Tabpuxu oH 0a gaBpau 60CTOH GapMme-
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rapaan. HaBbxom ayo € MyHOYoTy HMEMII T'yHOTYH Oyxaa, Oa
MYpOJ Ba HHATY Xanadu rydra mygaHnd oH UpTUOOT Jopana. A3
qymia, oyou gpomuxa 00 HUATU OFO3M Xap KOpW HaB Ba KyIIO-
UK KOp Ty(Ta MeIaBam, oyou capu 0acmypxoH | 0yo oap
Xaxku coxubu maom 60 HUSATU LIIyKPry30pi a3 FU30€, KU XypAa
IIyJ] Ba IEMI a3 YaMb KapaHHu JacTypXOH TydTa MeuaBas; dyou
caghap 60 nusTu cadapu Oexarapy 6omyBaddakuaTu kace € Ka-
cone rydra memaBan, Ku azMu cadap AOpaHmd; dyou Xammu
Kypvon mac a3 KupoaTu KOMWIN CypaxOH OH XOH/a MEIIaBa;
dyou nac az Hamo3 Nap TOEHH Xap HAMO3 J1ap JABOMH Py3 Ta-
BACCyTH LIAXCH T'y30paHJad OH ry(ra myJa, Mypoau nOOAaTH
¥po 6a€n MekyHas; dyou Mybopakbo0ii MaYMyH HUSITXOCT, KU a3
HOMHU sIK € uyaHa Hadap Oa MyHOCHMOATH W3AMBOY, TaBaJLTYIH
dap3ana, XoHAU HAB, OFO3U YaIlH & Xxap KOpH xaiipu gurap Oa-
pou aurapoH ryra myna, moigopuBy mneupadTH OH Op3y Me-
rapaan; oyo 6apou apgoxu 2y3auimacoH TUIOBAaTH OETe a3
Kypbon Ba Tamabu paxmary mardupatu Xynosaun Oapou ap-
BOXM IIaxc € IIaXCOHECT, KW JAapry3alliTaaHi; oyou manabu
wugou 6emop 60 THIOBaTH o€Te a3 KypboH Ba KanuMaxoBy
TapKHOXOHM XOC, TApMOHHU Japau Oemop Ba padybu XaTappo HUST
kapaaH (map dapxanru muGoOXUU TOYMKOH 02 UH MaH3yp 3UKp
Ba TAJKWUHU allbOpe HU3 pacM acT, KU FoaubaH 0a makiu pyoo-
UCT); Oyou news a3 xo6 tuinosatu oéte a3 KypboH, 3ukpu Kanu-
Maxo Ba TapKMOXOM XOC Ba HUATY TAJIKUH KapJaHH OPOMHIIH
YUCMY PaBOH JIap BaKTU X00 Gapou Xy Ba AUTapoH.

Hap dapxanru mmpoxuu MapayMH TOYHK TyOBY HHUEHIIT
JOUTOXY MaKOMH XOC Ba 0700 BYDKaW MYPO JIOIITa, Oapou Xap
K a3 JIyOXOH B3WKPIIy/la BapUAHTXOW TYHOTYH MaB4YyJ acT.
Bauxu Mymrapaku OHXOpPO METaBOH J1ap YUXATXOH 3epHH XYJIO-
ca KapX: TysHAau Iyo a3 CHJIK HHUAT MEKyHaJ, Myxorabd oda-
PHUIATOp acT Ba I'ysHIAU Ayo a3 § TajmaOu XOCHIU MYpPOJ MEKY-
HaJ Ba F.

AYO / AYOT'YU / AYOXOHMU - IlpexacrasisieT oaHy H3
CaMbIX JPEBHHX W PACIPOCTPAHCHHBIX TPAIUIMA B YCTHOMN
KyJbType Ta/DKUKCKOIO Hapoa, OBITYIONMX KakK Mpo3e, TaK U B
no3tudeckoir opme. M3BECTHBI pa3NUYHBIE BHUJBI MOJIUTBEH-
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HBIX TOKEJTaHW — 0y0, YTO CBSI3aHO C IENbI0 CKa3aHHOTO. B
4acTHOCTH, Oyou ¢pomuxa [du’ai fatiha] ucnonHsiercs ¢ LenbIO
JTFOOBIX HOBBIX HAYMHAHUHI M TIOXKEJIAHUS YCIEXOB B HHUX; 0)ouU
capu oacmypxor | 0yo dap xakku coxubu maom [du’ai sari
dasturkhan / du’a dar haqqi sahibi ta’am] ucnonHseTCS C 1ENBIO
OnaromapeHus 3a Tparesy nepen yOupaHueM CKaTepTH [CO CTO-
nal; oyou cagpap [du’ai safar] ucronuseTcs ¢ HENbIO MOXKEIAHUSL
0€30MacHOro M yJayHOro MyTH Ui TeX, KTO coOupaercs B J0-
pory; dyou xammu Kypwon [du’ai khatmi Qur’an] ucnonssercs
mocjie TMOJTHOTO uTeHusi cTtuxoB KopaHa; dyou nac az mamos
[du’ai pas az namaz] UCTIOIHAETCSI MOJIAIIUMCS B KOHIIE KaXKI0H
MOJIUTBBI — HAMO3 B TEUCHHE JHsI, OTpakas ILIeJIb ero ooOparie-
HUS K 60ry; dyou mybopaxboou [du’ai mubarakbadi] npeacras-
JSIeT TO3/IPaBUTEIIbHBIC TOXKETaHUS OJHOTO WM HECKOJIBKHUX
JWI A7 APYTUX, BBICKA3bIBAEMBIX B YECTh OpaKoCcOYETaHUS,
poknenusi pebeHkKa, 0OpeTeHrss HOBOTO KWJIbs, Hadaia TOpxKe-
CTBa WJIM JIFOOBIX JOOPBIX HAUMHAHUK; 0y0 6apou apsoxu 2y3a-
wmaeon [du’a barai arvahi guzashtagan] urenue astoB u3 Ko-
paHa C UeNbl0 MPOIIeHHUsT 00KbEH MHJIOCTH M OTITYIICHUS Tpe-
XOB JUIS AyII YMEPIIUX; dyou manadbu wugpou demop [du’ai
talabi shifai bemar] moxenanue u nMpoieHNE U3JICUYCHUS 0O0Jb-
HOTO OT HEJyra IMOCPeICTBOM uTeHHus asToB u3 KopaHa, crienu-
QJIBHBIX CIIOB M CJIOBOCOYETAHHWH (B Ta/PKUKCKOW YCTHOM KyJIb-
Type Takke OBITYeT TPATUIIMS YTCHUS CTUXOB, Yallle UMEIOIINX
dbopmMy pyOow, C Lenbl0 Tepanuu OOJBHBIX); dyou newt az xob
[du’ai pesh az khab] urenme astoB m3 Kopana crenuaibHBIX
CJIOB M CJIOBOCOYETAHHH C IIENbI0 BHYIIEHUS U OOpeTeHUs ay-
IIICBHOTO CITOKOWCTBHSI I YMUPOTBOPEHUS JIJIsl CEOST U APYTHX.

MoaHTBEI — dyo UMEIOT 0cO00E 3HAYCHUE U B YCTHOM TpaIu-
UM TA/DKUKCKOTO HApo/Ja M HCHOJHSIOTCA C COOJIOJCHUEM
0COOBIX YCIIOBUII HpaBCTBEHHOro Xapakrtepa. IlepeuucrneHnbie
BBIIIIE TAJPKUKCKUE YO OBITYIOT B Pa3IMYHBIX BAPHAHTAX, KOTO-
pbeie 0000Ial0T CISAYIONINE XapaKTEPHbIE OCOOCHHOCTH: HC-
MOJTHSIOMINN 0yo 4eToBeK (HOPMYITHPYET CBOE JKEITAHUE MCXOMIS
U3 UCKPEHHUX MOOYXKICHUH; JAyO aAPECyeTCs] MCKIIOYUTEIBHO
00KECTBEHHOH CHJIC U T.1I.
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DUO / DUOGUI / DUOKHONI is one of the most ancient
and spread traditions in an oral culture of the Tajiks, existing
both in a prosaic form and in a poetic one. Different kinds of
prays — duo — are known, what is connected with the aim of
statement. Particularly, duoi fotiha is performed for the purpose
of wishing any new beginnings and successes in them; duoi sari
dasturkhon / duoi dar haqqi sohibi taom is performed for the
purpose of thanks-giving for food before a table sheet will be
put off; duoi safar is performed for the purpose of wishing a
safety and luck way, to who is going to travel; duoi khatmi
Quran is performed after reading complete verses of Quran;
duoi pas az namoz is performed by praying people at the end of
each pray — namoz- during day, reflecting the aim to apply to
God; duoi muborakbodi represents congratulations of one or
several persons for others, stated in honor of marriage, child’s
birth, acquisition of new house, the start of celebration or any
other beginnings; duo baroi arvohi guzashtagon is reading of
ayats from Quran for the purpose of asking for mercy and
absolution for dead spirits; duoi talabi shifoi bemor is the wish
and ask for curing an invalid by reading the ayats from Quran,
special words and word-combinations (in a Tajik oral culture,
there are also the traditions of reading verses, which often have
the form of ruboi for the purpose of the therapy of invalids); duo
pesh az khob is reading the ayats from Quran, special words and
word-combinations, for the purpose of inspiring and acquiring
spirituous calmness and pacification to oneself and others.

Prayers — duo — have also special significance in an oral
tradition of the Tajiks and are performed, observing special
conditions of moral character. The above-noted Tajik duo exist
in different versions, which generalized the following typical
specialties: a person, who performs duo, formulates his wishes
based on the sincere impulses; duo is addressed to a heavenly
power only.

AYFKAIINA / TYIIIIU3AHM — amanu cyHHaTHe, KMa3 AP
(ayprot, yakka) paBranu 3apa 0a mact meoBapana. MH amanpo
Jap KUCMHU YaHyOy Mapka3u MamiakaT JyFKallil Ba JAap IIUMOJI
— I'yIIIU3aHA METYSIHI.
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YapaeHu ayrkaini / TyNnmu3aHi gap xap 4o xap xen act. ap
yanyOu TouukucroH, Boamxom Pamry Xwucop ac6o06xou
OyFKaIid / Tynnmu3aHid dYaraery daxuy (IIaKiam Jypycramn —
yapxjer Ba 4apxuy0). [ap mmmon — rynmii u gacrauyo. A3
conxou 70-ymMu acpu ry3ainrta 6apou OCOHHM MH amall MOIIUHH
mubocurynn Mapkan «Kuprusus»-po uctudoma medbapana. Jap
WH MaBpUJ MOTOP — 4apX4yOpoBYy Taropau MOIIWH — YapXAerpo
MBa3 MEKyHaH]I.

Tap3u ayrkamii nap XaruaoH, Pamr Ba Xucop:

Yyprorpo 6a xanra MeaH103aH[, TO KU 3apao0ar pes3a.

Yakkau xanrapo 00 oOu rapm omexra 0a 4apxjer Mepe3aHI.
Yapxuy0 a3 xankau Aap AeBop Oacramryia Ty3apoHHIA Mella-
Ban. Jlap moOaitHM OH pemeHpo ay OOp TOO MemuxaHI Ba
HYTXOHM OHPO Iy JaCTH IIaxCH JyTKaul Meaopai. baba taBaccy-
TH UH peMEHH Kabuma 60 XapakaTXou 4airy pocT yapxuyopo Oa
XapakaT Menapopasj. MH amanpo TaxMuHaH HUM-SK coaT Oera-
BakKy( JaBOM J0Aa, Aap HATUYAIap PyW YapXier sk KkadaT mMac-
Ka 0a acT MeoBapaHI.

CoHHMsIH ap OTaIIM NacT Mackapo o0 Kapjaa paBraHu 3apn 0a
nact meoBapan. Oupo 6apou uctudoaa map 3UMUCTOH THPUG-
Ta MEMOHAH]I.

Jdyru xocmnmrynan dapxjaerpo 0a xanTaxo pexTa dakka 0a
JacT MeoBapaH. A3 Yakka KypyT Kapla, XyIIKOHJIa, OHPO HH3
6apou 3UMUCTOH TUpU(pTa MEMOHAHI.

3MMHUCTOH a3 paBraHu 3api Ba KypyT KypyToO Taiiep MeKy-
HaH]I.

Tap3u rynnu3anu 1ap mmuMoJId MaMJIaKaT:

A3 4y0 sSIK Yanaku TaXMUHaH SKMETpa MECO3aH[, KM HOMAIIl
rynmni act. e rynmupo 60 4yprot myp kapjaa, 6a 4you napo3 —
Jactaqyd 4yproTpo Jat mMe3aHaHn. MH amanpo TaxMUHaH sB €
HUM coaT OeTaBakkyd naoma menuxani. lap Hatnda nap 60mou
TYIIi Sk kabaT Macka 6a Bydy1 MEOsi.

Amaixo 6abaMHa MOHAH/IU TyTKAIIH acT.

AYI'KALIH / T'YIITIU3AHMU — aeiictBUe Opu KOTOPOM U3
MOJIOKa (4ypFrOT, YaKka) MOOBIBAETCS CIMBOYHOE MAcio. JTO
JIeSITCBUE Ha IOr€ M B LIEHTPE CTpaHbl HA3bIBAIOT AyFKAll, Ha
CEBEpPE — I'yIIU3aHM.
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[Iponiecc ayrkamu / Tynmu3aHd pa3ivyeH B KaXKJIOM peru-
oHe. Ha rore Tamxkukucrana, Pamrckoit nosnmue, I'mccapckoi
JIOJIMHE WHCTPYMEHTAaMHU JAyTKallM SBISAIOTCA 4YarJery 4axuy
(mpaBWIBHOE TOJTHOE Ha3BaHUE — YapxJAer Ba yapxuy0). Ha ce-
Bepe — rynnu u gacraqy6. C 70-x rr. mpouuwioro cTojeTus Hc-
HOJIB3YIOT AJISL 3TOr0 OO0JIErYeHHYI0 (OpMy — HOBYIO CTHpallb-
Hyto mMammHy «Kupruszus». IIpuunHa B TOM, 4TO YCTPOMCTBO
9TOW MapKy CTUPAJIbHOM MAaIWHBI NOAXOAMUT I OCYIECTBIIC-
Hus ayrkamu. ITpu 5ToM MOTOp MallMHBI 3aMEHSET 4apx4uyo, a
Ta3 MalIUHbI — YapXJer.

Cnoco0 ayrkamu B Xatione, Pamre u I'mccape:

JUKYyproT HaluBaeTCsl B TPSAMOYHBIN MEIIOK JUIsl TOrO, YTOObI
CTEKJIa U3 HEeTO BoJa — 3ap/00.

3aTeM yakka XOpOILIO pa3BOAUTCS B Temoi Boae. Bce aro
HaJIMBaeTCs B yapxJer.

Yapxuyd npoBOAUTCS Yepe3 KOJbLO, MPUBSI3aHHOE K CTEHE.
[Tocpenune uyapxuy® oOMOTaH [Ba pa3a KOXAHHBIM PEMHEM,
KOHIIBI 3TOI'0 PEeMHsI JOJKHBI HAXOAUThCA B pyKax QyTrKalia, TO
€CTb 4YE€JIOBEKAa, KOTOPBIA OCYILIECTBIISIET 3TO AECUCTBHE. 3aTeM
IIOCPEACTBOM NPUBEIEHUS B ABM)KEHUE (BJIEBO U BIPABO) YapX-
qyy0a, HAaUMHAETCA MpOIece B30MBaHUSA. DTO JACHCTBUE MPOJIOII-
’KaeTcs MPUMEPHO oT4aca Wid vac.

B pesynbraTe HaBepxy uapxjera HosBISETCS CIOW CIMBOY-
HOT'0 Maca.

Ha menneHHOM Orse u3 3TOro Macia I0JIy4aeTcsl TOIUIEHHOE
Macio. IMeHHo ero3araTtaBiauBaloOT Ha 3UMY Ul IOTPEOJICHUS B
XO0JIOJJHOE BpeMs roja.

OcrTaBuiytocs 00€m3KUPEHHYI0 MOJIOUHYIO JKUJKOCTh pa3iu-
BAIOT OISATh B TPAMNOYHBIN MEIIOK, 4YTOOBI CIUTh BoAy. M3 BHYT-
pEeHHEH TBepJOH YacTu — YaKKa M3rOTaBIUBAETCSA KypyT — KpyT-
neHbkue mapuku. OHU cymarcs U Takxke youpaOTes B 3amac Ha
3uMy. W13 TomneHHoro macia M KypyTa 3UMOH TOTOBSIT OYEHb
KaJlopuitHOE OJIF0/I0 KypyTOO.

Cnoco6 nyrkamu B Coramiickoii odsactu (Ha ceBepe).
Jlyrkamm HaspIBaeTcsl 3/1eCh TEPMUHOM rynnuzaHu. M3 aepesa
M3rOTaBJIMBAETCs BHICOTOM 1 M Kpyrias O0ouka — IyIH, KOTopas
HaMoJHAETCS JPKyproTroM. /InuHHON mankoi — nactauy0 B30u-
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BaeTcs JKyprot. [elictue Henerkoe. Ho B TeueHue nmos ui ox-
HOTO Yaca Ha MOBEPXHOCTH OOYKH IMOSIBJISETCS CION CIMBOYHO-
ro macia. JlajpHeWmue IEHUCTBUS — WM3rOTOBIEHUE KypyTa U
TOIIEHHOTO Macja — aHaJIOTUYHbI pailoHaM 10re CTPaHBbI.

DUGHKASHI / GUPPIZANI is an action, where butter is
made from milk (jurghot, chakka). This action is called dughkashi
in the south and centre of country, in the north — guppizani.

The process of dughkashi / guppizani is different in each
region. In the south of Tajikistan, Rasht valley, and Hissar
valley, the instruments of dughkashi are chagdegu chakchu
(correct full name is charhdeg va charkhchub). In the north,
there are guppi and dastachub. Since the 1970s, an easier form —
new washing machine «Kirgiziya» — has been used for that. The
matter is that the set of the machine fits to make dughkashi. At
the same time, the motor of machine is used instead of
charkhchub, and the basin of machine — charhdeg.

The way of dughkashi in Khatlon, Rasht, and Hissar.

Jurghot is poured into a rag sack in order water could flow
off it — zardob.

Then chakka is well solved in warm water. All of that is
poured into charhdeg.

Charkhchub is passed over the ring bound to the wall. In the
middle, charkhchub is twice wound with a skin strap, and the
ends of the strap must be in the hands of dughkash, who
accomplishes the action. Then, the process of whipping starts by
bringing charkhchub into action (to the left and right). This
action takes about 30 minutes or hour.

As a result, a layer of butter appears on the surface of
charhdeg.

The melted butter is made from this butter on a slow fire. It is
it that is made for winter to be used in a cold time of year.

Residual defatted milky liquid is again poured into a rag sack
to pour water off. Kurut — round balls — are made from internal
solid part — chakka. They are dried and preserved for winter. A
very caloric dish — kurutob — is cooked from the melted butter
and kurut.
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The way of dughkashi in Sughd (in the south).

Dughkashi is called guppizani here. A round keg — guppi — is
produced from wood with the height 1 m., which is filled with
Jjurghot. Jurghot 1s whipped with a long stick — dastachub. The
action is not easy. But during 30 minutes or hour, a layer of
butter appears on the surface of keg. Further actions of
producing kurut and melted butter are the same as in southern
districts of country.

NAY3AHJATH — xyHapecT, KM a3 MaTrob IMOOC, YM3XOH
py3roppo Ba JMrap MacHyOTH 3apypupo BoOacta 0a TabHHOTH
OH Jap Mmakjam 0apou UCTH(OIa Meay3aHa. ABBaI UH XyHap
TaHxo 00 mact uupo memryn. Jlap cajconaxou OXup HHIYHUH 060
MOIIIMHYU JApANY37 UH XyHAppO UIPO MEKYHAH]]

AcocH Ay3aHmarupo map3 Ba KyK TallKWiI Meguxamn. Hamy-
IXOM AaCOCHM KYKHM JAaCTH HWHXOSHJ. KYKHA KaJIOH, KYKU
HYCXarupi, Jap3u MEeYOH, Nap3d KaTKYHH, XaJIKard, JaraHmgarui
yped, nap3u nad-1abu KaHOD, Aap3d MOIIWHIA, Jap3d MMacH Cy3aH,
SIKKAKVK, Jap3| Xapak, Jap3y apyay, Jap3y CEKyHYa Ba raiipa.

Jlap XyHapu ay3aHmarii a3 MOIIMH XeJle Baceh UCTU(doga Me-
6apann. Hamynxon acocud gap3XoM MOIIMHMA: O, TyKapara,
n30(hagyXxT, JOMAHAYXT, Hap3d 4yI0-4yIo, Hap3d OoJomxam,
oap3u baxusa0y3i, KaHopi, Oapyacra, OOpPUK, HHYYHUH aHTyJa
(anrynam Oaxusmryma, aHryjiam nap3i (kyk3aga), a3 TaHOOU
IyXTa).

JNY3AHJIATH — muthe, XyJI0KECTBEHHOE PEMECIIO, BhIPa-
JKAIOIIEECs B M3FOTOBJIEHUU M3 PA3JIMYHBIX TKaHEW OJIE¥KIIbI,
MPEAMETOB OBITa W MP. B COOTBETCTBUU HMX NPEIHA3HAYCHHUIO
JUISL UCTIOJIB30BaHMsI. BekaMu mBeitHOe pemMecsio ObLIO pyYHBIM.
B nocnegnue cronetus UCHONB3YyeTCs M IUBEMHAs MallWHKa.
OCHOBY HINTHSI COCTABJISIET IIOB U HAMETKA.

OCHOBHBIMH BUJAMHU PYYHOH HAMETKHU SIBISIOTCS: KYKH Ka-
JIOH, KYKH HYCXarupm, Jap3u IEYOH, Jap3yd KAaTKYHH, XaJIKarw,
Jaragaray ype0O, gap3u J1a0-1a0u KaHop, Jap3y MOIIMHMT, Jap-
34 IIaCU Cy3aH, SKKaKyK, Jap3u Xapak, Jap3u ap4day», Jap3u ce-
KyHYa U JIp.
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B mBeitHOM pemecie 0oJIblIe UCIIONB3YeTCs MauHKa. OCHOB-
HBIE BHOBI IIIBOB MAIIMHKH CIENYIOIIWE. O, AyKapara, HU30-
(hagyxT, TOMAHAYXT, Jap3d YydO-4ya0, Aap3d OoJouxaM, oapsu
baxus0y3il, KaHOp#, 6apyacTta, OOPHK, MHIYHUH aHTyJa (aHTyjau
OaxusIryia, aHryjaau Aap3i (Kyk3aaa), a3 TaHOOH JyXTa).

DUZANDAGI is sewing, the craft expressed in producing
dresses, life things, and others from different cloths. Sewing was
handy for centuries. A sewing machine has been used recently.
Stitch and first outline form the base of sewing.

Main kinds of handy first outline are kuki kalon, kuki
nushagiri, darzi moshini, darzi, pasha cuzan, yakkakuk, darzi
harak, darzi archa, darzi sekuncha, and others.

A sewing machine is often used in sewing. Basic kinds of
stitch are oddi, dukarta, izofadukht, domandukht, darzi judo-
judo, darzi boloiham, darzi bakhiyaduzi, kanori, barjasta, boric,
inchunin angula (angulai bakhiyashuda, angulai darzi
(kukzada), and az tanobi dukhta.

AYMBPA / JAYTOP - co3u xgycraomrTan MapayMu
kyxuctoH meboman. Japo3mam 70-80 cm Oyna, a3 KHUCMXOH 3e-
puH nbopart acT: TyIiak, 1acta, Koca, capmyi / pyrax, xapak. A3
yyOu TyT Ba € 3ap0y TapoIluaa, TOp Ba 3eXallpo a3 pyaau 0y3
(map 3aMOHM XO3Mpa — 3UXM CYHBH) Tail€p MekyHaua. [JymOpa
acbo0M sIKKaHaBO3M Ba XaMOBO3IIaBaHIa acT. UH (QyHKCHIXOU
OH a3 )KaHpH MYCHKH BOOAcTa acr.

Coxtu mymOpa: macrau Oemapja, KOcaxoHa, capryml / pyrax,
Xapak Ba rymak mbopat act. Jlapo3uu kocaxoHaaan to 35-37
cM, mactaam 60 cm act. Caprymam a3 yyou ap-ap € 6en Taiép
KapJa 1yia, ce YyQTH XallT CYpOXUX0ou Xyp.l A0pal.

Bapou coxTtanu nymOpa MasMmynaH To 4-5 con 4yOpo nap na-
pyHH 00 HUTOX MeAOpaHi. YCTOXOH KacOi TyMOpapo TaHXO a3
yyOu SKIYXT MECO3aH]I.

AYMBPA / AYTOP — TamXKuKCKuil TpaAUIIMOHHBIA MY3bI-
KaJIbHBIA MHCTPYMEHT, JIIOOMMBIM MY3bIKaJIbHBI HHCTPYMEHT
xuteneil kyxucrana. Jyiuna 70-80 cM, COCTOUT U3 CIEAYIOMINX
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qacTeil: KOJIKH, Tpud, KOpPIyc, NepeBIHHOE MOKPHITHE capIyl /
pyrax, mojcraBka. JlymOpa u3roraBnuBaeTcsi U3 TYTOBHUKA WIIN
aOpUKOCOBOTO JIepeBa, CTPYHBI — M3 KO3BHX KHUIIICK, a B HACTOSI-
iee BpeMsi U3 UCKYCCTBCHHBIX JKMJIKOB. B My3bIKaIbHOW TTpaK-
TUKE, B 3aBUCUMOCTH OT MY3BIKaJIbHOTO jKaHpa, AyMOpa ObITyeT
KaK CoJIO, TaK U B aHcaMOJIeBOM HCMNONMHEHUU. KOHCTpyKIus
TyMOpbl: 0e3MagKoBblid TPUQ, KOPIYC, NEPEBSIHHOE MOKPBITHE
KOpITyca — capIyil / pyrax, MoJcTaBKa 1 KOJKH. [lTuHa Kopiryca
1o 35-37 cm, rpuda — 60 cm. Caprnymn / pyrax U3roTaBlinBaeTCs
u3 Tomousi Wi BepObl. Ha moBepxHOCTH KOpITyca TpH Maphl MO
BOCEMb JbIpoueK. s U3roToBiIeHUs: TyMOpBl OOBIYHO JEPEBO
nepxatr B Bone 4-5 net. IIpodeccrnonansHbIii MacTep mocrapa-
€TCsl U3TOTOBUTH JyMOPY U3 LIENHHOTO JepeBa.

DUMBRA / DUTOR is a Tajik traditional musical
instrument, favorite musical instrument for the dwellers
kuhistan. Its length is 70 — 80 sm. It consists of the following
parts: splittings, neck, corpus, wooden covering sarpush / rugah,
and support. Dumbra is produced from mulberry or apricot
woods, strings — from goat intestines, at the present time — from
artificial chords. In a musical practice, dumbra is used both as
solo and as ensemble performance, depending on a musical
genre. The construction of dumbra includes a fret-free neck,
wooden covering sarpush / rugah, support, and splittings.

The length of corpus is 35 — 37 sm., neck — 60 sm.
Sarpush/rugah is made from poplar or willow. On the surface of
corpus there are three pares with eight holes. To produce
dumbra, wood is usually kept in water for 4 — 5 years. A
professional master tries to make dumbra from entire wood.

AYPEJAT'APA / HAYYOPH / YYBKOPM - wHaBwu
caHbaTh aMayiii Oynaa, XyHapu 4yOKOpH Ba KaHJAKOPHUH 4yOpo
dapo merupaa. ba MavHOU Baceb yCyJId KOPKapIu 9yOpo TysHI.

Jlypenrapii Tappuxu KaguMa JOIITAa, Jap JAaBOMH CaJICOJIaxo
KHACME a3 HaBbXOU OH 0a Japavau OJIMM MHKHIIO() pacuaaact Ba
XaM4yH HaBbU CAaHbATH aMajlil Ba XyHapMaHIil HHKUIIO) édra-
acr.
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Jlypenrapi acb00co3i, 4yOKOprH OMHOXO, 4y3bXOU UMOpAT-
co3ii, adG30PCO3il, COXTaHM YMUXO3U XOHA (YEBOH, Jap, THUpE3a,
MHU3, KYPCH, CaHAYK, raxsopa, apo0a, 3WH, TabaK, KOIIYKXOH
yyOWH Ba F.), CO3XOM MYCHK# Ba Faiipapo aap 6ap merupas.

Taxcone, k1 00 MH KOP MAIIFyd XaCTaHJ, YHBOHH YCTO, OY-
pearap, Haqy4yop, 4yOTapoll, XxyHapMaHapo xopann. Hap oucép
MaBpH BoOacTa 0a HaBbU MaxCyJOT, IbHE aliée, KH OHXO Me-
co3aHj, HOM MeOapaH]l, MUCIIA TaXBOPaco3, Japy THPE3aco3,
KOIIIYKTapoIll, TabaKTapolIll, CAHIYKCO3, apodaco3 Ba F.

Masog € améu XoMH nmypearap acocad 4y0, Ba MHYYHUH
améu 4y3bi, MUCIIH IIUPELI, UM, MEX, MEXUYO MeOoIIIa.

Kopxou nypearapin 4yHUH aMalIHETpPO aap Oap Merupaj: Hu-
LIOHATY30PHUH YYy3HXOU UYOHMH, TaXBUIA MEXAHUKUU 4yO, IIUPELI
Ba BacCJ KaplaH, PYKAIIKyHHA Ba OPOMIL, IIMWHOHHJIAHU OIIMK-
MABbIIyK, TACTAKX0, KyJI(hX0, 3a/1aHl YOpUyOau HIoBari Ba r.

JYPEJATAPH / HAYYOPH / YYBKOPH — mioTHHIKOE
peMecIIo, BUI MPUKIIATHOIO UCKYCCTBA, OXBATHIBAIOIIUN peMec-
jla IUIOTHUYECTBA U pe3b0y 1o AepeBy. B IIHPOKOM 3HAYEHUH —
croco0bl 00paboTku nepesa. IlmoTHMYEeCcTBO U pe3nda 1o aepe-
BY, 3apOIUBIINCH B APEBHOCTH, B TEUEHHUE BEKOB HEKOTOPBIE
BHIBI 3TOTO pEMecia NOCTUTallM HaAWBBICIIErO paciBeTa. B
IUIOTHUYECTBO BXOJUT W3TOTOBIIEHWE DA3JIMYHBIX IIPEIMETOB,
00paboTka 3maHuii, paboUYNX MHCTPYMEHTOB, JOMAIIHHE OBLITO-
BBIE MPEIMETHI, a TAK)KE M3COTOBJIEHUE MY3BIKAJIBHBIX HHCTPY-
MeHTOB ¥ ap. Jlroan, 3aHMMaroIuecs IIOTHUYECTBOM, B 3aBH-
CHAMOCTH OT HX KOHKDETHOI'O J€ja HAa3bIBAIOTCA KaK IUIOTHHK,
00paboTtmuK nepeBa, pemecieHnk. MMHorna 0ojiee KOHKPETU3U-
PYIOTCSI B 3aBUCHMOCTH OT IIPEIMETOB W3TOTOBJIEHUS: TaXBO-
paco3, caHIyKCO3, YeBOHCO3, TabaKTapoIl, apodaco3 u T.1.

DUREDGARI / NAJJORI / CHUBKORI is a carpenter
craft, a kind of applied art including carpenter and carving. In a
wide meaning, they are the ways of wood processing. Carpenter
and carving originated in the antiquity, some kinds of the craft
achieved the highest flourishing during centuries. Carpener
includes the production of different things, the house processing,
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working tools, and others. People, who are engaged in
carpentering, dependently of their concrete business, are called a
carpenter, wood-worker, and craftsman. Sometimes the names
are concretized, according to the thing produced: gahvorasoz,
sanduksoz, chevonsoz, tabaktarosh, arobasoz etc.

JAYTOP / IYTOP3AHH / JYTOPCO3M. [IyTop co3u My-
CUKMHU KaJMMau MapJyMH TOYMK OyJia, YyH CO3U SIKKaHaBO3i Ba
ancambmu / xamuostHaBo3M uctudoaa memasan. Jlytop acnan a3
yyOu TyT Ba 3apaoily, Oab3aH a3 uyOMu JNapaxTHd HYOpMar3 HU3
COXTa MewaBa/. Tap3y TapuKu COXTaHM IyTOP a3 AUrap CO3XOU
Mycukid ¢apk nopaa. Kocam nyroppo a3 TaxTayaxou TyHYKH
HUMIoMpan O0a xaMm mupennyaa Meco3zana. [llakim kocaxoHau
QYyTOp MypyIIIakia Oyna, 1acTau Napo3u a3 uyyOu SKIYyXTH TYT
coxTa MemaBaj. Pyitn koca 60 TaxTam TyHyKHd a3 uyOu TyT Ta-
pomyaamya pyinym merapaan. dyropu napaanop 13-14 nap-
Jlau 3ex Jopal. Akcap BakT KocaxoHau AyTop 00 cagad opouin
nona memasas. Canosi MaxuHu opam Oyza, 1y CUMU a3 MLOXA
Ba € pyna Taiép Kapzalryaa aopai.

Jlap MyCHUKUHU TOYMK TyTOp TakMui &pra, HABBXOH IyTOpP —
QyTOpH JacTagapo3 Ba JAyTOpU Maiaa (mymOpa) Tamakkyin &d-
TaaH, SKyMall apaaaop Ba AytoM — Oenap/a acrT.

Masbaymotu Mydaccanapo oua 0a coxT, TapTuO, mapaa Ba 1u-
rap XycyCHATXOHM IyTOp MYCHUKHUIOHU Malxyp 3ailHy100uIuH
XycaiiHii nap puconau Mycukuu «KoHyHH MIMI Ba aMaauu My-
cuki» (dhacimu «lap 6aéuu myTop») oBapmaact. TuOKH Mabiy-
MOTH y IyTOp Jap MYCHKUHU acpu XV MakOMH XOC JOIITa, Y-
topuéHu Mamxypu aaspaml HOcyd Masnynu [ytopit, Xoua
Ucxoku dytopii, Xoua Myxammanu JlyTopii Ba IurapoH nap
CaHbaTH TyTOPHABO3# HA3UP HAJOIITAAH.

AYTOP / AYTOP3AHHU / AYTOPCO3HU. Jyrop — apes-
HUI MY3BIKQIbHBI MHCTPYMEHT TaPKUKCKOTO Hapojna, ObITYeT
COJIO U B aHCaMOJIeBOM My3UIMpOBaHUU. M3roraBnuBaercs my-
Tap OO0YbIUHO M3 TYTOBHMKA WJIM aOpUKOCOBOr0, MHOTJAa U3 W3
OpEXO0BOro JepeBa.

Crnioco® M3roToBIEeHUS AyTapa OTJIMYAETCS OT JPYTUX HH-
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CTpyMeHTOB. Ero xopryc aemaercss U3 TOHKHMX JOILIEYEK IOJIy-
KpYyTJoil (hOpMBI, KOTOpBIE TPUKICHBAIOTCA JAPYT C JAPYTOM.
dopma kopmyca aytapa rpymeodpasnas. mHHbI rpud u3ro-
TaBJIMBACTCS U3 1IEJIbHOTO KyCKa TyTOBHHKA. [ToBepXHOCTH KOp-
Iyca MOKpBIBAETCSI TOHKO OOpaOOTaHHBIM KYyCKOM TYTOBHHKA.
JlankoBsiil myTtap umeet 13-14 KWIbHBIX J1AJIKOB.

OueHp 4YacTo Kopmyc ayTapa o(OopMIISIETCS MepiaMyTpOM.
3ByuaHue Aaytapa — HexHoe. [lyTap umeeT ABe IIEIKOBbIE WU
KWIbHBIE CTPYHBI.

B Tamxukckoit My3bike (hopma TyTapa COBEpIIEHCTBOBAJIACK,
Mopoauiia JABe Pa3HOBUIHOCTU AyTapa — IyTOPH JacTaiapos, C
JUTMHHBIM TpudoM U TyTopu Maiiaa (ymOpa) ¢ KOpOTKUM, TIEp-
BBII C TaJIKaMU, a BTOPOIl — 0€311aIKOBBIA.

[MoxppoOuyto MHGOPMAITUIO O KOHCTPYKITUH, 3ByKOBOW OCHO-
Bl U (opmMax OyTOBaHHUS ayTapa NPHUBEI B COBEM TpaKTaTe
«OCHOBHBIE MpaBUjIa TEOPUHU U MPAKTUKU MY3bIKN» 3aiiHyJ100u-
nuH Xycaitai (XV B.) B rmaBe «O aytape». OH TOBOPUT O BBI-
COKOM pAacliBeTe AyTapHOIl My3bIKU U AYTApHOTO HCIIOIHUTEIb-
CKOT0 UCKyccTBa B CBOE BpeMsa. Ha3plBaeT mmeHa M3BECTHEH-
mx gytapuctoB FOcyd Masnynu dyropi, Xoda Mcxoku Iy-
Topit, Xouya Myxammanu JlyTopii u aApyrue, KOTOpbIM HE ObLIO
PaBHBIX B UCIIOJTHEHUH JTyTapa.

DUTOR / DUTORZANI / DUTORSOZI is an ancient
musical instrument of the Tajiks, it exists as a solo and ensemble
playing music. Dutor is usually produced from mulberry,
apricot, and nut trees.

The way of dutor producing differs from doing other
instruments. Its corpus is made from thin wooden plates in a
semi-round form, which are glued one to another. The form of
dutor corpus has a pear form. A long neck is made from a whole
piece of mulberry-tree. The surface of corpus is covered with
thin-processed piece of mulberry wood. A fret dutor has 13 — 14
chord frets.

The dutor corpus is often decorated with nacre. Dutor’s
sounding is mild. Dutor has two silk or chord strings.

In a Tajik music, the form of dutor was improved and
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generated four varieties of dutor — dutori dastardoz with a long
neck, dutori miyona with an average neck, and dutori maida
with a short neck without frets.

More detailed information about the construction, sound
base, and existing forms of dutor was given by Zainulobiddin
Husaini (XVc.) in the chapter «About Dutor» of his treatise
«Essential Rules of the Theory and Practice of Music». He tells
about a high flourishing of dutor music and a dutor performance
art of his time. He notes the names of the most known dutorists:
Yusuf Mavludi Dutori, Hoja Ishoqi Dutori, Hoja Muhammadi
Dutori, and others, who were superiors in a dutor performance.

3AHI'VJIA NIYINAK — HaMyau opouinii, KM 06a 4aMoIaku
nyxTapoH OodTa MemaBan. bapoum 0Gab3ze maxanxo (Macana,
[Tan4akeHT) yHCYpH acocuu JMOocH apyc maxcyd meg€bam. A3
PECMOH OMOJIa TalllTa, Aap HyTall 3aHTyIad4aXou Maxcyc (TyHy-
Kari € muiari) 4acriox/ia MeniaBa.

3AHI'VJIA IYIIAK — BuA yKpallleHus, 3aIUIETAEMOE K KO-
CUYKaM JieByIllIeK. B HEKOTOpbIX MecTHOCTSX (Harpu Mep, [len-
JDKAKEHTE) SBIISICTCS 00s3aTEeIbHBIM aTpruOyTOM Hapsiga HeBe-
cThl. M3rotaBnuBaercs U3 CHELUAIbHBIX HUTOK, Ha KOHLAX U
BJIOJIb HETO Pa3BEIIMBAIOTCS KOJOKOIBYMKH, YKpallaeTcs OYeHb
APKO.

ZANGULA PUPAK is a kind of adornment braided by girls
to their hair. In some places (for example — Penjikent), it is an
obligatory attribute of fiancée’s dress. It is produced from
special threads, small bells are hung at the ends and along it, and
it is decorated very brightly.

3API'APH, xyHapu MCTEXCOJIM MacHyoTH Oajedi (3eBapor,
acbo0y améu pys3rop, nuOOCY aciuxau dYaHTi) a3 (GUIu3oT
(Truimo, HyKpa, MHC, OMPHHYA, OXaH Ba Failpa), CAHTXOU KUM-
Mar0axoBy ap3oH (anmoc, Jabia, €KyT, (Gupysa, 3ymyppan,
Jo4yBap, 4aszb, Oynypu Kyxi, 4amact, AlIM, Kaxpa0o, akuK Ba
Faiipa) Ba MOJaxoW opranukii (ycryxonu ¢ui, cagad, MapBo-
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pua, 4y0) coxTa MemaBaj. 3aprapit KaluMTapyH Ba MalIxypTa-
pUH HaBbH CAaHBATH OPOUIIH AMAJHCT.

Hap Kyno06 3aprapoH X070 XaM HaBbXOHM MacHYOTH 3aprapit
— JIacTIOHa, KyJ(u rupedoH, TYIIBOpa, X0Iuyo, 4oinban, 3upa,
HyKpamyuiak Ba Faiipapo xeilie MOXMpOHa MECO3aHJ Ba a3 pyu
XyYHapalloH 3WHIArdsmoHpo mem mebapani. [apuanzge, 3ap-
rapii TabpuxaH KacOM 3aHOHA Ba MapjaoHa Oy, map acpxou
MuéHa Ba ry3amra oemrap 6a Mapaxo MaHcyO ramT. AMMO aap
naBpan coxubuctukionuu TouukucToH, a3 mortugou acpu 21
TyXTapoOHW TOYMK Oa WH KacO 3eje Maia Ba TaBaq4yX 30XHP
Kapaana. Muconu uH nap davonusati «3apu KynoO numa me-
1aBaji, KU HYPOUIIN KOp cupd AacTil acT.

3API'APU — 1oBenupHOE UCKYCCTBO, XYJOKECTBEHHOE pe-
MECJIO M3TOTOBJICHUS IOBEIUPHBIX U3JEIUN (YKpallleHu!, mpe-
METOB OBbITa M TIp.) U3 METALIOB (30J10Ta, cepedpa, OPOH3HI, JKe-
Je3bl U Ap.), APAroleHHbIX U MONyApParoleHHbIX KaMHel (Opuii-
JAuaHTa, pyOuHa, U3yMpyna, OUpPIO3bl U JIp.) U OPraHMYeCcKHX
BEIIECTB (CIOHOBasi KOCTh, EpIaMyTp, KeMuyT, aepeBo). FOBe-
JMPHOE JI€J10 OJIHO M3 JPEBHEHIINX M 3HAMEHUTHIX BHJIOB IpHU-
KJIAJTHOT'O UCKYCCTBA.

B Tamxukuctane 10 CEeroaHs IOBEIMPHOE JI€JI0 YPE3BBIYANHO
nomyJsipHo u Ooraro. M3aenus aHrymrapus (4ajiia), JacMOHA,
KyJadu rHUpeOOH, TymBOpa, XOoa4y0, dYonbaHa, 3upa,
HYKpaIyuak u JIp. o4eHb BocTpeboBanbl. IOBenupHoe aemno na-
€T PUHOCUT JOCTATOK /ISl IPOXKUBAHMSL.

Hcropuyecku 10BETUPHBIM J1€JI0M 3aHUMAIUCh U JKEHIIUHBI,
u My>xkuuHbl. Co BpeMEeHEM OHO Mepenuio 0osbile MyxunHam. B
Havane XXI Beka 3TO peMecio HaxOOUTCs B IIEHTPE BHUMAHUS
COBPEMEHHBIX Ta/DKUKCKUX AEBYIIEK. SIpKUM MPUMEpPOM TOMY,
IIOMHMO CEMENHBIX HHCTUTYTOB YAaCTHOI'O CEKTOPA, CIYKUT Jie-
ATeNbHOCTh npeanpustus «3apu Kymno6», B koTtopoM pabota
UCKJIIOUUTENIBHO pyYHasl.

ZARGARI is jewelry, art craft of producing jewel items
(decorations, life things etc.), made from metal (gold, silver,
bronze, and others), precious and semiprecious stones (brilliant,
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ruby, emerald, turquoise etc.) as well as organic materials
(elephant ivory, nacre, pearl, and wood). Jewelry is one of the
most ancient and famous kinds of arts applied.

In Tajikistan, jewelry has been very popular up to now. The
items angushtarin (challa), dasmona, qulfi girebon, gushvora,
kolchub, cholband, zira, nugrapushak, and others are in demand.
Jewelry gives the sufficiency to exist independently.

Historically, both women and men were engaged in jewelry.
With time, it became more the business of men. At the start of
XXI century, the craft was in the centre of attention of modern
Tajik girls. Beside family institutions of private sector, the firm
«Zari Kulob», where the work is made by hands, can serve as a
striking example.

1. Anrymwrapun / AHrymrapuncosin / Yamacosi. AH-
TYIITAapUH SKE€ a3 OH HAMYIXOHW YaBOXHPOT acT, KA XaM 3aHy
xaM Mapa uctudona Medbapan. XyHapu aHTyIITapUHCO3U / ya-
Jaco3u KMCMHU XyHapH 3aprapu Oyla, Tabpuxu pyliau oucepac-
pa nopaj. bapou 3anxo uctTudoaan aHrymTapuH XaTMH Maxcy0
MEIy 1, 9yHKH «OMyHU aHTyIITapyuH JTaCTH 3aH HOMaxpaM acT»
Ba 6apou OMoJ1a HAMyTaHU TU30 UMKOHIIa3Up HECT.

Xycycan, uctudonan aHTYITAPHUHUA payabu XaTMHU MaxcyO
meéd1. OHpo 3aprap nap moxu Payab a3 Hykpau To3a OuayHH
ATOH CaHI / YaliMak MecoXT. Boiixo YyHHH aHTyHmITapuHpO a3
TWIJIO HHU3 MECO30HJIAHA. AHTYLITapuHU padabupo Oemrap
OJIaMOHHM KyXaHcoJ uctudona medypaaHi, 3epo KA WUH STOHA
4aBoXupoTe Oy, KM TMpU(TaHU OH a3 JacTu maxcu (asBTuaa
3apyp HaOyI.

AHTyIITapUHXOM 3aHOHaW TYHOTYHIIAKa 00 wuctudonau
yaniMak / caHrak Ba 6e uctudoman oHpo K405 00 JacTMOHA 00
3aHYMpaK naiBacTa HU3 ucTudoaa medapans.

AHrymrapud / AHrymrapusco3n / Yamaco3su. Anrymra-
pHUH / 4yajia — MepCcTeHb, ObUI OTHUM M3 HEMHOT'MX FOBEIMPHBIX
YKpALIeHUH, KOTOPbIE HOCUIM U MY>KUMHBI. J[J1s1 )KEHIIMH OHU
ObUIN 00sI3aTENBHBIMU, TaK Kak 0€3 HUX €€ pyKa CUUTalach pu-
TyaJIbHO HE YHCTOW M OHA HE MOIJIa 3aHUMAThCs IIPUTOTOBJIEHU-
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eM nuu. OCOOEHHO CBATHIM CUMTAJIACh KOJIBLO «papKkadm» 6e3
BCTaBKHM, M3TOTOBJICHHBIH MacTepoM B Mecsi pamkad. Takue
KOJIbLIA YaIlle HOCHJIN MOXKUIIbIE JIIOAM MO0 TaKOi MepCTeHb ObLT
eIMHCTBEHHBIM, KOTOPBIH COTJIACHO OOBIYAI0 Pa3penajoch He
CHHMMATh C HaJbIIEB Y MOKOHHOTO. JKEHCKHE KOJblla pa3iInyHON
(GOopMBI ¢ IPUMEHEHHEM BCTaBKH W 0e3 KaMHEH MOXKHO ObLIO
coyeTath C OpaciaeToM COeluHsSA UX C TOMOIIBIO IETIOYKH WU
HECKOJIBKUX HETIOYEK.

Angushtarin / Angushtarinsozi / Chalasozi. Angushtarin —
a finger ring — was one of few jewelry, that were also worn by
men. The craft angushtarinsozi / chalasozi has a many centuries
old developing history. To wear angushtarin for woman was
obligatory because without finger rings her hand was considered
as ritual devil and she could not be engaged in cooking food. To
wear the finger ring rajabi without insert (i.e. without a hole,
without stone), produced by master in Rajab month from silver
(only rich men could afford to wear it made from gold), was
considered as obligatory. Such rings were worn by old men,
because such finger ring was only one that, according to custom,
was permitted not to be taken off the fingers of dead. Women’s
rings of different forms both with insert and without stones
could be combined with bracelet, linking them with chain or
douplle chains.

2. Bapr - rymBopaxo / xaJikaxo acocaH 00 yciyOu XaKKOKUHU
CHKKa3aHU coXTa MemraBanj. ['ymBopa / xankau 6apr — rymBo-
pa / xankau cyHHatucT. Bapakaxou TyHyk Oypumamnryna 0o Ta-
BpHU CHUKKa3aHM Jap konad, 60 Oamananu 3-4 MM 60 Koaub pexra
memraBana. [llaknmm acocw OH, KM MmakiaM 0aprpo mopai, aap
JaBxa / Bapakau XaMBOp JIAXUMKOPHU MeIiaBaj. ['yliaku rymiBo-
pa / xankau Oapr uyHOaH;ma MemaBaja. YamMakxou OH Jap
KHCMHM 00JI0M I'y3011Ta MELIaBaH.

Hap xuec 60 OGapr rymBopa / xajakau caadapr, Ky MakId T1-
rapy XaMuH T'yIIBOpa / XajKa acT, Jlap MmoeH a3 oy tapad ay ry-
JIM TUPJIM KOJIAaOW 40 METHpaH]l, Ki 3€pyU OH MapBOPUIXO HAMO-
eH MemaBaH. bab3an, nap 6apodapu MapBopun 1y hupysa xam

98



uctudona Oypaa memanaj. Kucmu noenuu rymsopa / xajakaxo-
po 00 MIMIIIMIAN MApBOPUIN OPO METUXAH].

Bapr — cepbru U3roTaBIMBaIOTCS B OCHOBHOM METOJIOM THC-
HeHus (BbAAaBIMBaHUA). bapr — 3To TpaauIMOHHbIE cepbru. 3a-
TOTOBJICHHbIE TOHEHBKHE IJIACTHUHBI BBIAABIUBAIOTCS IITAMIIOM
B MaTpuile U UMEIT BbicOTy 3-4 MM. OcHOBHas penbedHas
¢dopma B BUAE pAaCTUTEIBHOTO JIUCTA, MAseTCS HAa POBHOM ILIa-
CTHHE, YTO 00pa3zyeT 00bEMHYIO U B TOXE BPeMs JIETKYIO JIHCT-
By. YIKO (IIBEH3a) Ha 3THX CEPEKKaX JENIaeTCs MOJBMKHBIM.
BcraBku / ra3ky ycTaHaBIUBAIOTCS HA BEPXHEH YacTu.

B ornmune ot Gapra B cagdapre (apyroil pa3zHOBHUIHOCTH
ATUX CEPEkKeK), CHU3Y Mo OOKaM BCTaBKH / IVIa3KOB pacrojiara-
IOTCSl JIB€ KPYTJIOM (hOpMBI IITAMIOBAHHBIX LIBETOYKA, M3 TIO]
KOTOPBIX BBIXOJST KEMUYKHHBI.

WuHorpma mist GonbIieil BEIPa3UTENLHOCTH, HApSAy C JKeMUy-
rOM HCHOJNB3YIOTCS OMpro30Bble OycMHKU. HIbkHIOIO 4acTh ce-
PEXKEK YKpallaroT MOABECKAMHU U3 KEMUYTa.

Barg — ear-rings — are basically produced by embossing
(extruding). Barg are traditional ear-rings. Prepared thin plates
are extruded with a stamp in the matrix and have the height of 3
— 4 mm. A basic relief form in the form of plant leaf is soldered
on a smooth plate, what forms voluminous and at the same time
easy leaves. Ear (shvenza) is made mobile on these ear-rings.
Inserts / holes are set on the upper part.

As distinct from barg, in sadbarg (another variety of these
ear-rings), two pressed flowers of round form, from under which
pearls appear, are placed in the flanks of inserts / holes.

Equally with pearl, sometimes turquoise beads are used for
more expressiveness. The lower part of ear-rings is adorned with
pearl pendants.

3. JlactTMoHa — HaBbU YaBOXUPOT, KK 0a 1acCT MEMOHAH], a3
MH 40 KaJlUMau «JaCTMOHa». A3 4YMXaTH OPOMII XEJIXOU T'YHO-
TYHH OH MabMynaHa. OmaTaH JaCTMOHApO 0O TEXHOJOTHIXOH
BapakaBu (Oemrap 00 Hyrxou BaciHAIY/a); KaHJIaKOPH Ba XakK-
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KOKH Meco3aHg. Kucmu mMo6aiiHu oHpo 0O HAKIIXOM HCIUMHU
opoumn Menuxasj. bemrap mactMoHapo 00 Hyrxou mnaiBacta
Jap TexHWKaW OacMa Meco3aHja, Ku Jopou Kyidak act. Jlap
COXTaHM JacTMOHA yCIyOH CUMKOpUPO 00 nctudoaan «KamiHu-
yak» (0ab3aH «IOHAZA0P» XaM MerysHA) uctudoaa MmedapaHi.

JlactTMoHa — OpaclieT, a TakKe yKpalleHue OT KHCTHU 0 JIOK-
TSI, OT CJIOBA «JIacT» — C TaJK. — pyka. /lacTMOHaA KakK M Cepbru
MMEeT MUPOKOe MPHUMEHEHHE. BrITyeT BO MHOXKECTBaxX pa3HO-
BUJHOCTEN IEKOpPAaTUBHON 00paboTku. OOBIYHO 1aCTMOHA H3rO-
TOBJSUTM B Tape pa3HOM TexHWKOHW. [lmactuH4YaTeie OOBIYHO B
KOHIIaX HE 3aMbIKaroTcs. [Ipu M3roToBNeHNH MPUMEHSETCS TeX-
HUKa BBIPE3KH, TPaBHpPOBKAa M YEKaHKa. B cpeaHIo0 yacTb
HAKJIaJbIBaJIM MHOTJIA PACTUTENIbHBIC Yy30pbhl «UCIUMU». 3aya-
CTYIO JK€, W3TOTaBJISIIOT JAaCTMOHA C 3aMKHYTHIMH KOHIIAMH,
TUTACTUHYATBIE C IIAPHUPHBIM 3aMKOM, O(QOpMIICHHBIE B Oac-
MEHHOW TeXHHUKe. J[is M3roTOBIEHUS JaCTMOHA MPHUMEHSETCS
TaKKe M TEXHWKA (PMIMIPaHM C HUCIOJIB30BAaHUEM 3EPHUCTOCTH
YacTO HA3bIBAEMOE «JI0HAJIOP» WM «KAITHHYAK.

Dastmona is bracelet as well as the decoration from hand to
elbow, from the word «dast» — fromTajik «hand». As ear-rings,
dastmona is used widely. It exists in many varieties of
decorative elaboration. Dastmona was usually produced in pare
with different techniques. Plate ones aren’t usually locked at the
ends. While producing, the technique of carving and engraving
is applied. Sometimes plant patterns «islimi» were put on the
middle part. Dastmonas with closed ends, plate ones with hinge
locks, decorated in a basm technique, are often produced.

The technique of filigree with the use of graininess, often
called «donador» or «kashnichak», is also applied to produce
dastmona.

4. 3upa — OpOUIIIOTH TapJaHu MOOpaT a3 KHUCMHU aCOCHHU Ba
mHImuIadaprakxo noeHu. baprakxopo Oemrap a3 Hykpa 00
3ajaHn Ooirada 60 ycimyom xoca Mecosann. baprakxou kydra-
mryga 0a epud 3aHYUpPAKU SKIYXT 0a KUCMHU acOCH YacloH[a
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MelaBaj. 3aHYUpakd MadBacCTKyHaHIa a3 Xallkayaxou XypI-
Xypa ubopar acT. 3upa a3 TWLIO Ba OemTap a3 HyKpa COXTa
MenraBaja. Homarmpo 3upa a3 HoMu pactaHuu Xymoye rupudra-
acCT, K1 gap TaOMXO UCTCHBMOJ MCKYHAH/.

3upa — HalIelHOE yKpalleHUe C MOJIBECKAMU W3 TOHEHBKUX
TUCTOYKOB. JIMCTOUKM BBIpE3alOTCA U3 CEPEOPEHHBIX TUIACTHH.
Cy1iecTByeT METOJIMKAa U3rOTOBJICHUS TAaKUX IJIACTHH METOJIOM
KOBKH. J[JI1 3TOr0 M3 BBIPE3aHHBIX ONPEIEICHHOIO pasMepa ys3-
KHX TO0JIOC KYIOT MOJIOTKOM 0co00# (hopmbl Ha HakoBaybHE. B
3aBUCUMOCTH OT yJapa B pa3HbIX YacTSAX I[UIACTUHKH MOXHO
npUIaTh JTUCTOYKaM pasHylo ¢dopMy U KoHpurypauuto. Jlu-
CTOYKHM NPUKPEIUIAIOTCS TECHO APYr K APYry 4Yepe3 LEeNOouYKy
ONPENEIEHON [JMHBI K OCHOBHOM 4acT. llemouku Kk Takum
MOABECKAM U3TOTABIMISETCS U3 KOJICUEK, CIIAsHHBIX U3 TOHEHb-
KOM NPOBOJIKU OIpPENEICHHOI0 haMeTpa. 3upa U3roTaBinBaecT-
cs U3 30510Ta U B Oonblieil mepe u3 cepedpa. Hazpanue 3upa
MIPOUCXOAUT OT HA3BaHUS OJHOMMEHHOI'O PAacTEHUs, KOTOpOe
IIMPOKO HUCIIONIb3YETCs KaK MPUIpaBa K OIF0aaM.

Zira is a neck decoration with pendants from thin leaflets.
Leaflets are cut from silver plates. There is the method of
producing such leaflets by forge. For that, the cut narrow bands
of certain size are forged with the hummer of special form on
the anvil. Depending on beat, one can give various form and
configuration to different parts of plate. Leaflets are closely
fixed one to another through chain of certain length to a basic
part. Chains for such pendants are produced from rings, soldered
from thin cord of certain diameter. Zira is made from gold and,
to a large extent, silver. The name zira comes from plant, which
is widely used as a seasoning to dishes.

5. Kajaci — maknu uH rymsop 6a Kadacu mapaHia MOHaH
Meboman a3 cabad uH Hompo rupudraact. Kucme ku Oy rym
OBEXTa MelIaBaJl IIakiu aaBpa jnopai. Jap Oab3e xonaTxo nap
JIOXWJIM OH 3JIEMEHTXO OpO J10Jla MellaBaJ KU IIAKIM HYpXOH
odToOpo Hopan.
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Kucmu nmurap ku mo€Hrtap 4odrup MeriaBajg 00 HUTHH OPO
nona a3 Ay Tapadu OH TyTOTH OBe3a OBexTa MemaBal. Kucmu
acocHH TyIIBOp Iakiu kadac gopaa. bomou nn xadacpo 60 ca-
KOYaxoM XypA 0a IIakiu nupamuaa opo Jaoja Ba 0a MOEHUU OH
HU3 OBe3axo0 MaiBacT kapnaa memasaja. OBe3axou acocu 00 ca-
0abu 0301 OymaHamoH 0a BOCHTaW 3aHYMpaxo MalWBacT Kapja
MernnaBana. OBe3axo MIAKIM TYHOTYH ITy/la METaBOHaa: 60 MyX-
pa, 60 Bapakaxo ( muctoukn) ["apyanie rymsop xadacu HOMHIA
MeIIaBaJi aMMO HIAKIIM JIyXTakpo aopan. Jlap uH rymBop oBe3a-
X0 Jap KucMu 0osiom — 0a cap Ba MyHXOHW J1apo3 Ba KUCMHU TOE-
HU — 6a TaHy JO0OCPO ndoaa MEHAMOSHI.

Kadacu (c Tamk. I0ChH. — «KJIETOYHAs»). DTOT BHUJI CEper
umeet (HopMy KIETKH MTHUIIBI, OTKYJa W MPOUCXOIUT Ha3BaHUE.
Yactp moaBemmBaeMasi Ha yxo, umeeTr ¢gopmy kpyra. MHorma
BHYTpPU YKpallaeTcs 3JeMEHTaMH, UMEIOIIUMU (OopMy COJHEY-
HBIX JIyYeH.

Jpyras 4acTb, pacnoyioKeHHasi HWXKE, YKpallaeTcsl BCTaBKa-
MU / IJIa3KaMH, a ¢ JBYX €€ CTOPOH pa3BELIMBAIOTCA IO JBE
nojaBeckd. OCHOBHAs 4acThb CEpexeKk MMeeT (opMy NTHUBEH
KieTku. [loBepxy O5TOM 4YacTH MPUKPEIUIAIOTCS MaJICHbKUE
KBaJIpaTUKU — CAaKKO4Ya, B pe3yJbTaTe BMECTE ATO OOpeTaer
¢dopmy nupamuasl. HIoKHAS 9acTh 9TOM NUpaMUIbl YKpaliaeTcs
noaseckaMu. OCHOBHBIE IIOJBECKM INPHUCOEOUHSIOTCS IPYr K
apyry uenodkoi. ITogBeckn MOryT ObITh Pa3MTUYHBIMU — U3 JIe-
MECTOYKOB, W3 OyCHMHOK. XOTSl Cepbrd Ha3BaHbl KadacH, HO
UMEIOT B pe3yiibTare (popMy KyKJIbI: BEPXHSS 4acTh — ATO KaK
Obl rojioBa € JJIMHHBIMU KOCHYKaMH, a HWXKHSS 4acTh — TYJIO-
BULIE B OJICIKKE.

Qafasi (verbatim from Tajik — ‘coop’) is a kind of earrings
that has the form of bird coop, where the name comes from. The
part hung on the ear has the form of round. Sometimes, it is
decorated with the elements in the form of sunbeams.

Another part placed lower is decorated with inserts / eyelets,
and two pendants are hung in two its sides. Main part of earrings
has the form of bird coop. Over this part, small squares —
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sakkona — are fixed, as a result, all of that takes the form of
pyramid. The lower part of the pyramid is decorated with
pendants. Pendants can be different — from petals, beads.
Although earrings are called gafasi, as a result, they have the
form of doll, the top as it were the head with long pigtails and
the bottom — the body in clothes.

6. Kya¢pu rupedon makinu 1aBpa — 1opaj Ba 6apou naiBact
HaMyJaHd THpeOOHXO XU3MaT MeHamosi. A3 OaitH Oa Tapadxo
00 CHMXOM POCTH IIAKJIU HYp COXTa mryaa OaiiHU OH OO HUTHH
opo noxa memana. A3 Tapadu 6epyHH acocuu naBpa Ooman a3
CaK0Yaxo IIAKJIN Hyp COXTa MEMIaBaja. A3 KHCMU ITOEHU OBE3aX0
naiiBact kapja memasaj. Ku panru Hypxou opTodpo mebo3as.
[Iymopaun oBe3axo AOUM TOK 00511 MeboIa

Kya¢u rupedon (1oci. ¢ Tapk. — «3aMOK BOPOTHHKA» ), UMe-
eT (opMy Kpyra u npeJHa3HadaeTcs s 3aCTETMBaHNUsl BOPOTHH-
ka. @opma Kkpyra y100Ha U1 COSANHEHNSI KPaeB BOPOTHHKA.

C cepeauHbl B CTOPOHY KpaeB JENAETCs JBYMS POBHBIMU
npoBoJaMH B Gopme Jydei u opopmisieTcss BCTaBKaMu / Tiias-
kamu. C BHEIIHEH CTOPOHBI KpyT, TaKUM 00pazom, opopmieH
KaMelIKaMH, CHH3Yy — TIIOJIBECKAMH, TaK)Ke HHHUIUHPYIOIINE
dopmy myueit comHua. O0s13auTENFHO, YTOOBI KOJHMYECTBO MOJ-
BECOK OBLIIO HECYETHBIM.

Qulfi girebon (verbatim from Tajik — ‘collar lock’) has the
form of circle and is intended for fastening a collar.

From middle to the sides of edges, it is made with two
smooth cords in the form of rays and is decorated with inserts /
eyelets. Therefore the circle is adorned with stones outside, from
bellow — pendants, which also initiate the form of sunbeams. It
is obligatory for the quantity of pendants to be odd.

7. Cuicnia, Koy THJIO € TWLIOKOW, Kacada — opou-
1I0TH nemonu, yabun. Tumnokompo a3 Gonou kamtamyur € py-
capu (pyHmol) Mery3omTaHa. ACOCH KOIIM THUILIOPO pycapuu
SAKYaH] KabaT Tax KapAallyaa TallKui MeIoMd, KU JOXHIIAII KO-
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AMOM CaxTak JOWIT Ba OH Jap TMEUIOHH KOJIHOW CHIMHIPUPO
TamKuI Mekapa. THiiokom a3 Bapakau racu HyKparuHu Oa
IaKiM Komxo Oypuaamryga uOopaT act, KM a3 mouHam 00
OBE€3aXO0M YaKpalraki opo nojaa myaaact. Jlap xucmu Gonounant
Bapakau OOpHMKTapu CEepHaKIIly 3e00 yacrmoHga Memasaia. Jlap
3aMOHHM TIeml a3 0oJoMm WH Bapaka Mapd Myproou Trysorra
Mmerryaa Oya. IMpy3 mapxou ceppaHr CHMUHU CYHBUPO UCTH-
¢dona mebapana. ACOCH UH TOYU CEKYHYAIIAKIPO «KOID»-U THII-
JOMM XaMUJa TallKKI Meauxan. ['apyanie HOMampo a3 XaMuH
rupudra Ooman xam, HOTHI0AH THUJUIOKONI MIAKJIAIIPO a3 Ay
KaHOTH MappaHan napBo3 Kapaancroja rupudraact. Ba maxmu
MOEHUH OH KaHATXOM MappaHIapo Aap MapBO3 HUIIOH MEIUXaI.

Cuwiicnia (ocil. ¢ TapK. — «TUPISHAA»), KON THJJIO WIH
THJJIOKOII (JIOCT. C TaJK. — «30JI0Thle OpoBW»), Kacaba —
HanmoOHOe ypaiieHue. «30JI0Tbie OpOBW» HAKIAIBIBAIH HAJ
7100M Ha T0JI0BHOM yOop. OCHOBOM THIJUIOKOLI CITYXHJI CII0XKEH-
HBI B HECKOJIBKO Pa3 IUIATOK C TBEPAOM MPOKIAAKOH, 4TO CO-
3/1aBaJl KapKac HEBBICOKOW LMIMHApUYEcKoil ¢dopmbl. Tuilio-
KOII COCTOUT M3 MAaCCHUBHBIX CepeOPSIHHBIX IUIACTHH, BhIpE3aH-
HBIX B BHUJIE€ U30THYTHIX OpOBEW, KOTOPbIE CHU3Y MPUKPEILICHBI
nojiBeckamu KarieBugHou ¢opmbl. Ha BepxHeil yactu npumnau-
BaeTcs 0oJiee TOHKas IUIaCTHHKA, 00pa3yrolas CI0KHbIA U Kpa-
CHUBBIH y30p. B BepxHel yacTu TUIUIOKOIIA BCTABIISIM HEphbs U3
KpBUIbEB YTKH, cene3Hs. [1o3xke HaTypanbHble NMepbs 3aMEHSIIH
WCKYCCTBEHHBIMH, C/ICTaHHBIMU M3 BUTOW MPOBOJOKU MPHUILIE-
TEHHOH SPKMMH LIBETHBIMU HIETKOBBIMH HUTAMU. OCHOBaHUEM
JUISL TPEYTOJIBHOTO 1O (JOpME BEHLA CIYKUJIN 30J10YEHbIE T1JIaB-
HO M30THYyThIE OpoBU. HO B 0CHOBE (popMe THIIIIOKOII HCXOoAUTIA
HE OT n300pakeHust OpoBeil, a N3 pacnaxHyThIX KPbUIbEB MTHULL.
Hx ¢hopma moBTOPSIET CHITY3T JIETAIIECH NTULIBL.

Silsila (verbatim from Tajik — ‘garland’), Qoshi tillo
(verbatim from Tajik — ‘gold brows’), and Qasaba is a forehead
decoration. ‘Gold brows’ are put on the forehead over the
headdress. The kerchief folded in several layers with solid pad
serves as the base of tillogosh, what forms the carcass of low
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cylindrical form. Tillogosh consists of massive silver plates, cut
in the form of curved brows, which are fixed with drop-formed
pendants from below.

A thinner plate, forming a complicated and beautiful
ornament, is soldered at the top. The feathers of duck and drake
wings were put on the upper part of tillogosh. Later, natural
feathers were substituted for synthetic ones, made from the
twisted cord wattle with bright color silk threads.

Gilt smooth brows served as the base for triangle on the form
of crown. However, the form of tillogosh was based on the open
wings of birds but not on the lines of brows. Their forms copy
the silhouette of bird flying.

8. Curtopa — sk 4y3b, opoulioTd miosarii act. Omaran 60
yCIIyOr HaKMIKyO# Ba KOJUOTHUPH COXTa MemIaBa. A3 Iy KUCMU
kaduepmrysau naBpa uoopar act. bapou caOykit Ba Hadocar
JapyHU cUTOpapo xoiii MemoHaHj. Cutopa 0a Myil sk4osi 60
MyXpadyaxou MapyoH Hax Kapjaa Mmemasala. bapou 6a cutopa
OemTap MOHaHJ ITyAaHall, 6as3aH 0a MOOaliHU OH MapyoH Ba &
STOH CAaHTH KUMMAaT0ax0 MEYaCIIOHAH]I.

CuTopa — 3TO OTJeTbHAs JeTalb, TOTOJHUTEIHHOE YKpaIlle-
Hue. OOBIYHO HM3rOTABIMBACTCS METOJOM THCHEHHUSI U IITaM-
noBkd. COCTOMT U3 JIBYX CHAsHHBIX 4YacTe KPyryiol (OpMBI.
Jlnst IerKOCTH M M3AIIECTBA CUTOPA M3TOTABIMBAIOT ITyCTHIMHU
BHYTpU. CUTOpA NPUMEHSETCS JUIsl YKPALIECHUs] 1 HAHU3bIBAETCS
BMECTE C KOpaJUIOBBIMU OycuHamH Ha mpuuecky. s Gomee
TOYHOT'O CXOJICTBA CO 3BE€3/I0i, B HEKOTOPBIX CIy4asix B ¢€ LeH-
Tpe BCTABJISIOT KAMHH HJIH KOPAJLIbL.

Sitora (from Tajik — ‘star’) is a separate detail, additional
decoration. It is usually produced by die-stamping. It consists of
two soldered parts of round form. Sifora is empty inside for
lightness and fineness. Sifora is used for adornment and is
stringed together with coral beads on the hair dress. In certain
cases, stones and corals are put in its centre to give exacter
similarity with a star.

105



9. Tannmum (a3 «rannuim aun»). ['ymBopa / xanka Tanxo 00
yciryou umurpaHum xene HO3ykK coxTa memasan. lllaxmm ry-
IBopa / Xajka MIakim Juipo gopaf. Jdap uH rymBopa / xanka ce
canru acocu uctudoma Oypma memiaBana. ACocH OH a3 KOMIIO-
3UTCUSIM CEpHAKIII MOopaT acT. Xap SK CaHI HaKIIM MYyCTa-
KWiIpo aopan. Uy3bpxou Typuu oBe3axo Tupio 0a THUpIu jJaBpa
YOWUTHp KapAa MelIaBaH/ — Iy YalmMak aap 0oso map macodau
MyalsH YOUTup MenaBaj; K 4allMaKy KaJOHTapy KaTpalaki —
Jap moeH. Xap rupy JammMak 00 Imaagan MapBOpUI4axo mevyo-
Huja Mmemasan. bapo ceppanru 6ab3aH Myxpadaxou Gupys3apo
Hu3 uctudona mebapana. Kucmu moeHun rymsopa / xainka 00
OBE3aX0M MapBOPUJI OPO 101 MEIIaBa/l.

Tannum (gocn. ¢ Tamk. — «Obuenue cepama»). Cepbru U3ro-
TaBJIMBAIOTCS UCKIIOYUTEIHLHO B QUIMTPAaHHON TexHuKe. Dopma
cepekeK HarmoMHuHaeT GopMy cepama. B 3THX cepbrax HCIoOIb-
3yeTcsl TPH OCHOBHBIX KaMHs (BcTaBku). OCHOBa COCTOUT U3 Op-
HAMEHTAIBHOW KOMIO3HUIUU. J[JIsl KaK0T0 KaMHS COCTaBIISCTCSI
OTJIENBHBIN Y30p. AXKYpHBIE JIEMEHTHI ISl IOABECOK pacmoia-
raroTCs MO BCEMY BHEIIHEMY KpPYTy — JBE MaJCHbKHE BCTABKHU
Ha BEpXHEH YacTH paCIOIOKEHBI HAa OMPEICICHHOM pPacCTOs-
HUW; OJIMH, 4yTh KpyIHEe KaruIeBUIHOW (OPMBI, B HIDKHEH da-
ctu. Kaxip1ii KaMeHb OKaiiMIIeH BKPYTOBYIO OJTHHM PSZIOM Mell-
KHX JKEMYY)XHH. J[Isi 1IBETOBOTO peIICHUs W3ICIUs HHOTIA
MPUMEHSIIOT OYCHHKM W3 Oupro3bl. HIDKHAS dYacTh cepexex
YKpAIIalTCs MOIBECKaMH U3 JKeMYyTa.

Tappish (verbatim from Tajik — ‘heart beating’). Earrings are
exclusively produced in a filigree technique. The form of earring
reminds the form of heart. Three basic stones (inserts) are used in
these earrings. Its base consists of ornamental composition. A
separate decoration is compiled for each stone. Laced elements
for pendant are placed over all external circle — two small inserts
at the top are placed in a certain distance; one is larger than a drop
form bellow. Each stone is edged roundly with one range of small
pearls. Sometimes, turquoise beads are used for a color design.
The lower part of earrings is decorated with pearl pendants.
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10. Tymop — MacCHyOTH 3aprapuect, Ki XaM4yH 4y3bU OpO-
umm 0a Kysox / pycapu / pyiimon e capu kutdu 1udoc 4acnoH-
na memaBaa, € Oa 3aHYMpaKk XaMuyH 3e0HM rapiaH / KyJoH
oBexTa MemaBala. ba kymnoxy pycapu € capu kutd 00 cyzaHak
YacroH/a MeIIaBaa. MabHOU KalUMan «TYMOpP» XaM4yH 4y3bH
Myxo(pH3aTKyHaHAa Aap CyHHAaTH MapAyMH KaOyn IIynaact.
Bane 3apraponu moxup oHpo 0a caTxu 3e00H MajuIan CaHbaTH
3aprapu 6apaoIITaH/I.

TyMoppo 3aprapoH nap makixou CeKyH4a, YOpKyHYa, XyM Ba
oynkam Mmecos3ana. Jlap uH 1akixo Tymop Baszudau runodppo
napo MekyHas. ba mapynm uyHuH runod korazaku cypa € osT-
HaBHIITAPO METY30PAHI.

Tymop 60 TaBpH T'YHOTYH COXTa MeIIaBaj] Ba OH METaBOHA]
JanmMakaop € oBezazop HU3 Ooman. MHYyHHH Aap OH MeTaBo-
HaHJ ATOH HaBHUIITaW MYKaaaacpo 00 smai HaBHCaHA.

Tymop — Takoe U3/eNIHe UCIONB3YETCsl KaK yKpalleHHus ro-
JIOBHBIX YOOPOB MJIM ITOJIBEIINBACTCS HA IIETIOYKaX Pa3HOM JUIH-
HbI Ha 1meto. Ha ronoBHo# yOop U Ha 1uiedyo (MOBEpX OJEKIbl)
npuKperusieTcst OynaBoukoid. B Hapoae TymMop GyHKIHMOHUpPYET
kak obeper. Ho, n3roToBneHHble Ha BHICOKOM IPOQECCHOHAIb-
HOM ypOBHE MacTepCTBa, TOHKO M M3SIIIHO, OHH MTPEBPATIIIUCH B
IpeaMET I0BEIUPHOTO UCKYCCTBA.

TyMOpBI H3rOTOBIMBAIOT TPEYTOJbHUKAMH, KBaJpPAaTHBIMHU,
604Kk000pa3HbBIMU MM TpyOuaTeiMu (hopmamu. B pasHbix ¢op-
MaxX TyMOp BBINOJHSET QYHKIMIO QYTIIpUMKa, B KOTOPBIA 3a-
KJIa/IbIBAETCS HAIMCaHHAsl Ha OyMare MOJIUTBA.

[Tpu M3roTOBNCHUH MPUMEHSETCS PA3JIMYHbIE TEXHUKU C HC-
NOJTb30BAaHMEM BCTaBOK M3 KaMHEW M MOABECOK. Takxke mome-
many OJaroXenaTesbHbIe HAAIUMCH C UCIIOIb30BaHUEM dMATH.

Tumor is used as the decoration of headdresses or is hung on
the chains of different length on the neck. It is attached with a
pin to the headdress and shoulder (over clothes). Tumor
functions as a protector among people. However, as the made at
the high professional level of mastery, they have turned into
jewelry.
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Tumor is produced in the form of triangle, square, keg, and
pipe. In different forms, tumor functions as a small case, where
the prayer written in the paper is put.

Different ways using the inserts with stones and pendants are
applied at producing. Well-disposed inscriptions are also placed
there, using enamel.

11. Tyr. WH rymBopa / Xanka HOM ¥ XyApO a3 MEBau TYT T'H-
pudraact. bo ycnyOu ¢punurpannu Ho3yk coxra Memanaa. Aco-
CH TymBOpa / XajKapo KOMIIO3UTCUSM CEpHAKIIM Oapriiaki
TAIIKUI MeAuXaHa. Jlap KHCMH MMOEHH Ka4akXOM TypH I'y30IlTa
MelaBaj, kKU 6a OHXO MapBOpHUIYax0O OBexTa MemaBaHA. Jlap
MoOaliH yammMaku rupa € Karpamaki 4ol merupaz. M acocu
rymBopa / xanka acT. ['mpno 6a rupau o 6a sk € 1y KaTopH
MapBOPHUIYAX0 OPO J0AA MEILABaJ.

Hlakmam murapu rymBopa / Xajakad TYT HHU3 MabMYyJI acT, KU
OH JIOpOU Iy YallIMak — sIke XypJATapu Ir'upa 1ap 0oJo Ba qurape
KaJIOHTapy KaTpallaki Jap MoOaiiH. Jlap 4yHMH rymsopa / xai-
Ka yammaky 00J0Mpo HU3 TUp0 6a rupa 60 MapBOPHIYAX0 OpO
Meauxan. [lap kuec 00 TyTH sKyalMa YaniMaku 0OJOouW a3 1y
Tapacgarr 60 oBe3axo opo J0Ja MEIIaBa/l.

TyT (¢ Tamx. Ha3zBaHUE IUIOAOB TyTOBHHKA). Cephru M3ro-
TaBJIMBAIOTCS B TeXHUKe punurpanb. OCHOBa CEpekeK COCTOUT
13 OPHAMEHTAJIbHOW KOMITO3UIIMH, BBITIOJIHEHHON B BHUJIE JIMCTA.
Ha HukHel yacTu OT LeHTpa Mo KpasiM pacrloJIOKEHbI aKypPHbIE
3aBUTKH, B KOTOPBIX MOJBEIIMBAIOTCS >KeMUYyXUHBL. B 11eHTpe
pacrnojaraiorcs BCTaBKH / TJIa3KU pa3HOM — KPYIJIOH, OBalbHON
WU KaIjIeBUIHOM, GopMbl. DTa u sBisieTcss ocHOBOK. Kpyr oc-
HOBHOT'O KaMHs YKpPallaroT MEJIKUMH KEMUYYTraMH, COCTOALLIUMHU
Y3 HAaHU3AaHHBIX B OJIMH, a, B HEKOTOPBIX CIyyasix, B JIBa psja.
Ha3Banue 3TuX cepexkeKk MPOUCXOAUT OT IUIOI0B TYTOBHMKA, HA
KOTOPBI OYEHB MOX0Ka (hopma ceper.

Ecte u npyras pasHOBHAHOCTH TYT — C JBYMSI OCHOBHBIMH
KaMHSIMH, MaJI€HbKOW KpPYTJIOM B BEPXHEW 4acTH, U NOKPYIHEE,
OBAJIbHOM, KarieBUAHON (opmbl, o cepeaune. Ha »Tux cepsb-
rax, BEpXHHUU KaMEHb TaKXKe€ IO KPYry YKpallalT MEIKUMHU
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KEeMUy>KMHaMH. B oTiindymre oT TyT ¢ OJHUM KaMHEM Ha 3THX
CEpE’KKAX BEPXHUN KaMEHb YKpPAIIAETCsl C ABYX CTOPOH MOJBEC-
KaMH.

Tut (verbatim from Tajik — ‘mulberry tree’). Earrings are
produced in a filigree technique. The base of earrings consists of
ornamental composition, made in the form of leaflet. At the
bottom, from centre along the edges, laced curls are placed,
where pearls are hung. Inserts / eyelets of different — round,
oval, and drop — forms are placed in the centre. It is it that forms
the base. The circle of main stone is decorated with small pearls
stringed in one range, in a certain case — two ones. The name of
earrings comes from mulberry because the form of earrings
looks like it.

There is also another variety of fut — with main stones as well
as with a small round form at the top and a larger, oval, and drop
form in the middle. On the earrings, the upper stone is also
decorated with small pearls around. As distinct from tut with
one stone, the upper stone is decorated with pendants in two
sides of earrings.

12. Xauka — a3 Sk CUMU IIaKJIW TUPJ AOIITA COXTa Iryaa 6a
Iy KHCM 4yJ0 Kapia memanai. J[ap KUCMH acocud TOEHUHM OH
nap OaifH naBpavau 0a TyO4a MOHAHJ a3 CUM COXTa MeEIIaBaj] K1
HOMH OHPO Fy3a Ba jap 6apH OH a3 Ay YOHUO POCTKYHYAXOU a3
CaKKOYaxoW XypJ TrallHMYaK Try3apoHuga memasan. Katopu
0010 a3 malBacTH HUMH Xaika 0a Tapadu ITUrapu OH Oro3 Mme-
masaj. [lap un 9o Gomazn nap OaiflH MyXpa a3 CaHTXO OpoO 70/
MelaBaj, Ki U’H OCMOHPO H(o1a MEKyHaI.

Xaaka (Halqa) (c Tamk. «Bucsdee») — U3TOTaBINBACTCS U3
OJIHOM KpyTJIoi (hOpMBI MPOBOJIOKH, 3aTEM JICTUTCS Ha JIBE 4a-
ctu. Ha HM>KHEH OCHOBHOM 4acCTW B CEpPEIMHE BBOJIEIBIBACTCS
KpPYTJICHbKUH MSYMK W3 MPOBOJIOKM — Fy3a (ghuza) u c aAByx
CTOPOH pacnojararTcs ABe MPSAMOYToJbHON (OpMBI — raliHU-
yak (gasgnichak) Taxke u3 mertayma. BepxHss 4acTh, moiy-
KpyTrioi (HOpMbI, COEIMHEHA C IBYMs KOHI[AMHU HIDKHEH YacTu.
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B e€ cepenuHe pacnonararoT IparoleHHbIe KaMeIlKu. BepxHss
4acTh HTHULUUPYET HEOO.

Halqa (verbatim from Tajik — ‘hung’) is produced from one
cord of round form then it is divided into two parts. A round
small ball made from cord — ghuza — is put in the lower basic
part, and two rectangle forms — gashnichak — made from metal
are placed in two sides. The top of semicircular form is linked
with two ends of lower part. Stones are placed in its middle. The
top initiates the sky.

13. Xaakau 0aJI0K XEJIXOU TYHOTYH J0pald. ACOCH UH Ty-
1IBOpa / XajJKapo yaHOape TaIIKWJI MeIuxalJ, KU HUMH OH 00
CHM HaKIIy HHTOP Ba TaHIyMakd MOOAiHW OpOMII J0/a Mella-
Baj. bab3aH, nap mapkasu Tapagu JOXMIMM TyHIBOpa / Xajika
odTobakepo 00 Hypxou xamarapadaalll YOHTup MeKyHauz. Pyu
UH Hypxopo 00 yammak yacmoHjaa memasaja. MH rymBopa /
XaJKa ofaTaH xyTapada coxXTa MeIIaBaj, YalIMaKXOW TyHO-
ryHpaHrpo uctudonaa medbapas.

Xankan 0aaA0K. OTOT BUJ CEPEr UMEET MHOI'O Pa3HOBHI-
HocTel. OCHOBY TaKHUX CEpeXeK COCTaBIsieT 00pyd, KOTOPBI 10
MIOJIOBUHBI OPOPMIISICTCS PA3TUYHBIMUA BUAAMU OPHAMEHTAMU U
y30paMH U3 TOHKOMW MPOBOJIKK U 3€PHBIIIKOM B LIEHTpE. B HEKO-
TOPBIX Cepbrax C BHYTPEHHYH CTOPOHBI B IICHTPAJIbHOM 4acTH
JIeNarT Kpyr B BHJIE COJHIA C Jy4YaMH, Ha KOTOPOM M 3aKperl-
JAI0TCS KaMHU. Takue cepbru 4aile BCEro HM3rOTaBIMBAOTCS
JIByXCTOPOHHUMM U BCTaBKH / TJIA3KHU AJISl yKpalleHUs! UCIOJIb-
3YIOT pa3HOro LIBETA.

Halqai baldoq is a kind of earrings that has many varieties.
The base of such earrings is formed with hoop, which, to the
half, is decorated with different kinds of the ornaments made
from thin cord and small grains in the middle. In some earrings,
in an internal side of central part, the circle in the form of sun
with beams 1s made, to which stones are fixed. Such earrings are
often produced as two-side, and different colors are used to
decorate inserts / eyelets (from precious stones).
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3APJAEBOPM — pynymmu nesopue, K¥ Jap THPAU INH(TH
xoHa 060 xagymu 1M30cM Matob (6axmadn, (apanr, cyd, BiIOp Ba
Faiipa) TyJAy3U Ba HAKUIAY3# kapna memanaj. OnaraH, aBBaj
0a MaTOb HaKI MeKalllaHj Ba 0abJ OHPO OO PUIITAXOU paHTa
ryiny3u Ba € 3apay3il MekyHaHa. bapou opoumnm xoHau apyc
XOC acT.

3APJIEBOPH — HacTeHHOE MOKPHIBAJIO, BHIBEIIMBAEMOE Ha
CTEHE BAOJNb MOToJAKa MmHUpuHOM 1M30cM. DTO mMOKpHIBAIO
ILETCS U3 pa3nudyHoOu TKaHu (Oapxar, dapanr, 6e10e MoJIOTHO
cy®, Bemop u ap.). OObIUHO criepBa PUCYIOT Ha IOJIOTHE, a 3a-
TEM OHO JINOO BBIIMBAETCS KPACOUHO — 2)710)3U, TUO0 BBHIILINBA-
eTcs 30JIOTBIMH HUTKaMH, TO €CTb JeNaeTcs 3apoy3u.

ZARDEVORI is a bedspread, which is hung on the wall
along ceiling with the width 1m.30 sm. The bedspread is sewn
from different cloths (velvet, farang, white tissue suf, velour
etc.). Drawing is usually made on it, then it either is
embroidered colorfully — gulduzi — or is embroidered with gold
threads, i.e. zarduzi is made.

3APIY3M — xyHap nap acocu ryJay3u maiino mynaaact. Jlap
pyu MaTob € muboc 60 pUIITan Maxcyc, KU a3 Haxu 3ap (caden —
«HYKparm» € 3apll — «THJUIOW») Tal€p Kapja IIynaact, HaKMI
odapuna memmasaa. Jlubocxou nomonan, apycit, yoma 6apou Tyu
XaTHaCypH MmucapoH, 0ab3e TMOOCXOM KyJaKOHaBy 3aHOHA, Ky-
JI0XXO, I€BOPAX0, YOMHHUMYIIIXO Ba JUrap améu py3rop 3apaysu
Kapja MemiaBa.

3APAY3HU — (c TaK. JOCT — IIUTHE 30JI0TOMY) BBIIITUBKA
«30IIOTHIMU» WA «CEPEOPSHHBIMW» HUTKaMHU. 3apoauiiach Ha
OocHOBe Tyiay3u. JIOCKyT / TKaHb MOXKET Thlb pa3HyHas (3aBU-
CHUT OT BbIOOpa m3nenus). «30J0TOM» BBIIIUBAETCA TrOOeTeiKa
(1 yenoM rojoBHOH yOop), miaThs, MUJKaKW, HACTEHHBIE IO-
JIOTHA, CBaIeOHBINA HapsII )KEHHXa M HEBECTHI, JeTCKas OJeXK/a,
XaJaT MallbyuKa JJIs XaTHacypa, MpeiaMeThl ObiTa, MpeaHa3Ha-
YEHHBIE JIJIS I0Ma HEBECTHI U B IOAAPOK U MH. APYTOE.
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ZARDUZI (verbatim from Tajik — ‘sewing with gold’) is an
embroidery with «gold’ or «silver» threads. It originated on the
base of gulduzi. Cloth can be different (dependently of the
choice of item). Skullcaps (overall a headdress), dresses, jackets,
wall cloths, wedding dresses of fiancé and fiancée, children
clothes, a boy’s robe for hatnasur, things of life, meant to a
fiancée’s house and as a gift, and many others are embroidered
with «gold».

3EBU I'APJIAH (aur.: Myxpape3ii)

3UHCO3M — a3 uy6u umHOp jAap GONOM acH Aap MIAKIH
Kypcuua 6apou 11aXxcu caBopa 3WH COXTa MeIllaBa.

3UPA (aur. 3aprapii)

3YBOJIAI'MPH — yapaéuu 3apypil nap Tailép kapaaHu xa-
MUp 0apou MyXTaHU HOH, FU30XOU T'YHOTYH, XyPOKXOU XaMHUPH.
babau pacumpanu xamup 3yBona (Kyiyna) rupudTa mMemaBaj Ba
0abJ MmaKIu JIO3UMUPO Meodapana. 3yBOJarupi aap xama
HaMyJM XaMHpHX0: caMOyca, MaHTy, yrpo Ba Faiipa 3apyp acr.

3YBOJIAI'UPHU — o0s3aTenbHBIA MPOIECC B MPUTOTOBJIE-
HUU TECTa K BapKe WJIM BBINICYKE — JIeTemek (x1eba), XIeOHbIX
W3JIEJIH, eYeHbIX, MyUHBIX Omoa. [locie kak mogoiaeT Tecro,
CJeyeT €ro OKpYIJIUTh, a 3aT€M MPHUIAIOT EMY COOTBETCTBYIO-
myo (opmy. 3yBOJarupu UCHOIB3YETCS B MPHUTOTOBICHUH U
cam0yca, MaHTy, yrpo u Jp. OO/,

ZUVOLAGIRI is an obligatory process in preparing dough
and boiling in baking breads, bread food, cookies, and dough
dishes. After preparing dough, one should round it and then give
a corresponding form to it. Zuvolagiri is also used in cooking
sambusa, mantu, ugro, and other dishes.

UJIA — Jlap papxaHru MapayMu TOYMK 0a LIAKIH CyHHATe
pUBOY JOIITAACT, KU Jap apadaud TabTUIU UAOHAU IIOTHPAOHU
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Majpacaxo Ba HuU3 06a myHocubatu KypwoH € acapxom murapu
MybTabappo XaTM HaMyAaHU OHXO MYpo Memrynaact. Fommuban
MYJapPHCOH Ba TOXE MOTHPAOHN COXHOTa0Bh MOpaxou MaH3yMH
nbopar a3 Oaiit, pyOon, myOaiiTéi Ba Faiipapo Aap a€ému umy
yamraxou Haepy3, Kyp6on, Pama3zon Ba WHUyHUWH, nap MOXH
Payab 6a cypatm HoMaxoum wai MeHaBuINTaHA. Homaxow uoi
acocaH map Maapacaxou byxopo, Camapkann, Xywana, Wcra-
paBiIaHy XHUCOp HUrOIITa 1Iynaa, 0aba Aap JOMPaxou I'yHOI'YHU
MapayM NaxH MerapauiaHja Ba 0ab3aH aap MUEHU TabaKaxou
XYIL3aBKU MapIyMH KOcUOy XyHapMaH] 6a By4yJ MEOMaJaHI.

Hap bamqyBoH (4aHyOuW MmIapKi) MIAKIM ACPUHHU uOil Xud3
nrygaact, ku arap morupae myBaddak rapaaa Kypbonpo ko-
Mutad gap apadau HaBpy3 xaTtMm KyHaj, XxoHaBojau y Oa masu-
pPOMU MEXMOHOHM XOC — YCTOJ Ba XamJapcoHH (pap3aHmanioH
oMojarit MeaunaHa. A3 pyu CyHHAaTH Mas3Kyp, papHUKOHHU Ima-
puKgapc 60 poXxHaMOHMH YCTOJ, a0ETu 3epuHpO Oap pyu Taxrta-
yaxoM Maxcyc € KOora3 HaBHILTA, BAKTH OMaJaH 0a MEXMOHUU
paduKalIoH Ba BOPUIU XOHA IITy1aH MEXOHAH/I:

WNnu HaBpy3 acty onaMxo IUrapryH Memasaj

[Idi Navroz astu alamha digargun meshavad],

3WHATH PYY 3aMUH a3 HOHH TaHIyM MEIIaBa].

[Zinati 101 zamin az nani gandum meshavad]

Dt magap, nap xonaanu KypboH sk XuMMart Hamo,

[Ey padar, dar khandani Qur’an yak himmat nama]

3-oH k1 Aap xap xapou KypboH cag yurap XyH MemaBas. ..
[Z-an ki dar har harfi Qur’an sad jigar khun meshavad...]

NN — B TaKUKCKON HApOJHOW KYyJNbType ObITOBaJia B
dbopMe TpaguIMK, KOTOpas HCIONHIACh HaKaHYHE Mpa3aHUY-
HBIX KAHUKYJ YYalMXCS MEIPECce/IIKOd, a TakkKe B YeCTh
YCIIEUTHOTO YCBOCHHUSI UM TOJHOTO Tekcrta Kopana wumm npyrux
ABTOPUTETHBIX MPOM3BEICHUI. Yalle nmpenogasarenu — Myaap-
pHICBI, WHOTZAa OAAapEHHBIE YYEHUKH OQOPMISUIH B KAdeCTBE
MPa3AHUYHBIX MOCIAHUM — uO0u B YeCTh HACTYIUICHUS Mpa3IHU-
koB HaBpy3s, KypOon, Pamazon, Pamxkab, mostudeckue ¢par-
MEHTHI B JOpME ABYCTUIIUN — Oatim, Y€TBEPOCTHILUI — pybou
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wiu oybatimu M T.4. Ilocnanus uou TpaaUuLIMOHHO CO3/aBATUCh
B Mmenpece byxapsl, Camapkannga, Xymxannaa, Mcrapasiuaha,
I'uccapa u 3aTteM pacHpOCTPAHSIIUCh B PA3TUYHBIX HApPOJHBIX
Kpyrax. MlHor/1a npa3AHUYHbIE TIOCIAaHUs — uOu BO3HUKAJH Cpe-
I OJApEHHBIX  CIIOBECHBIM  MCKYCCTBOM  MacTepOB-
PEMECICHHUKOB.

B banbmxyBaHe (10ro-BOCTOK) COXpPaHUIICS CTAPUHHBIN 00BI-
Yaii, COrJIacHO KOTOPOMY, B ClIydae COBIIAJCHHS YCIEIIHOTO 3a-
BEPILICHHS IOHBIM YYEHUKOM YTeHHs MOJHOro Tekcra KopaHna c
HacTyruieHueM HaBpysa, ceMbsi yUeHHKa TOTOBHJIACH K MPHEMY
TOCTeH — €ro y4yuTesas U TOBapHIIeH. YUEHUKHU MOJA PyKOBOJ-
CTBOM YYMTEJIs MHMCAJIM Ha CHELMANbHBIX JOLIEYKaxX UM Ha Oy-
Mare CTUXOTBOpHbIE CTPOKH, MOCBsiIeHHble HaBpy3y u ycBoe-
nuto Kopana, rpoMKo AekJIaMUpysl UX IO IyTH B TOCTH U TIPH
BXOJI€ B JIOM:

Wnu HaBpy3 acTy onamMxo qurapryH MellaBas,

[Idi Navroz astu alamha digargun meshavad]

3UHATH PyU 3aMHH a3 HOHU TaHAyM MELIaBaJ.

[Zinati r01 zamin az nani gandum meshavad]

Ot manap, nap xonaanu KypboH sik XuMmar Hamo,

[Ey padar, dar khandani Qur’an yak himmat nama]

3-oH kU nap xap xappu KypboH caa yurap XyH Memanaf. ..

[Z-an ki dar har harfi Qur’an sad jigar khun meshavad...].

IDI existed in the form of tradition in a Tajik folk culture,
which was conducted in the eve of the celebrative holidays of
students of madrasas/schools as well as in the honor of successful
assimilation of complete text of Quran or other authoritative
pieces. Teachers — mudarrises — and talented pupils often formed
poetical extracts in the form of couplets — bayt, quatrains — ruboi
or dubayti as celebrative messages — idi. The idi messages were
traditionally created in the madrasas of Bukhara, Samarqand,
Khujand, Istaravshan, and Hissar and then distributed in different
folk circles. Sometimes celebrative messages — idi — arose among
the masters-craftsmen gifted with wordy art.

In Boljuvan (south-east), an old custom has been preserved,
according to which, in the case of the coincidence of successful
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completion of reading a full text of Quran by a pupil, with
coming Navruz, a pupil’s family was going to receive guests —
his teachers and friends. Under teacher’s guiding, pupils wrote
on the special boards or paper, declaiming them on the way to
visit and enter home/

Idi Navruz astu olamho digargun meshavad,

Zinati rui zamin az noni gandum meshavad.

Ei padar, dar khondani Quran yak himmat namo,

Z-on ki dar har harfi Quran sad jigar khun meshavad...

KAMOHTVJIAK — HaBbM KaMOHeE, KH UMPy3 MapOyT 0a sk
HaBbH Bap3UIIl acT, BaJIe TAbPUXaH MAKIH IPOKPO UIPO MEKaP/I.
VYcemyOu xocan COXTaHpO J10pOCT.

KAMOHI'YJIAK — BuJ cTpesbl, KOTOPBIM CETO/IHS CBSI3aH C
BUJIOM CIOPTa, UCTOPUYECKU K€ ObLI BUIOM opyxkus. Mmeer
COOCTBEHHYIO TEXHOJIOTUIO U3TOTOBJICHHUS.

KAMONGHULAK is a kind of arrow, which is connected
with a sport and it was a kind of weapon historically. It has its
own producing technology.

KAHJAKOPH, ycyiu kopkapay O6ajedu uy0, caHr, VCTY-
XOH, ray, TUJI Ba raiipa MeOoman, Ku 00 poxy KaHaany Oypuaa
rupudTal HYpo Kapaa MelaBajs. XyHapHd KaHIaKopi AKe a3 Ka-
JUMTapuH Ba MabMYJITapuH HaMyAW CaHbAaTH aMalil acrT.
Tabpuxu xene Oy3ypr JOpa.

KAHJAKOPMU, xynoxecTBEHHBINA cII0c00 00paboOTKHU nepe-
Ba, KaMHs, KOCTH, raya, IIUHBI U ap. PeMmecno Kanmakopu sBis-
eTCS OJHHMM U3 APEBHEHMINMX BUIOB M IO CETOIHSIIHETO JIHS,
BOCTPEOOBAaHHEWIINX BUIOB NPHUKIATHOTO HCKyccTBa. Mmeer
0oraryio UCTOPHIO.

KANDAKORI is an artistic way to process wood, stone,
bound, gach, clay etc. The craft kandakori is one of the most
ancient and important kinds of applied arts. It has a rich history.
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KAJTAMA / KATJIAMA / KATMOJI / TAXMOJ —
HaBbM MACHYOTH XaMHpi, HOHM paBFaHUU BapakWH, a3 OpIH
raHgyMil, 0e XaMHpTypyll, Talép Kapja Ba Jap paBFaH MyXTa
Memasaa. Kanamapo gap uay TyWxo, SITOH XypCaHIWUW OWJIABH
Jap xamau you TOYMKHCTOH MeNa3aHz.

KAJIAMA / KATJIAMA / KATMOJI / TAXMOJI — Bua
MYYHOT'O W3J€JHs, MacisiHHas CIIOCHHAsl JIETIELIKa, FOTOBUTCS
13 MyKH 0e3 ApoxoKkeH, skaputcs B macie. Kamama roToBsT K
KaKkoMy-HHOYAb Ipa3IHUYHOMY COOBITHIO, CBab0E, CEMEHHOMY
Mpa3/IHECTBY BO BCEX Yroyikax TaJKUKHCTaHA.

QALAMA / QATLAMA / QATMOL / TAHMOL is a
kind of culinary, oil layered bread; it is cooked without yeast
and fried in oil. Qalama is cooked for a celebrative event,
wedding, and family celebration over the Tajikistan.

KAPBOCBO®MN - 6a HaBbu GodaHaard J0XUI MeIIaBaj,
XyHapu Oaneun 6o¢rtanu marobu kapboc. [lap Cyram kagum
nap acpxou VI — ubtunou acpu VIII tapakkuern kap6ocbopu
0a aBum xyn mepacan. Hamynaxou 3uenu o nap Kanpau Xuco-
pak (acpu VIII, umpy3a — noxusau Mactuoxu Kyxit), Kanpau
Myr (acpu VIII — umpy3sa Illaxpucron), xamaru 150 HamyHau
WH MaTob QT Iy,

A3 épraruxon HamyHaxou Kambau Myr 90 xenam — naxra-
I'MH, 44-Toal — aOpeIIMMHH Ba TAHXO SKTOAI MAIIIMHUH acT.

Nmpy3 xam kapbocbodu map OailHM axoimu XyHapu 3HHJIA
act. bapou nactroxu gacuto6odu uctudona Oypaa memnaBa.

KAPBOCBO®U 0THOCUTCS K TEKCTUIIIO, XYI0KECTBEHHOE
peMeciio U3roTOBIICHUSI TKaHU KapOoc, Oepyllee cBoe Havajio B
npesueM Corje, rie IOCTUTIIO CBOero paciBeTta K VI — Hauany
VIII Beky. OOpa3ipl BHICOKOTO KauecTBa HaiijaeHsl B Kamrbau
Xucopak (VIII Bek, B HbiHemHeM pailone Mactuoxu Kyxii),
Kamban Myr (VIII Bek, B HpiHenHeM [llaxpucToHe). HailaeHO
okoJio 150 o6pa31oB TKaHH.

N3 tkaneit Kanbaun Myr 90 BUIOB U3 XJIONKA, TaK Ha3bIBae-
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MOTO XJIOMYaTOOyMa)KHOTO, 44 — IIeNKOBOM U 1 BHI IIEpCTSH-
HOU TKaHMU.

Hebine 3ToT BUI M3roTaBieHus TKaHU KapOOC OCTAETCs KUBY-
YUM Ccpenu HaceneHwus. [Jisi 3TOro MCHoJIb3yeTcs pydyHOE TKall-
Koe 000pyTI0BaHHE.

KARBOSBOFTI belongs to textile, art craft of producing
karbos cloth, which originated in the ancient Sughd, where it
had reached its flourishing by the VI — the start of the VII
centuries. The samples of high quality were found in Qal’ai
Hisorak (VII century, in a today’s Maschohi Kuhi), Qal’ai
Mugh (VII century, in a today’s Shahristan), about 150
samples were found.

There were 90 cotton kinds, 44 silk kinds, and 1 wool Qal’ai
Mugh cloths.

KAPHAM / KAPHAVMHABO3M / KAPHACO3M. Kapmnaii
— CO3M MYCHUKHMH HadacuM KaguMad MHUCHUH. A3 KaauMylnaném
HIAKIM XyApo aurap Hakapaaact. lakmam mapospys Oyaa, Ta-
HaW J1apo3u OXHpall 0a 3aHryliaud KaJoH MOHAHIA J0paj Ba a3
KHCMaTH MOOaiH 4yJ0 MemaBaa. A3 Ay KUCM COXTa MEIIaBal,
Jap BakTH UCTH(O/Ia UH oy KUCM 0a sSKIurap dacroHja Melia-
BaHn. Kapnaii camoun xene Oanmanau xoca aopaz. Jap uay Tyio
MabpaKaxOoW XaM XOHaBOJIard Ba XaM pacMHUHU JaBJaTH J1ap 40U
Kymonan 6epyHa uctudona O6ypna memanan. lap 3amoHH Xo-
3Wpa Jap aBBald Mabpaka uctudoma Oypnaa mryna, Kymiogamia-
BUU OHPO Xabap MeIuxa.

KAPHAWM / KAPHAMHABO3M / KAPHACO3HW. Kapraii
— JPEBHUM MEIHBIA AYXOBOW MY3bIKaIbHBIH HHCTpyMEHT. C
JPEBHOCTHU COXPAHSET CBOIO (OPMY: AJTUHHBIM, CTPOUTCS B ABYX
qacTsAX, 00peTaeT roTOBBIN B IIyTEM CKPEIUICHUS 3TUX YacTeH.
KapHaii umeeT rpoMKHii 3ByK, UCIIOJIB3Y€ETCs B IIPa3IHECTBAX HA
OTKpBITOM IpoCTpaHCcTBe. B HacTosmiee Bpems Bcerjaa UCHOb-
3yeTcsi B Havajie MEPONPUATHS, BBIMOIHIS (YHKIUIO U3Belle-
HUSl 00 OTKPBHITUU WIJIM HavyaJle Mpa3IHecTBa.

117



KARNALI is an ancient bronze wind musical instrument.
Since the antiquity, it has been preserving its form: it is long,
consists of two parts, and gets a ready look by sticking these
parts. Karnai sounds loudly and is used in celebrations in open
space. At the present time, it is always used at the start of event,
implementing the function of the announcement of celebration
opening or starting.

KACABA (uur. 3aprapii)
KA®ACH (uur. 3aprapii)

KAIIUOAAY3WM / HAKUIJAY3A — HaBbu XyHapu
HaKIIAY3UCT, KU O0a carxy OanaHIuM KacOMM MYCTaKuia TaOaui
édraact. Yapaén uyHuH Kapop Me€baa: KajamKaml Aap MaTob
Hakm Mekaman (00 KamaM), MH Kalujaa a3 YOHUOW XyHapMaHI-
Kallluaaay3 AyXTa, Opo 10/1a MEIIaBal.

KAIIUJAAY3W / HAKIIJAY3M — Bujg BBIIIMBAIBHOTO
pemecia, JIOMIeIIIer0 O YPOBHS CaMOCTOSITENbHOM mpodeccun
xynoxHuka. [Ipouecc crnenyromui: puCOBAIBIIUK YEPTUT Ka-
paHAalIoOM Ha TKaHU, PEeMECICHHHUK-BBIIIUBAIBIINK 110 HAPUCO-
BAHHOMY PHUCYHKY JI€JIa€T COOTBETCTBYIOIIYIO BBILIUBKY.

KASHIDADUZI / NAQSHDUZI is a kind of embroidering
craft, which has achieved the level of self-dependent profession
of artist. The process is the following: an artist draws with a
pencil on the cloth and craftsman-embroider makes according
embroidery on the picture drawn.

KATMO.L. (nur.: KAJIAMA)

KA®IIAY3M. Ycron kxaduimy3, UCTHKOMATKYHAaHIAW BH-
JI0ATH XaTJIOH, HoXusau AOnypaxmonu Yomi, kyuan CoOMOHUEH,
coyii TaBaytyaam 1967, MuinaTtai TOYUK, MabIyMOTalll MUEHA,
ten: 917-45-90-88
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CapaueB MyxamMMmaauoH a3 aWéMu 4aBOHII 00 KacOu
Kaoysn Mainy parbatu OeaHmo3a IOIITA, TO UMPY3 KYILHII
MEKyHaJ, Ki §po 00 WH KacOM MyHOCHO Jap TymiaBy KaHOPH
MaMJIaKaT MINHOCAH.

Acocag Oapoum CapaumeB MyxaMMagyoH KacOM Kadiimysni
Mepoch Oyaa, ¥ UH KacOHW aBiIoAUpO a3 0000sII OMyXTaacT, KU
Tynu 3uéna a3 30 con memanan 60 uH kacO 6a Mapaym XU3MaT
MepacoHa.

Tubku wurrmnon ycrou kaduuny3 CapaueB MyxamMMagqoH
TabpUXU MargonIny KadLIiay3d a3 mgaBpaxOu KaauM OF03 rap-
IMaa, TO MH JaBpa a3 OaiH HapadTaacT. MacanaH, gap 3aMOHU
KaauM Kabuaysn (YopyKaysn) 6apon MapayM xele 3apyp Oyi.
AcocaH, 1yxTaHd uH € oH KadI, bHe moHad301 a3 MyCTH Xai-
BOHH KQJIOHHU LIOXAOP MebOoman. SIbHe mycTpo 00 aHgo3an moit
00 HaMakH OIIA MEMAa30HUaH I, CUIac 0abau mymuaad 603 nap
HaMaK MeXOOOHHUIaH/I.

Bosin tazakkyp gox, ki 0abpd a3 KadIuay3uro MYKUIy3d Ba €
YOPYKAY3Hd a4a0J0HU MO Jap JaBpaxou IIypaBd Ba 3aMOHU MC-
TUKJIOJUAT TaBacCyTH 3aBoay (aOpukaxo 0a KadIl MOHAHI
roiiad30/IX0M MapIOHABY 3aHOHAPO a3 Xap I'yHa améu xom, 0a
MHCJIH YapMXOH T'YHOTYHCH(AT, IEpMAHTHH PE3UH € WH KU a3
MaTou SIKpaHTH 0a YyapM MOHAHJ Ba Falpaxo MCTEXCOJ Kapaa,
0a MapayM IelIKall HaMyIaH .

JIyxoun ycro CabnueB MyxamMmagyoH map kydaum JleHwmHH
MapKasy HOXHUA 4YOWrup Oyna, alHH XO0Jd XaM4yH COXHUOKOpH
HHOUPOOHA a3 XUCOOH mapoManxou OamacToMamaalil 0a MaKoOMO-
TH HOXHMS aHZI03 MECYIIOPa.

Kadmxou apycu, MyKUAY3H, YOPYKIY3H, KAIVIIL

IOnnomes ITupymino — yeron kabuiays3, MCTUKOMaTKYHaHIaH
BUJIOSATH XaTiIoH, HOXUsIH AOxypaxmoHu Yowmii, kyuan Bomre-
BUKM YaMoaTu Iaxpaku KyiOwuiies, coiau TaBamiymam 1955,
MUJIIATall TOYMK, MabIyMOTaIll MUEHa, Tei: 93-565-92-53

KEIIBO®M (aur. Typ6odii)

KOJIMHBO®MN. KonuH, MacHyoTd GodaHaaruum 0ajencr,
KM OJIaTaH HaKIly HUTOPHU TYHOTyHpaHr nopan. Onpo Oerirap
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O6apou rapMm KapjaaH, opo J0jaH Ba (Qypy HUIIOHIAHHU cano 6a
¢dapmm xoHa meanmo3ang € 0a neBop MeoBe3aHn. KomwmHpo
sKKabaTa Ba Oucépkadara, mataop Ba O6ematr mebodann. Komun
aciaH maTaop memaBaj. A3 cababu OH KU 06ab3e THIEMXO Mat-
JI0p MEIIaBaH]I, OHXOPO XaM KOJIMH METYSTH]I.

Konmn MaTon Oucépkabaraect, Ku 6a TOPXOH acoc JacTaxou
aNoxuuan puimra Oa sSKaUrap 3ud (TUPEXXou mMmaTaop) Oacta
nIyZaanj; Hyrd puinTa (1actaxo)-po a3 Tapadu poCTH KOJIHH K
Xen Kapiaa meOypaHn, KM Jap HaTU4a MaTh 3UYM MaXMalluH
XOCHJI MEIIaBaJl Ba acocy MyApo MermymioHan. bamanmun myT a3
3 mm 10 18 MM memaBan. [laT konuupo Fadce Hamyna, oHpo Oa-
gomtT Ba MynouM MekyHan. Komun BoOacra 6a cudat (Taps3u
0odTan, nyxraH, rynaopi), mMaconex (mamMi, maraop, rnara-
THH), panry Oop, aH/103a Ba HaKIIy HUTOPH OH 0a XEIXOH T'yHO-
TYH 9y/J0 IIyJIa, KAMaTH OH XaM a3 pyHH XaMHH XYCYCHSTXO
MyaiisiH Kap/Ja MelaBa/.

Konuuxopo, nHuyHuH, 00 Ha3apAOWITH MaTanioH mMedodans,
KM OHXO KOJIMHXOM MaTalloH HOOypuaa (XaJIKari)-u MyImTapax,
naTamoH Oypua Ba HOOypHia MEIIaBaH]I.

KOJIMHBO®MU. KoBép, nsnenue TKALKOTO XyIOKECTBEH-
HOT'O peMeciia, OTIIMYAIOIINIICSA CBOEH KPAaCOYHOCThI0. DyHKIUSA
KOBpa B OOJIbILIEH CTENEHU CBOJUTCSA K KPAaCUBOMY YTEIUICHHIO
110J1a, 3BYKOU30JIMPOBAHMIO CTEHBI U 10JI0B. KOBpHI TKyTCS MO-
pa3HOMy, OJIHO-, IBYXCJIOMHBIMH, C BopcoM u 0e3 Hero. Ho na-
K€ TPU OJIHOCJIONHOCTU TEXHOJIOTHSI KOBpa TaKOBa, YTO BHYTP U
OH MHoOrocnoeH. Beicora Bopca ot 3 mm 10 18 mm. Bope, cmsr-
yasi KOBEp, MOKa3bIBACT B ONPEICIIEHHON MEpE €ro KayecTBoO.
KoBpel paznuuarorcs mo KauecTBY (TEXHOJIOTHsI TKauecTBa,
KpacKy, LIMTbs), COCTaBy HUTEH (IIEepCTH, XJIONKYATOOyMaxK-
HBIX, BOpca), 0POPMIICHHIO, pa3Mepy U KOHKPETHBIM PUCYHKaM.
Ero crouMocTh TakXke 3aBHCUT OT BBILIETIEPEUUCIEHHBIX OCO-
OeHHOCTEeH.

KoBpbI TKyTCSl Takke ¢ y4eToM BOpca, ObIBalOT HECTPUIKEH-
HbI€ (KOJIbIIEBHIC) ABONWHBIC, CTPHIKECHHbIE U HECTPHIKEHHBIE.

Kosép 0e3 Bopca B pa3iMuUHBIX pPErMOHaxX Ha3bIBAIOT IO-
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pasHOMY: T'MJIeM, IaJloc WK TWieMu Kokma (gilemi qogma) u
np. OHM COTKaHbI OTHOCTOPOHHE.

Komunbodu (qgolinbofi) ocyiecTBisieTcst Bpy4HYIO U Mallld-
HOM. J{nst pyuHO#l pabOTHI TaKXKe CYIIECTBYET CBOE€ 00OpYa0Ba-
HHE.

Konuu6odu nmeer apeBHIor ucroputo. Hambomwinero pac-
nBera KoauHoodu nocturino B XV — XVII BB.

B Tamkukucrane odeHb B XOJY KOBPBI, COTKAHHBIE BPYyY-
HYI0. DTO XYJI0’)KECTBEHHOE PEMECIIO, W MPUHAIICKHUT HAPO/I-
HBIM YMEJIbIIaM.

B HacTosmiee BpeMsa KoauHOOMM Bpy4yHYIO HanOosee IOIy-
JIIPHO Ha ceBepe cTpaHbl. OaHaKo, 00YUEHHE dTOMY PEMECITY I0-
CTaBJICHO B XOPOIIIEE PYCI0 BO MHOTUX KOHIIAX TaKUKHCTaHA.

QOLINBOFI. Carpet is the item of weaving artistic craft
that is ramarcable for in its colorfulness. The function of carpet,
to a large extent, adds up to a beautiful floor-warming and
soundproofing. Carpets are woven differently — one-layered,
two-layered, with pile, and without pile. However, even at the
one-layering, weaving technology is so that it is many-layered
inside. The pile height is from 3 to 18 mm. Softening a carpet,
pile shows, to a certain extent, its quality. Carpets differ in
quality (technology of weaving, dyeing, and sewing), the sort of
threads (wool, cotton, and pile), design, size, and concrete
drawings. Its cost also depends on the specialties listed above.

Carpets are also woven taking into account pile, there are
uncut (ringed), double, cut and uncut carpets.

In different regions, the carpet without pile is called
differently: gilem, palos, gilemi gogma etc. They are woven in
one side.

Qolinbofi is made by hands or machine. Qolinbofi reached
the most flourishing in the XV — XVII centuries.

In Tajikistan, the carpets woven by hands are in demand.
This is artistic craft and belongs to folk masters.

At the present time, golinbofi made by hands is more popular
in the north of country. However, training for the craft has been
good directed in many places of Tajikistan.
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KOPJCO3M. Ycro HopmaxmanoB Coxub a3 aiiému xypi-
COJIil KacOM KOPACO3MPO a3 mamapail ycto Hopmaxmamnos Xouu
CyJITOHH KOPACO3 OMYXTaacT. ACcOcaH XyYHapHu KOPACO3X aap UH
Kabmita aBioai Oyaa, TO UMPY3 MakTaOM KOpACO3uu 0000Kaso-
HU MH a4J10]] yCTO XOJIMyXamMMaJ IIyXpaTH XyJIpo T'yM Hakap-
aacT.

Kopaxou coxrau ycto Coxubu Xy4yaHai a3 YuxaTh o0yToOu
MeTtan, cydraruy Merai, HaKIy ryjioan, capOanl, HaKIIA T'yJIH
pYH TEFH KOPI a3 IArap KOPACO30HU MMpY3a dapKud KaaoH I0-
paxn. MacamaH, map cCOXTaHH Kopj € ImaMilep ¥ KYIIUI MeKy-
HaJl, K1 0abIu aHYOMH KOp Ma3MyHY MYHJIapu4au XyJapo TOIITa
oormra,.

Bosn rydT, k1 map coxtaHu Koph a3 pyd TaypuOau KOpPIACO-
30H aKcap a3 HaMyJIXOH METaJIl MyJIo#, CysH, € pecopy MOIINH
uctudoma MekyHaHn. MHYyHMH pacrad Kopapo Oemrap a3
VCTYXOHHM XaWBOHXOHM KaJIOH, IIOXM Oy3M KYXHA cailgy oXy Hax-
YUPXOU KYXH, raBa3HXO, IIOXH OB Ba JUrap HaMyIud 4yOXoH
JapaxTOHHW 3apaHr, apya, 3apA0Jy, YopMar3 Ba Faipa opo goaa
OabpaaH Kop. € maMIIeppo OMOIa MECO3AHI.

VYero Coxub 0Oapon Kopaxod Taiépkapnmaamn 0a aHmgo3au
0HX0 MYBOMHK 0a TamaboTH KOPAXO FUIIOGH KOPAPO XaMm a3
MaBOJIM 4YapMil, a3 YymJia a3 MyCTH roB, 0y3, Tychanm omoma
MEKYHaJI.

Vero Coxubn Xyyanai gap gaBomMu (haboausTall aap HaMo-
HINTOXXOU XYHApXOU MapayMii € map aurap 4opaOUHUXO UILNTH-
pok Hamyga, 60 udrtuxopHomau paucu Buiosatu CyFa cazoBop
rap/auaacr.

Tap3u Taii€p HaMmygaHu WH KOPAXO OO0 JACTTOXM MaxCyCH
KOPZICO3# COXTa MellaBa.

Atian xon ycro Coxubu Xyvanai 60apou map ostHaa 003 xam
MaIIXyp TrapAOHUIAaHU KacOU KOpACO3# Ba 3Ué] HaMydaHu cadhu
LIOTMPIOHA MH HaBBH XYHAp Jap MakTaOM caHbaTd OadaroHau
maxpu Xydasj 6a xalcu pox0apu rypyxu Kopaco3it 6a morup-
IOH cabaK MeoMy3all.

Iorupmonam nwucapu kaimonuamr Hopmaxmanos CooOwur,
XymoaxTt Ba MyxaMmagueB AMHUpYOH MeOOIIaHI, KH XaMella
xampoxu ycto Coxub ¢paboiausaT MEKyHaH]I.
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Bextapud pactpaH4yu XyHapMaHI HMH KOPAXOH a3 METallk
IIYJIOAH, OXaHXOU PECOPU MOIINMH 00 IMIOXH HAX4Up, OY3U KyXi,
9yOu 3apaHr, 3apJ0JTy, IIOXH OB Ba MIAMIIEPXOU AIMOCHH Me-
ooran.

KOPICO3MH — pemecao uzrorosiennst Hoxell. Ycro Coxuod
HopMaxmManoB ¢ ZIeTCTBa OCBOMJI 3TO PEMECIIO y CBOETO OTIA
ycro Xouu Cynron Hopmaxmanos. CemeitHas 1mIKoJia KOpJICO3U
Oep€T cBOe HAYAJIO Y €ro Mmpajeia yero XoaMyxaMmMaia.

HOxn, msroraBnuBaeMmble ycro Coxmbu Xy4yaHom XOpPOIIO
00paboTaHbl C TOYKH 3pPEHUS MeTaylla, OTIMYAOTCSI CBOUM BEI-
COKUM XYJOK€CTBEHHBIM odopmiieHneM (rynbaH, capOaHm,
HaKIIU I'yJIM PyH TEFH KOPH)

OH M3TOTaBIMBAET HOKHU, Ca0JIM BO MHOTMX Pa3HOBUIHOCTAX
u OorarctBe. B kauecTBe CHIPhS OH MCIOIL3YET MeTainr. Jliist
PYYKM HOXeH U cabeib — KOCTH pa3jIMYHBIX 3BEPEH, pora rop-
HOM KO3BI, OJICHs, TOPHOTO Hax4Mpa, JIOCs, a TaKKe JepeBo ao-
PUKOCOBOE, OPEXOBOE, MOXIKEBEIIbHUKA, KJICHA.

Jina cBoux HoxeHd u cadenp ycro Coxud HM3roTaBiIMBAaeT U
HOXHY 110 (hopme. 311eCh UCIONIb3YeT KOKHOE ChIPhE, B YACTHO-
CTH KOPOBBIO, KO3BI0, 0apaHbI0 LIKYDY.

Hooxy U3roTaBiamMBaroTCs ClieMaILHBIM 000Dy ABIBAHUEM.

Vero Coxub XymkaHaid BOCHUTHIBAET HOBOE IMOKOJECHHE
CBOEro peMecya He TOJIbKO B CBOEH CEMbe, HO M B JIETCKOM XYy-
J0’KECTBEHHOM MIKOJIE TOpoaa Xy HKaHaa.

Ero yuyenmkamu sBigrorcst crapmuii celH COOHT, a Tarke
Xymbaxt u AMupxoH MyXxaMMaaueBbl.

KORDSOZI is a craft of producing knives. From his
childhood, usto Sohib Normahmadov became familiar with the
craft from his father, usto Boghi Sulton Normahmadov. A
family school kordozi originates at his great-grandfather, usto
Kholmuhammad.

The knives produced by usto Sohibi Khujandi are good
processed concerning metal and differ in their artistic decoration
(gulband, sarband, and nagshi rui teghi kord).

He produces various and rich knives and sables. He uses
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metal as a raw. For the handles of knives and sables, he uses the
bounds of different animals, the horns of mountain goat, deer,
and elk as well as the wood of apricot, nut, juniper, and maple.

Usto Sohib also produces scabbards on the forms of his
knives. Here, he uses a skin raw, particularly, cow, goat, and
sheep skins. Knives are made with special equipment.

Ustod Sohib Khujandi trains a new generation of his craft not
only in his family but also in children art school of Khujand.

His pupils are elder son Sobit as well as Khushbakht and
Amirjohn Muhammadiyevs.

KOTYPMA (aur.: Kanama)

KYJIOJITAPH — xyHapecT, Ku a3 JIou Maxcyc 3ap(XxoBy ja-
BO3UMOTH JAMTrap Meco3an]. MH coxau XyHapMmaHIit aap O6aiiHU
TOYMKOH a3 JaBpaxou KaauM MmabpyPy mMabmyia act. Hatuuyaum
KO(TYKOBXOHM apXeoJIoT#l a3 OH IIaX0JaT MEAUXAH/I.

A3 X0Ku Maxcyc Tailép kapaaHu 3apdpo oJaMOH XaHy3 a3
MOTHION AaBpau HEONUT (Xa3opau 5 TO MIJIOA) OMyXTa OyJaHI.
bapou maxHmaBum KyJonrapii MaBuya OynaHU XOKH MYBO(HK
MycougaTt Hamyl. Kynomnit — runm Kynonii a3 J1aBpaxou KaJauMm
MaxcyJIOTH a3 XaMma Ha3JMK Ba a3 XaMa jactpac 0a nrymop me-
padTt. Jdap acpxou Kagum Oabj a3 rylixaHXOH KaJoHE, KU OHXO
uctudona medyprani, AapédTana, Ku WM Aap OH YOU TyJiIXaH
adpyxTa Ba aloB cyxTaimryna HucOaTaH caxT Ba OOKyBBaT Me-
maBaj. A3 XaMOH 3aMOHXO cap Kap/a 0JaMOH 0a COXTaHH Yu3y
4opaxou T'MJMH cap KapJaHJ Ba OH YM3X0€pO, KM MECOXTaH[
Jap OTamIXoW KajoH MemyxTaHia. Oxucra-oxucrta OHXO 0a
COXTaHM aléxou py3rope, Ku 6a OHXO JO3UM Oy, ry3alliTaHA:
Kocaro Tabak, Jery Ky3axo Ba Jurap OJOTXOM py3rop Ba
60314axopo TapuyaH Jap TadIOHXOU MaxCyc MEIyXTaHI.

Bo maiino mymaHu MaxcynoTth aurap, 0a MOHAaHIU OXaH,
IIMIIA, TWIIO0, HyKpa, MUC Ba KallQ mIyIaHu i cades — 9uHi
(dpapdop) runm Kynonit KUMMaTH XyJIpo TyM Hakap..

Hap ubtuno kynonrapi nemau 3aHOH Oyza, mac a3 UXTHPOH
Yapxu KyJIOJi MapIxo XaMm 0a KyJourapii MaliryJ1 IryJaHi.
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KYJIOJITAPH — roHyapHOE pPEMEC]IO, XyI0)KECTBEHHOE
pEMECIIO U3rOTOBIEHUS Pa3INYHON MOCYbl, IPYTUX U3AEIUN U3
CHelManbHON TINMHBL. OTO pEMECcIO HU3BECTHO TaDKUKAM C
npeBHOCTH. OO 3TOM CBUIETEIHCTBYIOT MHOXKECTBA apX€OJIOTHU-
YEeCKHUX HaXOJOK.

OT1o0 pemecno 6epéT cBoe Havano ¢ dmoxu HeonuTa (V Thics-
yenetue 70 H.3.). Ero pa3Butuio crnocoOCTBOBaJIO HAJIUYHE CO-
OTBETCTBYIOLIEH ITuHbI. ['OHUapHas riuHa — Haubosee JOCTyII-
HOE NIl PEMECIIEHHUKOB ChIpbE. bbulo 0OHapy’KeHO JII0JIbMH,
4T0 1ocjie OONBIIMX KOCTPOB, IJIMHA CTaHOBWJIACh Kpemue,
yctoiunBee. CriepBa HCHOJB30BAIM [JIHMHY, TJE€ Pa3KUTaINCh
Kakue 100 KocTpbl. [locTeneHHo roToBuwIM €€ CrenuaibHo, a
W3TOTOBJICHHBIE M3/EIUS CIELUAIbHO COKUTAIM B Iedax. IJTO
pEMECIIO MOCTENEHHO TOJHOCThIO MEpEelnuIo Ha CiykO0y ObIta,
JIOMAIIIHEro Xo3siicTBa. A [UId OOXKHIaHUS CO3JAJUCh CIELU-
AJIbHBIC IICYU.

Jlaxxe BIOCIIEACTBUH, MOCIE MPUOOPETEHUs M LIMPOKOIO IO-
TpeOJIeHus Ipyrux BHJIOB CHIPbS — )KeJe3a, CTeKIa, 30J10Ta, ce-
pebpa, meau u u3o0peTeHus: 6enoi rauHel — dapdopa, ToHIap-
Has TJIMHA HE [oTepsijia CBOEH 3HaYMMOCTH.

[ToHauamy rOHYapHBIM PEMECIOM 3aHUMAIIUCHh TOJBKO YKEH-
muHebl. [Tocie u3006peTeHns roHYapHOro Kosieca My>KUMHbI Tak-
K€ CTaJIM 3aHUMAThCA UM.

KULOLGARI is pottery, an artistic craft of producing
different plates and dishes, other items from special clay. This
craft is known to Tajiks from antiquity. Many archeological
finds are evidence of that.

The craft originated in the Neolith epoch (V thousand years
B.C.). The availability of special clay contributed to the
development of it. A pottery clay is a more accessible raw for
craftsmen. People noted that clay became more stable and solid
after large fires had burnt. Gradually, they prepared it especially
and ready item are burnt in the ovens. The craft gradually
became to serve in domestic life. Special ovens were produced
for burning. A pottery clay did not lose its significance even
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after using other kinds of raw — iron, glass, gold, silver, bronze
and inventing white clay — porcelain.

Only women were initially engaged in a pottery craft. After
inventing a pottery wheel, men were engaged in it too.

KYJI®U 'MPEBOH (uur. 3aprapii)

KYJYAINA3H (aur. Honnasi) — s IakId XyHapH HOHIIA-
3u meboman. Kymya (HoH) 060 aHA03aXxoW TYHOTYH 00 MUY
paBraHu pactanu (€ mMacka, paBraHu 3apj) Tau€p kapaa Mera-
Baj. YciuyOu Tait€ép kapaaHu xamupu maxcycpo aopaa. Opo ao-
JaHW Kynmda xam xap xen act. Kymua omatan 6a MyHOcHOaTH
TYI0 Mabpakaxo IyxTa MemaBaja. SIroH Mabpakaw TOYUKOH Oe
KyJua Hamery3apaa. Jlap 6as3e mapocumxo aap Gapobapu Kyii-
Ya KaJlama XaM IyxTa Memanaj. Jlap yapa¢Hu Tyii Oomam «KyJi-
yamaszi — sIK MapoOCUMHU Maxcyc acT. 3aHoHH Tapadu apyc To 80
JIOHA KyJT4a IyxTa, 0a XOHau TOMOJ Me(UPUCTAH/, TO TOMOJ 60
JYCTOH Ba 4ypaxosilll TAOMYJI KyHa.

KYJIUAITA3H — oauH U3 BUIOB peMeciia HOHIAa3u — UCIIe-
kaHus Jenemek. Kyiya mneuercss B pa3nuuHbIX (opmax-
pa3Mmepax M ¢ pazauuHbIM odpopmiieHreM. O0s3aTeIbHBIMU CO-
CTaBHBIMU Hapsily ¢ MyKOM, SIBJISIIOTCS MOJIOKO U Macllo pacTu-
TeNbHOE (WM TOIUIEHHOE, CIMBOYHOE). MMeeT coOCTBEHHYIO
TEXHOJIOTHIO MPUTOoTOBNIeHUs TecTa. Kyiya oObIYHO meuércs K
KaKOMY-HUOy/1b Mpa3JHECTBY, CEMEHHOMY TOPXKECTBY, o(uLu-
BJIbHBIM cOObITUSAM. Hu 01HO cemeiiHoe Mepurpusarue TaaKu-
KOB He o0xoautcs 6e3 Kyabuu. HekoTopble Tpaguuuu TpedyroT
WCTIeKaHMs KyJIbYM Hapsdy ¢ Kajmamoi. B cBameOHOI mepemo-
HUHM CYIIECTBYET yCTOMUYMBBIA OOBIYAll, CTOPOHA HEBECTHI IO-
ChUIAET XKEHUXY 0K0J10 80 KyJIbUM JJI1 HETO U €T0 Ipy3en.

KULCHAPAZI is one of kinds of craft nonpazi — bread
baking. Kulcha is baked in different forms-sizes and with
different decoration. Equally with flour, milk and vegetable oil
(or butter, melted butter) are obligatory ingredients. It has its
own technology of cooking. Kulcha is usually baked to a
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celebration, family party, and official events. No one family
event of Tajiks is conducted without kulcha. Some traditions
require kulcha baked equally with kalama. In wedding
ceremony, there is a stable custom when the party of fiancée
sends her fiancé about 80 kulchas to him and his friends.

KYHIAJI 1) sgxe a3 ycyJxou caHpaTH Hakkomid. Hamy-
HaXOW KyHOal Jap JaBXaxOH KOIIHKOPHUM OMHOXOW acpu 14 Oa
Hazap Mepacan. Kynman xaMdyH yCyJIHM HAKKOIIRA aBBajlWH OOp
acpu 15 mabayM rapauma, acpxou 15-16 Oa mosu OanmaHan WH-
Kumro(d pacumgaact. ACOCH UH HaBBHM HAKKOIIMPO TACBUPOTH Ha-
0OTH TamKWiI MeguxaHn. Macamad, map nesopxou Oxcapoi
(ITaxpuca63, aBBamu acpu 15) 3uéna a3 70 HaBBH Tyny
ryn6aprxo Hakm €draacr.

Nuuyaun éaropuxou MesMopun Camapkany Ba Byxopo 60
HMH HaBBbH HAKII OpO IOJa IIyaaaHn. Y cylId HaKKOIINK Oapyacra
Iap JaBXW KyHIail-kopuu MaxOapan Myxammanu bamopo Bo-
MeXypazd, Ki XOCH aMalid XyHapMaHIOHHM TOYMK MeOoran. 3a-
MHHH KYHZaJ acocaH KaOyd € ocMOH#, Oab3aH 3apaHayd Mella-
Bax. Tap3u HakKKowId 0a yciyOM KyHaad YyHHH acT: 0a Taxrta &
IIEBOpH cydTa IMIMmpen MoIuaa, 0a 0ooAII MaTOb MEKAIIaH ] Ba
a3 pyu oH 003 Ak KabaT mmpern Mmemoiiaga. bapan XyIk myaad
0a pysamr 6a BocUTad rapia Hakil Memnaprogun. Ilac ray Ba mm-
peupo aap 00 MeYyIIOHaHI Ba MH raqyo0apo 00 MyKajlaMy Max-
cyc 00jI0M HAaKIIM rapaa 3XTHETKOPOHA MeMoaaHa. XaMHH KU
Tapxy aBBaJlad rayqoba XyIK myx, 0a pyd oH ayodopa rayooa
MEJaBOHAH] Ba Jlap HATHYa HAKIIXOW OapdacTta XOCWJI Merap-
aHI.

Pyu ol 00 enum Ba pyu euMo0 0a paBFaHU 3WHTApA aHIyIa
Memasazn. Ilac a3 XYIIKOHHOAHM OH 0a pVSII 3apBapak Me-
yacnoHana. ba pyu 3apBapak Oopu gurap €inM MEMOJIAHI Ba
0ana 00 paHrxou KaOydy OCMOHI paHI Kapla pyAIIpO paBraHU
3uHrapyi MemaBoHann. JlaBxaxou mudTh OMHOPO aBBajl Jgap 3a-
MHH Taiép Kapza, 0abl Bacia MEKyYHaHI Ba OHPO TaXTaKyHHal
MeHoMaHa. ba you 3apBapak 3apxaiapo 0a xKop OypIaH MYMKHH
acT. Macyunxou 3apoen (Konubomom) Ba Janéuu bomo (Mcra-
paBiian) 60 UH ycyn opo nona mryaaann. KyHnan uyyH HaBbU
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CaHBaTH HAKKOILH TO 3aMOHHM MO oMaja pacumaact. Hakkomronu
mamxypu toyuk M.OmumoB, M.Comues, F.Mancypos,
I0.PayboB Ba murapoH HMH caHbaTrpo Xy0 METOHUCTAHI.
Hamosixoe, k1 60 ycnyOu KyHAam opo aoja IIyaaani, aap My-
3€10 HAMOMIITOXY YYMXYPH T'y30IITa [y IaaH/I;

2) KyHIaJl HOMH SIK HaBb MaTOb acT, KU Jap ry3allra Hc-
TEXCOJI MEKapIaHI Ba a3 OH XWIbaTXOM MapIOHaBy 3aHOHA,
KaJitaya (BOCKar) Ba faWpa MeayxTaHa. bab3e HaBbXOH
noiiad301 HU3 00 UH MAaTOB Opo MeédTann. [ yIny30H1 MOXUPHU
XankKd HA3 00 HAKIIKM KyHIAI XWIbar, GyTa, TOKA Ba Falpapo
opo Menomana. OpuimM KyHIad X0J0 Jap Hamosico3n 0a Kop
MepaBa.

Kynnan — nopuau 3ap6o¢TH abiio.

KYHJAJI — 1) oguH U3 BUAOB OpHAMEHTAILHOI'O UCKYCCTBA.
Kyunman xak opaaMeHT BiiepBeie oO0HapykeH B XV Beke. Cpa3y
ke, B XV-XVI BB. mocturaer BBEICOKOro pacusera. Hampumep,
crenunl Akcapas (Illaxpuca03, HbIHE B Y30€KHCTAaHE) UMEET Me-
cta 6osee 70-T BUIOB LIBETOB U JTUCTBBI. KyHmaneM yKpalleHbl
MHOTHE ngocromnpumedarenbHoctu Camapkanma u byxapser. On-
HUM W3 SPKHX IPUMEPOB KYHIAIBLHOTO O(DOPMIIEHHS SIBISETCS
mas3oiieii Myxammazna bammopo (Ilenmxnkenr). OcHoBa KyHIa-
711 OOBIYHO OBIBAET CHHE-TOIYOOr0 WMIIM MO30JI0YEHHOTO IIBETA.
Texnosorust KyHaajasd: HaMa3bIBaIOT KIIEEM JOCKY, ITIOBEPX HATSI-
TUBaeTcd TKaHb U OISITHh HaMasbIBaeTcs KiieeM. Ilociie BhICHIXa-
HHUS KJes Ha HEero IIOCPEeACTBOM Ia0joHa JIeNaloT OpPHAMEHT.
3areM, KUIATAT rad (anedacTp) U K€l B BOJE U OTY JKUIKOCTh
KHACTOYKOM HAHOCAT Ha opHaMeHT. Kak ToILKO mepBoe HaHece-
HHE BBICHIXAET, HAHOCST BTOPOH cJIo. B pe3yibrare mocturaer-
csl KpachIBEHIIME OpHAMEHTAILHBIE MOJOTHA. [loBEpx 3TOro
HaMa3bIBAeTCS CIELUANLHBIA KIIEH — €JIMM, a IOBEPX €JIMMa —
macio 3uHrapu. Korma Bc€ 3To BBICEIXAET IO BepXy HaKJIa bIBa-
€T 30J04YeHHBIA JUCT. [loBepX 3TOro JHMcTa ONsATH IMPOMa3bIBa-
€TCsA €IMMOM U PAacKpallUBaeTCsl CUHE-TOJYOBIM I[BETOM, 4YTO
OIISITH CMAa3bIBAETCS MAaciOM 3uHrapu. g 3JaHuil KyHOad U3-
rOTaBlIMBAcTCs CIIEPBAa BHU3Y Ha MOJYy HA JOCKE, a IIOTOM
HaKJICUBAETCS HAa CT€HE. DTy JIOCKY HAa3bIBAIOT MAXMAKYHOAI.
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Texunkoil kyHmaa oGpOpMIIEHBI B HAIIlE BPEMS MHOXKECTBA 3[a-
Huii — meuetu 3apoen (Kaunbamam) n danéuu bono (Mcrapas-
man). KyHman kak opHaMeHTaJIbHOE HCKYCCTBO OYE€Hb BOCTpE-
6oBaHo HamuM BpeMeHeM. COBpPEMEHHBIMH IIPOCIIABIEHHLIMHA
XYIOKHUKAMHUT 3TOro cTHis sABisttorcss M.Oanmo, M.Conues,
F.Mamucypos, FO.Paydos u ap.

2) KyHIall — Ha3BaHUE TKAHU, KOTOpask U3rOTaByJINBAIAChL B
MPEeKHUE BpEeMEHa IS XajJaTOB JKEHCKUX M MYXKCKUX M Jlaxe
00YyBb.

KUNDAL is one of kinds of ornamental art. Kundal as
ornament was found for the first time in the XV century. At
once, it reaches a high flourishing. For example: the walls of
Aksarai (Shahrisabz is in Uzbekistan now) have the places with
about 70 kinds of flowers and leaflets. Many sights of
Samarqand and Bukhara are decorated with kundal. The
mausoleum of Muhammad Bashoro (Penjikent) is one of
striking examples of kundal decoration. Usually, the base of
kundal is in a blue-light blue or golden color. The technology of
kundal is the following: a board is dabbed with glue, cloth is
tightened on the board, and it is tightened with glue again. After
glue’s drying, ornament is put with template on it. Then, gach
(alabaster) and glue are boiled in water, and this liquid is put
with a brush on the ornament. While the first layer dries, the
second layer is put on. As a result, the most beautiful ornamental
canvases appear. Special glue — e/im — is put on the surface of it,
and oil zingari — on glue el/im. When all of that dries, a golden
leaflet is put on. The surface of the leaflet is again tightened
with elim and dyed with blue-light blue color, what is again
tightened with oil zingari. For buildings, kundal is produced
initially on the floor, on the board and then is glued on the wall.
These boards are called takhtakundal. At the present time, many
buildings — mosques Zarbed (Kanibadam) and Dalyoni Bolo
(Istaravshan) — have been decorated with the technique kundal.
Kundal as an ornamental art is in a large demand nowadays.
Modern famous artists of the style are M. Olimov, M. Soliyev,
Mansurov, and Y. Yusofov.
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Kundal is a name of tissue that was produced in the past for
women’s and men’s robes and shoes.

KYPIIAZY3M — xynapecT, Ku Kypra Ba Kypraua, améu
py3rop Oapou x00 KapAaHy HUIIAacTaH, Meay3an. Kypma xamuyH
OoJyomymn Xx00# Ba Kypriaya — 0a XalCH YOWTOXU HHUIIACT HC-
tudona Oypna memaBan. TadoByTHu Kypmada a3 Kypra TaHXO
nap aHao03aBy TapMHOT Mmebomran. Kypmawa acocan Gapouw Hu-
macrtaH, 60ab3aH Oapou xo0 HH3 ucThdona memanayn. Kypmaya
0a MapoMy MaKoOM, Tap3 Ba yCyJIH Xa€TH TOYUKOH CaxT MapOyT
acT.

Kypmauapo map tamomu ¢acnxou coia MeTaBoH uctudoaa
Oypa. H yHCypu caHbaTH [acTUM MapAyMii, 0a Xaér Ba
(babvonmusATH XallK, MyYHOCHMOAT Ba Ha3auk OymgaH 00 TaOuaTw
aTpodpo udoaa menamosin. Myxab0aT 6a 3aMHUH Ba 3aMUHIOP
Jap Tap3u XaéTu MapayMu TOYMK UHBUKOC €dTaact. ke a3 HU-
LIOHAXOU OH JIap Kypradau XOHaJOHU TOYHUK 3yXyp Merapaai.

AOpau Kypnapo ojaTaH a3 MaTObXOH Xapxena, 6a MOHaHIN
caTHHY Maxmall, aTjiacy IIOX#A Ba Faiipa, actapaimipo Oomaf, a3
yuT 0a aHI03aM MyXTanud Meay3aHa Ba 0a oH MyBo(UKH TaOb
naxra aHJO0XTa, JlaraHaa MeKyHaHza. bapou opowm Oa rupau
Kyprma a3 xap TyHa Marob, XyCycaH CaTHHH CHUEX Mar3i
Meny3aHn.

KypnaBy kypnauany3u, HaBbU CaHbaTH AACTUU MAPIAYMUCT.
Mapocumu KyprnaBy Kypriayaays3i — aHbaHau IIEII a3 TyU apyci
HU3 MaxcyO MmeéOan. Jlap wH MaBpuj oHpo 0a TaBpu Xamrap
tTamkwi Mekapaaaa. Coxubu mMabpaka onataH gap apadau Tyi
yaH7e a3 3aHOH — XENIOBaHJOHY XaMcCosXopo 0a Kypramaysi
napBaT MekyHan. Kypmaaysm Oabnu utMomu kKop 0Oa 3uédar
aHYyoM Meélay.

KypnaBy kypnavanysii nap pys3rop xam J0MMO 0a TaBpH
MYBTaIWI CypaT MErupal.

KYPITAAY3U — Xyn0oKeCTBEHHOE PEMECIIO, KOTOPOE Ipe-
TyMaTpUBAaeT U3rOTOBJICHUE Kypra U KypIiayu, MpeIMETOB ObITa
JUISl TIOCTEJIU, a TAKXKe JIJIs UCIOJIb30BAaHUsl B KaUeCTBE HACTHIIA
KorJa HY>XHO culieTh Ha nony. Kypna npegHaznavaercs Kak mo-
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KpbIBAJIO BO BpEMsl CHA M Kypnadya — Kak HacTH Ha IOy, €Cclu
YEJIOBEK CUJIUT Ha Ioiy. Paznuyue Kyprauu OT KypIia TOJBKO B
UX TpeJHAa3HAYCHUH U COOTBETCTBYIOMIMX (popMax M pazMepax.
Kypnaua rnaBHBIM 00pa3oMm, MCMOJB3YETCS KaK HACTUJI €CIIU
CUJETh Ha MOJy, MHOTJIa KaK B KauecTBE Marpana (CTeIuTcs He-
CKOJIBKO KypIiauM) BO BpeMsi cHa Ha noiy. Kypnaua upe3Bbruaii-
HO Oyin3ka K 00pa3y >KM3HU TaKUKOB. Kyprnaua ucnonbssyercs
KpyTriblid ToA. DTO U3Jelne pydHOH paboThl Hapoja SBISETCS
OJIHMM W3 TIOKa3aTesield oOpasa KW3HU (CHUACTh W CIaTh HA IO-
7qy), a TaKkKe OTPaXKaeT KPaCOYHYIO NPHUPOAY (HCIOIh30BaHHE
SpKUX TKaHel) u Oojee TOro, oTpaykaeT OOJBIIYIO JIFOOOBh K
3eMIIe, 4TO COIyTCTBOBAja TAKUKAM BCErJa Kak 3emiie/iebyue-
CKOMY Hapofy.

Jiis abpa (BepxHel JacTu) Kyprbl OOBIYHO BhIOEpaeTcs pas-
Has sipKas IIBETHAsl TKaHb (CaTUH, 6apxar, aTiac U MOoX#d U 1p.),
st actap (M3HAHOYHOW CTOPOHBI) HCIOJIB3YIOT YUT (CHUTEI).
OTH TKaHU COEAMHSIOTCS U MPOLIMBAIOTCS B COOTBETCTBHUM IO
pasmepy. Ilo kpasm mpommBaercss U3 IJIOTHOM TEMHON TKaHU
(0OBIYHO caTHH) Mar3u. 3aTeM TyJa BKJIaJbIBAETCs BaTa U Mpo-
IIMBAETCS CIIOCOOOM JlaraHja.

Kypna m kxypmnadanysu, NMONyJIApHBIM BHUJ HAaBBU PYYHOTO
pemeciia TaaKUKOB. B cBajieOHBIX MPUTOTOBICHUSIX KypHaay3u
SIBJISICTCSl YCTOMYMBOM Tpaaulied B JOME HEBECThl. XO3siKa
CBaJbObl (MaTh HEBECTHI) CO3BIBAET JJISI 3TOTO CBOMX COCEIEH,
POJICTBEHHUI] U BCE BMECTE 3a KOPOTKHH CpPOK BBINOJIHSIOT
Kypna u Kypnadanysu. 110 okoH4aHMM ycTpauBaeTcs Xopoliee
yromeHue. B OyaHU 3TOT mpoliece Bcera MpucyTCTBYeT B yMe-
PEHHOM TeMIIE.

KURPADUZI is an artistic craft that provides the production
of kurpa and kurpacha, things of life, bed as well as for using as
covering when one needs sitting on the floor. Kurpa is meant as
a bedspread while slipping, and kurpacha — as covering on the
floor if a person sits on it. The difference between kurpacha and
kurpa is the use of them and a corresponding forms and sizes.
Kurpacha is mainly used as covering to sit on the floor,
sometimes — as mattress (several kurpachas are covered) while
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sleeping on the floor. Kurpacha is very close to the Tajiks’
mood of life. Kurpacha is used during a whole year. This item
of folk handy craft is one of indicators of life style (to sit and
sleep on the floor) as well as reflects a colorful nature of the use
of bright tissues and, moreover, a large love to the earth, what
always contributes to Tajiks as an agricultural nation.

A different bright color cloth (sateen, velvet, atlas, silk etc.)
is usually chosen for abr and chit (chintz) is used for astar
(internal side). These cloths are stuck and sewn according to
size. Maghzi (usually - chintz), a solid dark cloth, is sewn at the
edges. Then cotton wool is input there and it is sewn by way of
laganda.

Kurpa and kurpachadozi is a popular kind of the handy craft
of the Tajiks. In wedding preparations, kurpadozi is a stable
tradition at a fiancée’s house. Mistress of wedding (mother of
fiancée) calls her neighbors and relatives for that and they all
together make kurpa and kurpachadozu for a short term. After
finishing, good refreshments are made. In weekdays, this
process is always in a moderate tempo.

KOIIYKTAPOIIM, a3 MabMyaTapuH Ba KaJAUMTapuH
XYHapy MapAyMH TOYMK acT, KU XYCYCHSTXOHM XOC Jopai. A3
3aMOHE, KU MHCOHUAT 00 ac600XoM py3rop capy Kop Kapaacr,
a3 Komyk ucrtudona O6ypraact. Kogyku uyOi a3 yMKH KapHXO
TO 3aMOHH MO OMaJia pacujaaacT. MapaymMu Touuk a3 Kaaum 00
KOIIYKTapOII#l IIyFJ JIOIITa, UH XyHapu KaJuMau Xyapo To Oa
UMpY3 HHUTOX JOIITaacT. AWHU 3aMOH, KOUIyKTapoIi Oermrap
Jap KucMatu 4aHnyou TouukuCcTOH Oemtap MabMy acT.

Komryk Ba nurap Hamyaxou 6a oH MOHaHJ a3 uyOu 3apaoiny,
nucra, 0010M, apya Ba YOpMaFr3 Tapollyjaa MemaBaHA. bapou
3e00BY OpoOCTa IIyJJaHU KOIIYK OHPO PAaHT MEKYHaH, KU XyCHH
WJIOBArd 3aM MellaBaJl.

Komrykxo xaumaH I'yHOTYH IIyza, 00 MaKcaaxoH Xapxelsa uc-
tudoaa memasana. Komrykuaxou xypapo 6emrap 6apou TudiaoH
MeTapoiasa. bo Komrykxon MuéHaxayMm KaJIOHCOJIOH XYpOK Ta-
HOBYJl MekyHaHJ. Komrykxou HucOaTaH KaJOHXaqyMpo Oapou
Taiiép HaMyJaHU XYPOK Ba KalllMAaHU OH UCTU(Oa MEKYHAH]I.

132



KOIIYKTAPOIIM — peMeciio H3roTOBJIEHHs JEPEBIHHBIX
noxek. JlepeBsiHHas JI0KKa UMeEeT ApeBHee nmpumeHenue. Cro-
COOBI M3TOTOBJICHUS JIOKEK B TAKMKCKOW KYJIbType HMEIOT
CBOIO crienpuKy. ITO PEMECIO MPEACTABICHO OONBIIMM pa3-
HOOOpa3zuem Gopm, pazmepa u opopmiieHusi. B pemecno xouryx-
TapoUIN BXOIUT M3TOTOBJIEHUE HE TOJBKO JIOXKEK, HO U JPYTHX
IIPUHAJIEKHOCTEW KyXHM TUIA MOJOBHUKOB U IIP., BBINOIHSIIO-
mUX QYHKIUIO WU OIM3KUX N0 (DYHKIIMHU JIOKKaM. 371ECh TaKxKe
MMEIOT MECTO CTOJIOBBIEC, YaiiHBIE, NETCKHUE JIOKKU. B HacTos-
11ee BpeMs PeMEeCIIO KOIIyKTapoIIH 0oJiee MOMyJISIPHO B FOMKHBIX
palioHax CTpaHbl.

B kaudecTBe chIpbs HCTIONB3YETCA a0PUKOCOBOE, MUHIAIBHOE,
OpexoBoe (PUCTAIIKOBOE [EpeBbs, a TAKKE MOMKEBEIbHHK.
PackpammBaroTcs u3aenus Takke HaTypajJbHbIMU KPACKaMHU.

QOSHUQTAROSHI is a craft of producing wooden spoons.
A wooden spoon has an ancient use. The ways of producing
spoons in a Tajik culture has its specificity. This craft is
presented with the wide variety of forms, sizes, and decorations.
The craft qoshugtaroshi includes the production not only of
spoons but also of other kitchen equipments, for example: ladle
and others, fulfilling functions closer to spoons. Table, tea, and
children spoons also take place here. At the present time, the
craft goshuqtaroshi is more popular in southern districts of
country.

Apricot, almond, nut, and pistachio trees as well as juniper
are used as a raw. Items are dyed with natural paints.

KYPOK / KYPOKJIY3M — a3 nopaxou Martob Haki oda-
puaa, oHpo maiBacT MeKyHaH.. JlacTypxoH, womapu apycu /
YUMUIIMK, KypHaBy Kyprada, OOJIHIITIYII, YOHAKITYIII Ba XOKa30
meny3ana. Canbati Kypokaysi (muédaysii, mopuamysi).

CanbaTi KypOKIy3il MH TaBIWIU (IYXTaHU) MacCHyOTH MyX-
Tanudu XoHari 00 TAPUKHU JYyXTaHU MOPUYAXO € PE3TUXON MATOb
mebomaa. UH Tap3u AyXTaHU MaToOb Aap OaliHU XaJIKXOH MyX-
tamupu nyHE puoy Epra Oyn. ap 3amoHM mMyocup Oommaa uH
nemapo 6a caTxu Bojiou XyHapii paconaaans. Jap Ocuéu Map-
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Ka3ll KypOKIOy3d OWHY CYHHaTXOM XOCH XyJApO [OIITa, a3
JaBpaxou KaJuM TO 3aMOHM MO oMaaa pacupaacT. Kypok —
méd € mopuae MeOoIIaa, Ki a3 OHXO YoMa & SKTaKh IapBeIry
KaJaHIapXx0 IyXTa MEIIyl, Ki 00 HOMXOU «Mypakab» & «Xup-
kab» Mabpy(d Oyn. HamosiHmaronm tacaBBy(d HU3 XaMHH XHUpP-
KabXxopo 0ap TaH MeKapaaH/I.

Hap OaiiHu MapayM 4YyHUH akuaa poud Oya, KU qOMaxou
KypoK € Mypakab a3 0aJloxoM OCMOH# Ba 3aMHUHII HHTaX Meo-
pan. [ap pacMu MapayMH TOYHMK MIAKIXOM MYTaHOBEBU
KYpOKAy3: MaB4y] acT:

1. 1yXTH HaBbU Bapakii;

2. KypOKH YallMii;

3. KYpOKH Kyii;

4. KypoKku ocuéon;

5. KypoKu 0a IIaKiIx OME3UIII.

Xap sike a3 MH HaBbX0 MabHUH MYIIaXXacH XyapO JOPOCT.

Hap 6aiinu Toyukonu Boauu @aproHa MacHyoTe, KU a3 Mop-
4axoM ra3Bop Ba MaTob AYpPYCT MEIIyA, Jap OUH Ba CYHHAaTXOHU
XyJ a3 TaBaJUTyJH ojaM To 0a JaBOMH yMpaill uctugoaa Mexkap-
naHna. MacanaH, gap py3u xaQTyMH TaBajUTyld KyAak a3 Xo-
HABOJIATUX0E, KU Jap OH NUPOHM KOPAWIA MacKaH JOIITaH]I,
MOpYaxou Xypaud MaTOh YaMbOBApA HaMmyJa Ba 00 HUATH HEK
(xu map osiHAa YMpH TYJIOHI Ba Aopou (ap3aHaoH Ba Habeparo-
HU 3UE] 1IaBaJ) a3 OH MOpYaxo MUPOXAHU XypIl AyXTa, O6a YOHU
KyAak To GapoMagaHy YMIIpy3ari MEemyIoH1aH .

ITemm onxoe, ku TU(IU HapAMaH] IOIITAHJ TaXBOPAIyIIn
raxBopapo a3 KypoK MeIyXTaH] Ba yMeJl JOIITaHI, Ku 00 HH
pox TU(IAPO a3 AapA HAYOT JUXAHI.

Hap Mapocumu Tyit 60 op3yu (TaMaHHOM) 3UHIATHH 0OCA0-
nat, 1udob a3 Cyku yamM Ba aTtou ¢ap3aHaoH, a3 Ay YOHUOU
qoJap Mopyaxou Bapakkid («KaTiiama») IyXTa MellaBaJa Ba 0a
OCTOHAaW Jap MOHaHI03U KypOK# Oa IIakiy rupjada Ba 4axop-
KyHYa aHJI0OXTa MEIIaBa/l.

Hap Hazmm pomony apyc Oomiaa, AacTapXxOHU KypOKA —
cydpau nopuarit 60 TamMmaHHOU (papoOBOHU HEbMAT 02 HABAPYCOH
rycTyp/a MellaBaj.

OmMe3uiym mopyaxou TYHOTYHpPAHT — paM3u 0a CHHHH Kylla-
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OUpA  pacUIaHU HaBapyCoOH Ba CyIXy oOpomil gap OaitHu
Ky/ZI0X0pO HHIIOH Meauxan. Jlap mapocumu azonopii 6omran 60-
JUIITH KypOK# (KypOKOOJUIIIT) TyXTa METyI.

MacHyoTH KypoK Aap Maxpu apyci HW3 auzaa memyna. ba o
noann03, 4odapi, OOJMILTXO Ba Kyprnaxou KypOKH JTOXHI
menryq. OHxopo 60 HUATH OapIaBOMHUHM CHUXAaTUU KyJaKOH Ba
MaHOXJIOPH a3 CyKW 4YaliM 00 Tap3Xou T'YHOT'YH MenyxTaHn. ba
MaxpH apyc K MOHaH03U NOpYaay3H, YOAApHUH ITOpYAri, K

kypnau Oonomyur, 10-ro Oonumr (Tarcapii)-u Kypokd &
yna0oNuIuT Mery3omrTana. THOKH CyHHAT MOJapu apyc Kyp-
navau siKaHjo3e Menyxr, ku 00 3uéna a3 100 mopua € muéd opo
Jona mewmya. [ap sk KyHUM Kyprnadya TymMoOp Ba Jap AMraparl
Oydysakxou nou rycanpo n1y3onuaa Mmemonaan. H pamsu

XyII0axTHH HaBapyCcoH OyI.

Jlap MapocuMu TyU CyHHATil 1y OOJMIUTH KypOKi Ba SIK Kyp-
naya, Ik Xyp4MH Ba K rapJlaHOaH/Iy acl IyXTa MEIIy.

Hap xap fK MacHyOTH KypOKIy3il Ha (akaT 4uxaTH 3CTETH-
KUU OH, OaJlKM XYCyCHSTXOM XOCH MaxaJlJiil HU3 30XUp Merap-
nan. Jlap Kypokays3it MaH3apaxou Tabuar, XyCyCHUsATXU TaxX4of,
HAKIIXOW reoMeTpit TacBup Me€draana. bo Bacuman Kypokays3n
— HAKWIXOU KaAuMM, paM3y HUIIOHAXO0€, KU Aap 340AETH Map-
nymii (uctudoja) TacBUp UIyJaaHn, 3uHAa MerapiaHia. bo Ba-
CUJIal PaHrXOM MaTOb, Ma3MyH Ba FOSIM OPOHMII Ba HAKUIXOU
TacBUpi ocex Ba paBlIaH 30xup Mmerapnaasi. lap 3amoHu my-
OCHp CaHbaTH KypOKIy3# 0a MaH3aJlaTh YMyMHUYaXOHH pacuna,
XYCYCUTXOH XOcCau (apXaHTHMH XaMauh XaJKXOpOo HHBUKOC Me-
KyHaJ.

OMy3umm Kypokay3in — 0a kamdu XOoccarmxou MakTabXxou
MapAyMHHM XYHApMaHI{l, OMyXTaHU OWHY CYHHATXO, IIABKY
3aBKA YCTOAOHM KOpHM Iy3aHJAard Ba POJIM KYPOKAY3H XaM4yH
yapa€HU Maxcycu 0ajieil MycouiaT MeKyHa/l.

KYPOK / KYPOKAY3HU — u3 JIOCKYyTKOB TKaHU CO3AaETCs
OpPHaMEHT IIyTEM CLIMBAaHMS 3THX JIOCKYTKOB APYT C APYrom 0
TeX Mop moka He odopMHUTCs Heobxonumas GopMa H3IENHUs.
OTO XyIOKECTBEHHOE pPEMEciO Ha3bIBaeTcs Takke JInuédaysi,
nopuanysii, pe3ruaysii. OHO HIMPOKO PacHpoCTPaHEHO Cpenu
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npyrux HaponoB LIA. Takum cnocoGoM H3roTaBIUBAIOTCS
JacTypXOH, YoJapu apycu / YAMWIMK, Kypna U Kypriadya, HaBo-
JIOYKH, YOMHAKITY I U JIp.

DTO pemecino BeIpaboTajga CBOI TEXHOJOTHIO COCIUHCHHS
JOCKYTKOB. B Ta/PKUKCKOM pemeciie U3BECTHBI CIEIYIOIINE BU-
JIbI TEXHOJIOTUU KYPOKIY31:

1. AyXTH HaBbU Bapaki € KaTiiaMa («CIOCHHBII)

2. KypOKH 4aliMii — ( «OT cria3a)

3. KypoKH Ky#l («1€OsIKbU TIEPhs»)

4. KypoK# ocué0it («MEeITbHUYHBIIN)

5. KypoKH 0a IIaKiI¥ OMe3HI («CMEIIaHHBIN )

Kaxxaplii Bug MMeeT KOHKPETHKY y30pa.

Ectp MHOXecTBO 00bIuaeB, CBSA3aHHBIX ¢ KypokoMm. Hampu-
Mep, HOBOPOX/IEHHOMY Ha CEIbMO JIeHb HaJleBaeTcs pyOarieu-
Ka, CIIUTast KypOKOM M3 JIOCKYTKOB (HOBBIX), COOPaHHBIX B IOME
CTapUKOB IS MTOXKEJTAHUS MaJIbIIILY JI0JITOW CYACTIMBOM KU3HU.

["axBopamyul — MOKpHIBAJO Ha KOJBIOETBKOW TaKkKe H3ro-
TOBJIMBAJIOCh M3 KypOKa C MOXEJIAHHEM KPEMKOTO 3/10POBbs
MaJbIIry.

B cBaneOHON 1epeMOHUU C TOKETAaHHEM MHOTOJIETHOCTH U
YCTOMYMBOW CEMBU C 00EMX CTOPOH (3KEHHXa U HEBECThI) U3IO-
TaBJSUIMCh YOJApU apycu U3 KypoKa, a Mpu MpUX0JIe )KEHHUXa B
JIOM HEBECTBI U MPU MEPBOM MPHUXO0JI€ HEBECTHI B IOM KEHUXA Y
HOT CTENWJICS MOWaHJ03 U3 KypoKa (KpyrJIoi Wi KBaJpaTHOMN
¢dopmbl).

[epBbIil JacTypXoH HOBOOpAaYHBIX TaKke ObUI M3 KypoKa C
MoKeJIaHWeM JIocTaTka U OorarcTBa B gome. M3 Kypoka Oblia
CKaTepThb JUIsl IPUTOTOBIIEHUS TecTa — cydpa.

HaBonouku u3 Kypoka — OOJUINTH KypOKi (KypOKOOJIHIIIT)
HCIOJIb30BAJIUCH BO BpEMs A€pKaHUsSI Tpaypa Mo yIIeAleMy.

B npupanHoM HeBecThl ObLTH 70 HEAABHUX MOp 00s3aTenb-
HeME | molanmo3, 1 womapi, 10 moaymex — OONHINT WITH JTyJia-
Oomumut, 1 kyprma-mokpeiBano. MaTh HEBECTHI JOJDKHA ObLia
CHIMTh | Kyprnada KypoKH JJIsg CBOEH J0YepH, ucronb3zoBas 100
J0ckyTKoB. C OIHOTO Kpasi 3TOi Kypradu NPpUIIUBAJICS TYMOD, a
C Ipyroi aBe Oyuynak (KOCTHU-JOABDKKH OT HOT OBIIBI). ITO OBI-
JI0 CUMBOJIOM CYAaCTIMBOH JKU3HU.
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Kpome Toro, B kaxxJ10M U3J1eUU KypOKIy3il IPOSBIISIETCS €r0
JIOKAJIBHBIN CTHJIb, KOTOPBIA TAKKE OTIUYACTCS Pa3HOOOpa3HEM.
OO0muBaHue M COEOUHEHHE JIOCKYTKOB APYT C APYTOM HMeEeT
CBOU IIpaBUJIA.

QUROQ / QUROQDUZI. Ornament is created from the
scraps of cloth by sewing these scraps one to other till necessary
form of item is ready. This artistic craft is also called /iyofduzi,
porchaduzi, and rezgiduzi. 1t is widely-spread among other
nations of Central Asia. Dasturkhon, chodari arusi/chimilik,
kurpa and kurpacha, pillow-cases, choinakpush, and others are
produced thereby.

This craft has generated its technology of sticking scraps. In a
Tajik craft, the following kinds of the qurogduzi technology are
known:

Dukhti nav’l varaqi yu qatlama (layered);

Quroqi chashmi (against hex);

Quroqi qui (swan feathers);

Quroqi osiyobi (grinding);

Quroqi ba shakli omezish (mixed).

Each kind has the concreteness of ornament. There are many
customs connected with gurog. For example, the shirt, sewn
with quroq from the scraps collected in the house of old people,
is put on a newborn baby on the seventh day for wishing a long
happy life to him.

Gahvorapush is a bedspread over the cradle, which was made
from gurog to wish a baby to have a strong healthy.

In the wedding ceremony, chodari arusi were produced from
qurogq with the wishes to have many children and stable family
from two parties (fiancé and fiancée), and, at fiancé’s coming to
a fiancée’s house as well as at the first fiancee’s coming to a
fiancé’s house, poiandoz made from qurog (round or square)
was put at feet.

The first dasturkhon of newly married was also made from
quroq with the wishes of welfare and richness in the house. The
tablecloth for cooking dough — sufra — was made from qurogq.
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The pillow-cases — bolishti quroqi (qurogbolist), made from
qurogq, were used in the time of mourning the dead.

1 poiandoz, 1 chodari, 10 pillows — bolisht or lulabolisht, and
1 kurpa were obligatory in the marriage portion of fiancée. The
mother of fiancée had to sew 1 kurpacha qurogi for her
daughter, using 100 scraps. Tumor was sewn to one edge of the
kurpacha, and two buchulak (bounds-ankles of sheep’s feet) — to
another edge. That was a symbol of happy life, moreover, in
each item of quroqduczi, its local style was manifested, which
was distinguished in variety. Sewing and sticking the scraps one
to other has its own rules.

KYPYTCO3H. KypyT — cakkoyaxo € jap IIakiu rupj 60
aH/03aM TYHOTYH Jap Xap Maxas coxTa memanaja. Yakkapo 00
HaMaky THOkM TaOBpM xya kanmampyp (€ Oe oH) oMexTa a3 oH
IIAKIXO0M TYHOTYHH OHPO MECO3aH/Ay Jap COSTHA XYIIK MEKYy-
Haua. Kypyrpo acocan 6apou mctebMoln nap ¢aciu 3UMHUCTOH
Taiiép mMekyHanxa. Jlap Taii€p kapmaHu Xypokd KypyToO (HHT.:
Taomxo / Tab6oxil.

KYPYTCO3M. KypyT — 3T0 Kpyriioi U KBagpatHoi (popMeI
MaJICHPKHE M CPEHUE B 3aBHCHMOCTH OT MECTHBIX TPaIWIUii
Oenble MOJIOYHBIE MApUKH. [y mpuroToBneHus OepeTcs Jakka,
n00aBIISICUTCS COb U Tiepel] (Mau 0e3 Hero) mo BKYCY, JeJalT-
csi B jKelaeMoil (opMe U BBICYLIMBAETCS B TEHHUCTOM MECTE.
OOBIYHO KYpYT TOTOBAT AJs MOTpeOieHust 3umoil. Ha ocHoBe
KypyTa TOTOBHUTCA BKycHOe Omrono Kypyrod (cm.: Taomxo /
Ta660xi1).

QURUTSOZI. Qurut is white milky balls of round and
square forms, small and average, depending on local tradition.
In order to cook them, chakka is taken, salt and pepper (or
without it) are added, they are made in wishing form and dried
in the shadow.

Qurut 1s usually cooked to be used in winter. A tasty dish
qurutob is cooked on the base of qurut.
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JABYAHI (4aHIKOBY3, YaHTKaBY3), CO3U MYCHUKHUH (DHIIH3-
3UM KaMOHIIAKIM 3a00HYAA0Op, KU a3 KaauMysiaéM 00 HOMXOH
TYHOT'YH Iap OaiiHu OMcép XalIKXOM 4aXxOH Mamxyp act. Japo-
3uM Jla0uaHr TaxMuHaH 8-12 cm memasaz. JlaOuaHr Sx4yaHz mmia-
K1y HaMmy [ gopana. bo Byyyau a3 (pu33UI0TH T'YHOTYH: OXaH, Ou-
PUHYA, MUCC Ba HYKpa COXTa IIyJaH, TeMOpH oBo3uam (apk
HaMEKyHa.

XaHroMy HaBOXTaH OHPO OailHM J1a0OH ry3omra 00 IaH-
IIOHXO 03070HAa MeIOpaH Ba 3a00HPO a3 macu oH Kame Kadorap
HUTOX MexopaHna. Jlabuanrpo a3 gymuyaalrn mMegopadza Ba 00 aH-
TCYIITH JACTH POCT 3a00HYaM 0a MUCIH HEIIM KAKAYM Kadalipo
MyBOGHKHU 3apOy ycynu UH € OH HarMae 0a Jap3ull MEeOopaH.
bapou 6a By4yn oBapmanu Harma yapaéuu Hadacpo Oa xapaka-
TH 3a00H Tariup MeIUXaH]L.

Jap TouukucroH jrabyanr Manxyp O0yaa, OHPO acocaH 3aHXO
MeHaBo3aH. buHoOap uH co3po 6ab3aH «YaHru 3aHOHa» HU3
METYSH.

JABYAHI' (4aHrkoBy3 / 4aHTKaBy3) (J1abuaHr — JOCI. — C
TaJuK. — «TyOHOM 4aHI») — MajleHbKHH (Bcero 8-12cM) Mys3bI-
KaJbHBIM MHCTPYMEHT, M3rOTaBJIEBAEMBIA M3 MeTajaa, OpOH3EI,
Menu U cepeOpa. Jlabuanr — oOmamaTens crenupUIECKOTO
TeMOpa, HO MaTepHall U3rOTOBJIEHNS HE MEHSET €ro.

IIpu MCHONIHEHNH CTABUTCS MEXKAY I'yOaMHU, IPUACPKUBAETCS
3ybamu, a xkanooOpa3Hasi BHYTPEHHSIS €ro 4acTh PEryIupyeTcs
SI3BIYOM JUUTSL U3BJICUEHUS 3BYKa.

TpaguMOHHO Cpeau Ta)KUKOB Ha TOM MHCTPYMEHTE HUIrpa-
JIM SKEHIIWHBLI, MO3TOMY HHOIJA €ro Ha3bIBAIOT <OKEHCKHI
yaHr». IIpenmMyIecTBEHHO KMCIIONIL30BaJICS B JTOMAIIIHEM MY3H-
nupoBaHuu. JIMIb B MOCieneHee BpeMs, U3-3a ero TemMopa, ero
MCIIOJIb3YIOT Ha CLIEHE

LABCHANG (changgovus) (verbatim from Tajik — ‘a lip
chang’) is a small (8 — 12 sm.) musical instrument, which is
produced from metal, bronze, copper, and silver. Labchang has
a specific timbre, and material of production does not change it.

While performing, it is put between lips, supported with
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teeth, and internal its vein-formed part is regulated with reed for
sounding.

Among Tajiks, women traditionally played on the instrument,
therefore, sometimes it is called «women’s chang’. It was
predominantly used in domestic playing music. Recently only, it
is used on the scene because of its timbre.

JATUDA / JATUDATYHU — XKanpu Xads acT, KU 1ap
(bapxaHru CyHHaTHH MapAyMH TOYMK a3 TabpUXU KyxaH Oapx-
ypaop Oyaa, xam 0a makiu mudoxi Ba XxaM 0a IIaKiau KuToOi
puBouy uctudonau dapooH nopan. Hap cyHHatu mudpoxuu
TOYMKOH HCTHJIOXU «MaTall», TapkuOxou «maramu Adanmin»,
«Kuccan Adanniny, «xukosun Ad