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Percussion and Performance — Drumming Traditions

Percussion and drumming traditions are found all over
India. A wide variety of drums and other percussive
instruments are played in a variety of contexts, and
frequently have ritual implications.

This album presents two very different traditions:
the tayampaka temple drumming of Kerala, and the
dhol-damau of Uttarakhand, a combination that is
used in various contexts in this mountain region. Both
percussion traditions are forms of ritual drumming.

Tayampaka is a genre of temple musical instrument
art performed throughout North and Central Kerala.
It can be performed on a variety of instruments but is
most well known as a centa (tow headed cylindrical
stick drum) composition usually played by marars, a
temple drummer singer caste. It is one of the forms

of the chenda melam or chenda ensemble. Though
tayampaka is mainly performed as part of temple
rituals it is also played in other contexts. As a temple
ritual, the drumming is considered an offering to the
gods or goddesses. In all the tracks presented here, a
vocal performance is featured with the drumming. The
tayampaka tracks were recorded by Rolf Groesbeck and
are part of his collection.

The dhol-damau of Garhwal in Uttarakhand is a two-
drum ensemble. Though the double-barrel drum may
be played by itself, the damau is never played on its own.
The dhol is played while standing. The drummer uses
the left hand to strike the left head of the drum while
a stick is used in the right hand. A variety of strokes are
used on both drum heads. The dhol is known for its
power and sanctity in all parts of India, including the
Garhwal region.



The damau is a shallow kettle drum that is heard almost
exclusively in partnership with the dhol at outdoor
rituals and entertainment events. The damau is played
with two thick sticks slightly curved at the playing end.
The dhol is considered female and the damau male. The
term bajeis used for the various drumming patterns.

The dhol-damau performances presented in this album
are related to the Pandav Lila ritual theatre and dancing
of Garhwal in Uttarakhand. Actors take the role of the
Pandavas from the Mahabharata epic which is acted out
in the open. As they act, the performers get possessed
by the spirit of the characters they are playing and begin
to dance. Drumming is known to bring in a state of
possession.

There are specific baje (rhythmic patterns) for the
various characters of the Pandav Lila. The tracks

presented in this album are demonstrations, where
the various baje are elicited and not part of an ongoing
Pandav Lila performance where these patterns would
not be audible. The tracks presented here were recorded
by Andrew Alter as part of his research on the Pandav
Lila. The audio was extracted from video recordings that
were digitized for this project.

1.
Tayampaka Sandhya vela

Performer: Parameswara Kurup
Date of Recording: 12™ October 1989
Place of Recording: Ampulappura temple, Tamil Nadu

Sandhya Vela means “evening time” and refers to one of the
most important temple ritual tayampaka performances, and
the most commonly performed. It follows the sunset ritual of
Deeparadhane. Only after the drumming may the idol of the
deity be brought out of the Sanctum Santorum of the temple.

2.
Tayampaka — ashtapadi -
Lalitalavangalata parishilana

Performer: Parameswara Kurup

Date of Recording: 1989

Place of Recording: Ampulappura temple, Tamil Nadu
Language: Malayalam

An ashtapadi is a type of hymn with eight lines. Ashtapadis
have been associated with specific ragas. This ashtapadi,
“Lalitalavangalata” is a famous composition of Jaydeva’s Gita
Govinda. Chenda players sing it accompanied by drums.

3.
Kalam pattu

Performer: Parameswara Kurup
Date of Recording: 12 October 1989
Place of Recording: Ampulappura temple, Tamil Nadu

Kalam pattu is a ritual art of Kerala where floors are decorated
with colored powders. The tayampaka played by the Marars is
an important part of Kalam pattu.

4.
Pandav Lila drumming demonstration 1

Performer: Manik Lal, Prem Das and Nathi Lal

Date of Recording: 12 October 1989

Place of Recording: Bhatwari village, Rudraprayag, Uttarakhand
Language: Hindi

This is a recording of the various baje with the vocals, bols, as
collected by Andrew Alter.

1. Bols and a demonstration of the Chaunwara baje, from the
first to the ninth, on dhol-damau.

2. Naglok ka baja. Baje of the various characters of the Pandav
Lila, including Mahabharata.

3. Krishna and Yudhishtir. Drums and vocals.

4. Bhim. Dhol-damau and vocals.

5. Arjun. Dhol-damau and vocals.

6. Nakul and Sahdev. Dhol-damau and vocals.

7. Babrick, Nakarjun, Maliya Phulera Dhol-damau and vocals.

8. Hanuman. Dhol-damau and vocals.

9. Draupadi. Dhol-damau and vocals. Various baje and vocals
for Draupadi.



5.
Pandav Lila drumming demonstration 2

Performer: Magi Lal and Darshan Lal

Date of Recording: 12 October 1989

Place of Recording: Baret village, Rudraprayag, Uttarakhand
Language: Hindi

This is a recording of various baje rhythmic patterns of the
Pandav Lila as collected by Andrew Alter.

1. Bade. Dhol-damau

2. Badai and Sabd. Dhol-damau

3. Dunyal. Dhol-damau

4. Chaunwara of the Pandavas. (Pandav Lila)
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