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Sufi Traditions of North India

Qawwali is a musical genre that shares general traits
with the light classical music of North India and Pakistan,
but distinguishes itself by its religious function. The term
Qawwali applies both to the musical genre and to the
occasion of its performance, the devotional assembly
of Islamic mysticism - or Sufism - in India and Pakistan.
The practice of Qawwali extends throughout Muslim
centers of the Indian subcontinent, but its roots are
North Indian.

Qawwali music is performed by gawwals, professional
musicians who perform in groups led by one or two
solo singers. Qawwals present mystical poetry in
Persian, Hindi, and Urdu, alternating solo and group
passages characterized by repetition and improvisation.

Handclapping and drumming on the barrel-shaped
dholak accompany the singers, and a small portable
harmonium played by the lead singer highlights the
song’s melody.

Amir Khusro Dehlavi of the Chishti order of Sufis is
credited with fusing the Persian, Arabic, Turkish, and
Indian musical traditions in the late-thirteenth century
in India to create Qawwali as it is known today. The
word Sama is often still used in Central Asia and Turkey
to refer to forms very similar to Qawwali, while in
India, Pakistan and Bangladesh, the formal name used
for a session of Qawwali is Mehfil-e-Sama. Qawwali
is performed at the dargah, the shrines of Sufi saints,
as well as in Sufi mehfils, which are commissioned



performances. The structure and order of the songs vary
in both these contexts. As will be seen, in many forms of
Qawwali, an object of love, such as a god or a husband
or wife, is portrayed and worshipped.

Qawwali was popularized by Nusrat Fateh Ali Khan,
a Pakistani performer. And it has started to enter
mainstream popular music thanks to recent public
interest in Sufi music. It is thus no longer purely
devotional.

There are many silsilas (orders) of Sufism and hence
many forms of Qawwali. The recordings in this album
are mainly of the Chishtiya silsila — the followers of
the Sufi Saint Khwaja Moinuddin Chishti. Nizamuddin

Auliya, also a Sufi saint, was his follower. The texts were
written by Amir Khusrau and contain many references to
these saints.

This Qawwali party consists of seven or eight members.
The group joins as a chorus and claps to add percussion.

These recordings were made at Sufi shrines in the late
1970s by Regula Qureshi, one of the most famous
scholars of this genre. Since they were recorded in a
crowded area on the field, the tracks have disturbances
and ambient noise. However, as recordings from and
actual authentic context, they carry a lot of value.

1.
Batufail-e-daman-e-Murtaza

Performer: Meraj Ahmed and Dargah party
Date of Recording: 26" October 1975
Place of Recording: Delhi

Language: Urdu

This is a Mangabat, a Qawwali poem in praise of great
religious personages, especially Sufi saints.

Lyrics:

Batufail-e-daman-e-Murtaza, main bataaun kyaa mujhe kyaa
milaa

Keh Ali mile to Nabi mile, jo Nabi mile to Khudaa milaa

Tere nagsh-e-pa se gadam gadam, woh maqaam-e-sabr-o-
raza milaa

Kahin khak-e-ahl-e-junun mili, kahin khun-e-rang-e-wafaa
milaa

Tu amir ibn-e-amir hai, teraa faiz-e-azim hai

Tere dar se jo bhi milaa mujhe, mere hausle se siwaa milaa

Tu sharik-e-haal e butul hai, tu rafig-e-al-e-Rasul hai
Main-e-marifat kas-e-ashiqi, yeh to jam kis ko milaa milaa.

Translation:

“How can | describe what | have gained through my
attachment to Murtaza*!

When | reached Ali, | reached the Prophet; when | reached the
Prophet, | reached God.

Following your example, step by step | have attained
perseverance and submission.

Somewhere, | encountered the traces of the ecstatic;
somewhere, the blood in the color of faithfulness.

You are a lord of lords; your beneficence is the greatest of all.
The uncountable blessings | have received from your bounty
have gone beyond my aspirations.

You are joined with the daughter of the Prophet, you are close
to the Prophet’s kin.

You are the wine of cognition, the object of love; oh, to receive
this goblet!”

Meraj Ahmad Nizami, Bulbul-e-Chisht, normally known as
Meraj is the most senior among the descendants of Tan Ras
Khan, the famous nineteenth-century court singer. Nizami
indicates his attachment to the saint Nizamuddin Auliya,
while Bulbul-e-Chisht is his honorific title, conferred upon
him by the late Khwaja Hasan Nizami, who was a famous Sufi
sheikh.

* Murtaza is one of Ali’s titles.

2.
Qaul — Man qunto Maula

Performer: Abdus Salam

Date of Recording: February 1976
Place of Recording: Delhi
Language: Arabic and Persian

Qaul means, “saying” and refers to the word of the Prophet.
The word Qawwali has its origins in this word and is the
repetition of qaul. The qaul is the basic ritual song of Sufism,
and it must be sung as the Qawwali occasion’s opening or
closing hymn. Several hymns are considered qauls, but the
text is always based on a saying of Prophet Muhammad. This
is one of the most famous Qauls.

Lyrics:

Text: (Arabic)

Man kunto Maula

Fa Ali-un-Maula

(Persian)

Dar dil dar dil dar dani

Ham tum tanana nana tananana ri
Yalaliyalali yala yala ri

Yalalali yalalaliyala yala ri



Translation:
“Whoever accepts me as master,
Aliis his master too.”

3.
Bakhubi ham cho mah tabinda baashi

Performer: Abdus Salam

Date of Recording: February 1976
Place of Recording: Delhi
Language: Persian

“Ba Khubi Ham Cho Mah Tabinda Baashi” is a kalam by
Hazrat Amir Khusrau in praise of Hazrat Khwaja Nizamuddin
Auliya. It is one of the many examples of praise and prayer
that takes on the form of a romantic love poem, which is to be
interpreted in a spiritual way.

Lyrics:

Bakhubi hamcho meh tabinda baashi;
Bamulk-e dilbari paayindah baashi.
Man-e darvish ra kushti baghamzah;
Karam kardi llahi zindah baashi.

Jafaa kam kun ki farda roz-e mehshar;
Baru-e aashigan sharmindah baashi.
Ze qaid-e dojahan azad baasham;,
Agar tu hum-nashin-e bandah baashi.
Barindi-o bashokhi hamcho Khusrau;
Hazaran khanuman barkandah baashi.

Translation:

“With your amorous glance, you have killed a poor man like
me;

How magnanimous of you! May God give you a long life.

May your charming face forever shine like the full moon;

May you hold eternal sway over the domains of beauty.

Pray do not be cruel lest you should feel ashamed of yourself

Before your lovers on the day of judgment.

I'shall be set free from the bonds of the two worlds

If you become my companion for a while.

With your wanton playfulness, you must have destroyed
Thousands of hearts of lovers like that of Khusrau.”

4.
Aaj rang hai
Date of Recording: 24" September 1975

Place of Recording: Delhi
Language: Hindi

Rangmeans “color.” Itis the second principal ritual hymn sung
at Nizamuddin Auliya, and is sung after the qaul. It celebrates
the saint’s spiritual guidance (coloring) of his disciple Amir
Khusrau. Most rangs are attributed to Amir Khusrau. Amir
Khusrau says he is “doused in the color of Nizamuddin.”

Lyrics:

Aaj rang hai, e maa rang hai ri

Mere mehboob ke ghar rang hai ri

Mohe pir paayo Nizamuddin Auliya
Nizamuddin Auliyaa

Jab dekho mere sang hai

Jab dekho mere sang hai e maa rang hai ri
Nizamuddin Auliyaa jag hai ujiyaaro

Woh maange par sang hai ri

Emaa rang hairri

Me to aiso rang aur nahi dekho Nizamuddin
Des bides me dhondh phir hu

Tero rang bhaayo Nizamuddin

Khusrau rain suhaag ki

So jaagi pi ke sang

Tan mora, man pihu ka

To dono ek hirang

Me to aiso rang aur nahi dekho

5.
Tum Hind ke raja, maharaja

Performer: Aziz Warsi and party

Date of Recording: 23" October 1975

Place of Recording: Qawwali Hall of Shah Mina, Lucknow
Language: Hindi

A na’atis a poem in praise of the Prophet. This is a Na'at in
praise of Khwaja Moinuddin Chishti.

Lyrics:

dehli toh dulhan bani aur dulha nizamuddin
sare hind ke badshah Khwaja Moinuddin

tu hind ke raja, maharaja

me toh raj bhikaran, piya

Translation:

“If Delhi is the bride, Nizamuddin (Auliya) is the bridegroom.
But the emperor of Hind is Khwaja Moinuddin.

You are the king and emperor of Hind.

Then, oh beloved, | am the royal beggar.”

6.
Tani tani ho tana tom tana

Performer: Aziz Warsi and party
Date of Recording: 23" October 1975
Place of Recording: Qawwali Hall of Shah Mina, Lucknow

The word tarana comes from the Persian word meaning
“song.” It is a medium- or fast-paced composition with
syllables or words repeated and elaborated at the discretion
of the singer. It is normally part of Qawwali or follows it. The
tarana is said to have been the creation of Amir Khusrau and
is thus included in this album as an important part of the
listening experience of Qawwali.

Though the main part of this composition consists of syllables,
acoupletisalso inserted. In this recording, audience members
are heard saying, “wah wah,” to express their appreciation of
thesinging.
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