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PON CA TAI TU NAM BO,
VIET NAM

Pon ca tai tir 1a mot loai hinh Am nhac thinh phong truyén thong
déc trung cua cu dan Viét sinh séng tai Nam b9, Viét Nam.
So véi céc loai hinh 4m nhac thinh phong truyén thong khic &
Viét Nam nhu Ca trii, Ca Hué thi Pon ca tai tir xuét hién muén
hon. Nhiéu nha nghién ciru cho ring, Pon ca tai tir ra doi vao
khoang giira thé ky XIX, c6 ngudn gdc hinh thanh tir nhac L&
Nam b6 va nhac Hué.

Trong dan gian, dan nhac L& Nam bd gdm hai phe: phe Vin
va phe V3. Phe V5 chii yéu 1a nhac cu g5 (tréng, thanh la, ndo
bat...) va nhac cu hoi (kén). Phe Van chu yéu la nhac cu day
(con goi 1a dom cdy) gdm c6 o, ¢o chi, co tre, gdo, nhac cu go
6 tréng nhac hoc tréng com. Vao nhimg dip dinh dam, 18 hoi
sir dung dan nhac cua ca hai phe, con nhirng dip tan gia, cud6i
hoi, gia chu thuong chi moi nhém nhac nho thude phe Van (con
goi la ban nhac “don cay”). Pé phuc vu cho nhu ciu giai tri
ngh¢ thudt, cac nhac cong da dua thém mot sb nhac cu day co
kha nang nhan nh4 nhu dan tranh, kim, thay tréng nhac thanh
song lang v.v... Am nhac din thoat khoi tinh chét trang nghiém
cua 1& nghi dé di vao phuc vu cudc séng doi thuong. Dy co thé
coi 1a nén tang ban déu cua Don ca tai tir. Nam 1885, kinh do

Hué thét thi. Viéc cac nhac cong roi bo cung dinh Hué di cu
vao Nam truyén day 4m nhac Hué dd c6 mot anh huong dang
ké dén su phat trién ctia Pon ca tai tr. Lic nay, Pon ca tai tir
da thuc sw dinh hinh sau khi hoan tat qua trinh ké thira, tiép thu
nhac Hué ca vé bai ban 1an hinh thirc ca dan thinh phong. Don
ca tai tr ra doi nhan dugc sy huong ng cua dong dao quén
chang Nam bg.

Trai qua nhiéu bién c6 thing trim, dén nay Don ca tai tir vin ¢6
mot tam anh hudng van hoa sau rong va co 1€ cing chua c6 loai
hinh 4&m nhac dan toc nao lai c6 stc lan toa manh mé nhu Don
ca tai tir. Diéu d6 khing dinh gia tri nghé thuat doc déo, khong
nham 13n véi bt ct loai hinh 4m nhac nao khac. Don ca tai tir
- mot loai hinh nghé thudt vira mang tinh dan gian quin chiing,
vira mang tinh bac hoc chuyén nghiép.

Khoang giita thé ky XX, céc tai tir bac thiy & hai mién Dong va
Tay Nam B da nhém hop v6i nhau va thdng nhit Iya chon ra
20 ban don hay nhét, c6 nhét va tiéu biéu cho 4 hoi Bic, Ngu,
Nam, Odn trong hang trim ban don dé lam ra 20 ban t6. Tir d6,
nhimg ai mudn tré thanh Tai tir phai hoc va choi duge 20 ban



t6. 20 ban T dugc chia thanh 4 nhom bai ban:

. Nhém 6 ban Béc: Luu thuy truong, Phu lyc chén, Binh béan
chén, C4 ban truong, Xuan tinh va Tay Thi.

)

. Nhom 7 ban “Nhac”: Py la 7 ban khi nhac dugc ké thura
tir dan nhac phe Vin ctia nhac Lé Nam bg, gém: Xang xé,
Ngii déi thuong, Ngii ddi ha, Long ding, Long ngam, Van
gid va Tiéu khic.

w

. Nhom 3 ban Nam: 3 ban Nam ciing duoc ké thira tir nhac L&
Nam b gém Nam xuan, Nam ai va Nam dao.

IS

. Nhom 4 ban Oan: Day la nhirng ban nhac dugc nguoi Nam
b6 ké thira va phat trién vén dm nhac truyén théng mot cach
sang tao. N6 mang ban séc riéng, phong céch riéng ciia nguoi
Nam b, dong gép va lam phong phii nén am nhac truyén
théng Viét Nam. 4 ban Oan gdm: Tir dai oan, Phung hoang,
Giang nam, Phung ciu.

Nhac cu sir dung trong dan nhac DPon ca Tai tir kha phong pha
bao gém: €0, gdo, tranh, kim, sén, bau, tiéu, song lang v.v... Cac
nhac khi ngoai dém cho ca con hoa tau v6i nhau. Tai tir khi choi

1 cdy dan goi la doc chiée, tir hai cay trd 1én goi 1a hoa dan. Hoa

dan Tai tr chu yéu 1a sur két hop ctia cac nhac cu c6 am sdc khac
nhau - nhiéu loai nhac cu, khong théy hién tuong cic cay dan
cung mdt loai hoa thu v6i nhau. Trong cac nhac cu chi c6 co,
kim, tranh, la ba cay dan c6 bai ban riéng.

Nét riéng biét cua nghé thudt Tai tir dugc thdy 13 ¢ phong cach
hoa dan. Hoa dan trong Tai tir vira mang tinh ngau hing, sang
tao, vira dﬁy tinh nghiém khéc, qui pham. Khi hoa dan, céc tai
tir phai dya trén long ban (nhiing chir nhac chinh cua hoi, diéu)

ma nglu himg giai diéu. Nho vdy, nguoi dan c6 diéu kién tw
do tr hét kha nang nghé thut ciia minh ma séng tao ngén dan,
sang tao giai di¢u.

Bén canh hinh thirc hoa don, hinh thirc hoa ca ciing chiém vai
trd khé quan trong. Hoa ca 13 dan nhac va ca sy cing biéu dién
mot bai ban. Tuy nhién, khi d6 giong ca la giai diéu chinh, dan
nhac tr¢ thanh phin dém.

Lai ca duoc viét dua trén giai di€u cua ban dan. Mot ban dan
thuong dat nhiéu 16 ca khac nhau, véi noi dung da dang, phan
4nh nhiéu mat trong doi sdng xa hoi.

Nam 2013, nghé thuat Pon ca tai tir ciia Viét Nam da chinh
thirc duge UNESCO dua vao danh sach Di san van hoa phi vat
thé dai dién cua nhéan loai. Nhitng ban nhac lya chon trong CD
nay dugc swu tdm va thu thanh vao nam 1977 - 1978. Tuy chét
lugng am thanh thu dugc tir thoi d6 khong that tt nhung ching
t6i hy vong déy s& la mot ngudn tu ligu quy. Thong qua nhitng
bai ca, ban don trong CD nay ching ta ¢6 thé tim hiéu vé mot
giai doan va mot 16i trinh didn Pon ca tai tir clia cac nhac su,
nghé si thoi ky trude.

1.
Lwu thiy trwong
(Pdc tau dan tranh)

Biéu dién: Nhac st Vinh Bao

Thoi gian thu thanh va suu tim: 1977

Luu thiy trudng 1a mot trong 6 ban thudc giong Bic, nim trong
hé théng 20 ban T ctia nhac Pon ca tai tir. Luu thuy truong
bao gdm 32 cau nhip 8 (mdi cdu 8 nhip). Trong 6 ban Bic, Luu
thuy truong dugc xem 1a ban don tiéu biéu, thuong duge choi
m& dau cho cac cude choi Pon ca tai ti. Nhip d6 ctia ban nhac
vira phai, tinh chéit am nhac vui tuoi, khoe khodn.

bay la tiét muc doc tdu dan tranh do Nhac su Vinh Bao - mot
vi thiy ndi tiéng trong gi6i Don ca tai ti thanh phd HS Chi
Minh trinh bay.

Pon tranh la nhac cu day gay, khong cin, c6 16 day. Dan bing
6, hop dan hinh chir nhat. Trén mat dan, mot dau 1a cau dan,
dAu kia 13 cac tryc dan, & gitra ¢6 ngua dan (nhan). Ngua dan

cao nén c6 kha nang nhan nha tét. Pan c6 16 day bang sit mic
song song trén mét dan tir cAu dan qua ngua dan tdi truc dan.
Pan 1én day theo thang ngii cung, khoang am rong 3 quing 8.
Khi mudn thay déi cao do cic m dung tay tréi di chuyén ngya
dan. Nguoi choi dung tay trai dé nhén day dan, tay phai gay
day dan. C6 thé gdy bing mong tay that hodc deo mong tay gia
bfmg kim loai, nhuya, ddi moi.

2.

Ngii dbi ha

(Hat va dan nhac)
Biéu dién: Ngoc Chiéu (hat)

Dan nhac dém: Nguyén Thé Huyén (co), Anh Duy (kim)
Thoi gian thu thanh va suu tim: 1977

Ngii d6i ha la mot trong 7 ban nhac L& tiéu biéu, bao gdm 38
céu, nhip tu. Giai diéu ban Ngi doi ha trang trong, uy nghi.

Noi dung 15i ca ctia bai nay n6i vé ndi long cua cha me, 16 tam
su cua cha me dan do con gai. Ban nhac nay dugc dém boi 2
nhac cu l1a don co va don kim.

Pon kim 1a nhac cu day gy, c6 2 day. Pan lam bang gb, hop
dan hinh tron, det. Trén mat dan c6 by phan mic day (ngua
dan). Can dan dai, bang gd, gin 7 phim, con 3 phim gin trén
mit dan. Céc phim cao nén ¢6 kha ning nhin nha tét. Pan c6
hai day bing to hodc nylon, thuong 1én cich nhau 1 quing
5 ding. Trong khi didn c6 thé chuyén day tuy theo bai ban.
Ngudi choi dung tay tréi dé nhén phim, tay phai giy day dan.
C6 thé gdy bing mong tay hoic miéng gy bing tre hodc
nhya.

Pon co la nhac cu day kéo. Pan 6 hai déy sét, thuong 1én cach
nhau 1 quang 4 hodc quing 5 ding. Biu dan bang gd, hinh éng
tron, mot dau bit da tran, trén mat da c6 ngya dan. Can dan dai,
khéng co phim, 1am bing g, dau trén ¢6 hai truc dé 1én day,
dAu du6i cdm vao bau dan. Cung vi bfmg tre hodc gd, méc long
dudi ngua, dugc 16ng giita hai day dan. Ngudi choi dung tay
trai bAm trén cin tao cao d, tay phai ding cung kéo.



3.
Nam xuén - Nam ai
(Hat va dan nhac)

Biéu dién: Thanh Tao
Dan nhac dém: Nam Bé (biu), Tu Huyén (violon), Anh Duy (kim)
Thoi gian thu thanh va suu tim: 1977

Bai ca nay duoc hat trén 2 diéu Nam xuén (20 cau) qua Nam ai
(28 cau). Nam xudn, Nam ai 12 hai trong s6 ba diéu Nam nim
trong hé théng 20 ban T6. Tinh chét cua diéu Nam ung dung,
nhe nhang, thoang dugm budn. Tiét muc nay dugce dém boi 3
nhac cu: bau, kim va violon

Pan bau 1a nhac cu ddy giy. Pan lam bing gd, than hinh hop
dai. Voi (cin) nho bang tre hodc nhya, vot mong. Voi duge
cém xuyén qua v6 biu rdi cim xudng dau than dan. Cudi than
dan ¢6 truc 1én day bing gb hodc kim loai. Pan co mot day
béng sat, ndi gilra voi va tryc. vé nguyén ly phat am, doc
huyén (mét day) ding 4m boi. Nguoi choi ding tay trai uén
cin tao cao d, tay phai gdy day dan bang tre vot nhon dong
thoi cham nhe vao diém nut day dan dé tao nén am boi.

Pan violon ¢6 ngudn gde tir dan Violon cta phuong Téy. Khi
sir dung trong dan nhac Tai tir c6 thay ddi cach 1én day dan.
Pan kim: xin tham khao tiét muc s6 2

4.
Binh sa lac nhan
(Hoa tau dan nhac)

Biéu dién: Nguyén Van Thinh (tranh), Chin Tam (kim), Ba Trung (co)
Thoi gian thu thanh va suu tim: 1977 - 1978

Binh sa lac nhan gém 3 16p, 37 cau nhip 8, 1a mot trong 4
ban Oan Ngoai thong dung trong nhac Pon ca tai tir. Bai nay

dugc lay dién tich tir cAu chuyén nang Chiéu Quén bi dem di
cong Ho. Dé bay to ndi long thwong nhé chong va nude non,
nang di gay dan bai nay. Ban nhac nay do 3 nhac cu tranh,
kim va co hoa thu (xin xem tham khio vé nhac cu & céc tiét
muc s6 1,2 va 3).

5.
Vin Thién Twong
(Hat va dan nhac)

Biéu dién: Tuyét Lan
Dan nhac dém: Nam B4 (biu), Anh Duy (kim)
Thoi gian thu thanh va suu tim: 1977

Vin Thién Tuong 1a mot trong nhimg ban nhac Oén bién thé,
gém ¢ 3 1op, 42 cau, nhip 8, diéu Ai Oan. Ban nhac nay do
ong Trin Quang Tho - mét nhac cong tridu dinh Hué di cu
tir Hué vao Nam va ngu tai dit My Tho sang tac. Noi dung
ban nhac muon tich ctia Van Thién Tudng dé ca ngoi vi anh
hung dan toc Thit Khoa Huan cta Viét Nam trong khéng chién
chéng thue dan Phap vao nhimg thap nién cudi thé ky XIX.
Sau do, Van Thién Tuong da duoc dat 101 ca voi nhiéu noi
dung khac nhau dé hat. Tiét muc nay dugc ca si Tuyét Lan
trinh dién 2 16p (16p 1 va 3) véi sw tham gia ctia 2 nhac cu dém
1a dan bau va dan kim.

6.
Kim tién bin
(Hoa thu dan nhac)

Biéu dién: Tu Huyén (violon), Anh Duy (kim)
Thoi gian thu thanh va suu tim: 1977

Pay 1a mot ban ndm trong 10 ban Thap Thi Lién Huon. Theo
nha nghién ctru Don ca tai tr Nguyén Tan, nguén gbc cua
10 ban nay ra doi vao triéu vua Quang Trung (cubi thé ky
XVIII) khi sir doan dén Kinh d6 Thanh Triéu (Trung Quéc)
dy 18 mimg tho vua Can Long. Khi dén Trung Qudc, st doan
dugc tham quan nhiéu danh lam, thing canh dep nén khi tré
vé nude, ho da lam 10 bai tho ca tung canh séc thién nhién
cua dit nudc nay. Mudi bai tho 4y da duge vua Quang Trung
truyén cho nhac quan tridu noi soan thanh 10 ban nhac dé tiu
vua nghe. Sau nay 10 ban nhac dy dugc gioi choi Don ca tai tir
sir dung va dat tén 1a Thép Thu Lién Huon.

Kim tién ban la ban nhac gdm 26 cau, nhip d6i dugc tiu khi sir
doan vao chau vua va duge vua ban thuéng tién vang.



PON CATAI TU,
A CHAMBER MUSIC
OF SOUTHERN
VIETNAM

Pon ca tai tir is a special traditional genre of chamber music of
the Viét people in southern Vietnam. In comparison with other
forms of traditional musical performances in Vietnam like Ca
trit (Ca trit singing), Ca Hué (Hue singing), etc, the art of Pon
ca tai tir was a late traditional form. According to many musical
researchers, Pon ca tai tir came into being in the mid-nineteenth
century from the musical context of the ceremonial music nhac
L& of southern Vietnam and the chamber music nhac Hué.

Historically, nhac L& played a very important role in the cul-
tural life of southern Vietnam. The repertoire was divided into
two styles played by a martial ensemble phe v0 and a classical
ensemble phe van. The phe v is composed of drums, cymbals,
and the Vietnamese oboe kén bau. The phe van consisted of
stringed instruments, particularly four types of the co (two-
stringed fiddles, such as the co, the co chi, the co tre, and the
géo fiddle), and percussion instruments such as the trong nhac
(drum), and a 1r6ng com (a small cylindrical drum). The two
ensembles are invited to play at major village festivals. But
for less important occasions such as weddings, birthdays, and
housewarmings, a smaller phe van group is called in, which

includes the stringed instruments without percussion instru-
ments. This ensemble is called don cay. For the need of artistic
entertainment, other stringed instruments progressively joined
this ensemble such as the dan tranh (sixteen-string zither), the
kim (moon-shaped lute) and the very small wooden song lang.
Music gradually escapes the solemn nature of rituals to serve
daily life. It can be considered the initial foundation of Pon
ca tai tu, but it was not yet the Pon ca tai tir. In 1885, when
the Hué capital fell, the immigration of instrumentalists of the
Nguyén court from central Vietnam to the southern region made
significant influence on the development of Pon ca tai tir. At
this time, Don ca tai tir was actually shaped after acquiring Hué
chamber music in both repertoires and performance styles. The
emergence of Don ca tai tir has received great support and favor
of the majority of people in the southern Vietnam.

Through many ups and downs, now Pon ca tai tir still has a
wide and deep influence on culture. Also, it is probable that Don
ca tai tir is the most pervasive. This confirms the special artistic
values of Pon ca tai tir, a genre of art that is both popular and

scholarly.

In the middle of the twentieth century, the tai tir masters in the
cast and the west of the southern region gathered and unani-
mously selected twenty musical pieces as the best, the most
ancient, and typical for four nuances—namely, Bic, Ngu, Nam,
and Oan. These twenty musical pieces (20 ban Td) are consid-
ered to be the original and principal pieces. Since then, those
who want to become a tai tir player must learn how to play these
twenty principal pieces:

. Six Bic pieces entitling Luru thuy truong, Phi luc chdn, Binh
ban chén, C6 ban truong, Xuan tinh and Tay Thi.

S

. Seven Nhac pieces including seven musical pieces borrowed
from classical repertoire phe van of southern ceremonial mu-
sic nhac L&. They are Xang xé, Ngii d6i thuong, Ngii dbi ha,
Long dang, Long ngam, Van gia and Tiéu khic.

w

. Three Nam pieces are also from southern ceremonial music
nhac L&. They are Nam xuan, Nam ai and Nam dao.

>

Four Oén pieces come from traditional music and reflect the
modal and melodic creativity of the Tai tir performers and the
specific features of this genre compared with the other forms
of traditional Vietnamese music. They are Tt dai oan, Phung
hoang, Giang nam and Phung céu.

The instruments used in Don ca tai tir are numerous and varied,
including the co (two-string fiddle), the géo (fiddle), the tranh
(sixteen-string zither), the kim (moon-shaped lute), the sén
(lute), the bau (monochord), the tiéu (vertical flute), the song
lang (percussion) among others. These musical instruments are
played to accompany vocals and to play as ensemble. Pon ca
tai tir can be played by an instrumental ensemble plus a male or

female vocal, depending on the pieces. It can be played as solo
or ensemble. Tai tir instrumental ensemble is mainly a combi-
nation of instruments with different timbres. However, it does
not include two identical instruments in the group. Among the
instruments, only three—the c0, the kim, and the tranh—have
their own repertoire.

The style of instrumental ensemble is one of the most remark-
able features of Pon ca tai tir. The Tai tir instrumental ensemble
is creatively improvised, but ensures the conformity to the mu-
sical principles of the musical piece. In an ensemble, players
can improvise based on the skeletal melodies. Thus, the play-
ers have opportunities to show off their ability in fingering and
creating melodies..

Apart from the instrumental ensemble, the vocal ensemble also
is crucial and always needs instrumental accompaniment. The
lyrics are composed based on the melody of the musical piece.
One musical piece can include many different singing lyrics
with diverse content, reflecting many aspects of social life.

In 2013, the Art of Pon ca tai tir music and song in southern
Vietnam was offically put on the UNESCO Respresentative
List of Intangible Cultural Heritage of Humanity. The musical
pieces in this CD were collected and recorded in 1977 and 1978.
Although the sound quality isn’t that good, we hope that these
recordings will become precious documentary resources. The
songs and the instrumental musical pieces in this CD can help
us to understand the performance style of Bon ca tai tir musi-
cians and instrumentalists in the past.



1.
Luu thily truong
(The tranh zither solo)

Performer: Master musician Vinh Bao
Time of audio-recording: 1977

Luu thuy truong is one of the series of six Bic pieces belong-
ing to the twenty principal musical pieces of Don ca tai tir art.
It consists of thirty-two eight-bar phrases. Among the six Béc
pieces, Luu thuy truong is considered the typical one played
for opening Don ca tai tir performances. The tempo is moder-
ate and musical characteristics are joyful and strong. This is a
solo performance of the tranh (sixteen-string zither) performed
by master musician Vinh Bao—a famous teacher of Don ca tai
tir in Ho Chi Minh City.

The tranh is a plucked string instrument without a neck. It is
made of wood and has rectangle-shaped resonator. On the sur-
face, the bridge is put at one end and the pegs at the other end.
The sixteen strings are typically tuned to a pentatonic scale
and suspended over bridges and secured through a gauge,
which is located in the middle. The gauge is not fixed and is
adjusted to modify the sound and change the musical scale
according to the piece. The players use the left hand to press
the strings and the right hand to pluck the strings. It can be
plucked by using fingernails or artificial nails made of metal,
plastic, or tortoiseshell.

S10-

2.

Ngii doi ha

(Singing with accompaniment)

Performers: Ngoc Chiéu (singer)

Accompaniment ensemble: Nguy&n Thé Huyén (the co fiddle), Anh Duy (the kim

lute)
Time of audio-recording: 1977

This solemn piece belongs to the series of seven Nhac pieces.
The complete version consists of thirty-eight four-bar phrases.
The lyrics are about parents” inmost feelings and their remind-
ers to the daughter. This musical piece is played by the co (two
string fiddle) and the kim (moon-shaped lute).

The kim, a plucked string instrument, has two strings. It
is made of wood and has a flat and round resonator. On the
surface, the gauges are attached. It has a long neck with nine
frets. The rest three frets are on the surface. The two silk or
nylon strings are tuned at a perfect fifth interval. The players
use the left hand to press the frets and the right hand to pluck
the strings. The instrument can be plucked using a fingernail
or a bamboo or plastic plectrum.

The co is a bow stringed instrument with two iron strings tuned
to a fourth or a perfect fifth interval. The body of the instru-
ment is cylindrical and the top surface is covered with snake
skin. The neck is made of wood and does not have frets. The
bow is strung with horsetail. The players use the left hand to
press onto the neck to create pitch and the right hand to bow.

3.

Nam xuén - Nam ai

(Singing with accompaniment)

Performers: Thanh Tao (singer)

Accompaniment ensemble: Nam Bé (the bau monochord), Tu Huyén (the violin),

Anh Duy (the kim lutc)
Time of audio-recording: 1977

This song includes two melodies Nam xuén (twenty phrases)
and Nam ai (twenty-eight phrases). Nam xuan, Nam ai are
two out of three Nam pieces belonging to the twenty principle
pieces. The piece takes on melancholic and deliberate charac-
teristics. This musical piece is played by the bau (monochord),
the kim (moon-shaped lute), and the violin.

The bau, a plucked string instrument made of wood, has a long
rectangular resonator. A small arm made of bamboo or plastic
is put through a gourd cover and attached to the resonator. At
the end of the resonator, a metal or wooden peg is attached.
The instrument has a metal string and has no frets. When play-
ing the monochord, the musician creates overtones by lightly
pressing the nodal points along the metal string.

The violin is a western instrument that has some modifications
to its strings when being used in Tai tir orchestra.

For information about the kim, please refer to the description
for track 2.

4.

Binh sa lac nhan

(Instrumental ensemble)

Performers: Nguyén Van Thinh (the tranh zither), Chin Tam (the kim lute), Ba

Trung (the o fiddle)
Time of audio-recording: 1977 - 1978

-

Binh sa lac nhan consists of three sections, thirty-seven eight-
bar phrases and is one of the four popular O4n Ngoai pieces
of Pon ca tai tir music. This musical piece was written based
on the story about Ms. Chiéu Quén, who was brought to the
Ho country as a tribute. To express the feeling of missing her
husband and country, she played this musical piece. This mu-
sical piece is played as ensemble by the tranh (sixteen-string
zither), the kim (moon-shaped lute) and the co (two string
fiddle) For information about these instruments, please refer
to the descriptions for tracks 1, 2, and 3.

5.

Vin Thién Tuong

(Singing with accompaniment)
Performers: Tuyét Lan (singer)

Accompaniment ensemble: Nam Bé (the biu monochord), Anh Duy (the kim lute)
‘Time of audio-recording: 1977

Vian Thién Tuong is one variation on Oan pieces, which have
three sections and forty-two phrases of eight bars each and
are played with an Ai Oan nuance. This instrumental piece
was composed by Trin Quang Tho, a court musician of the
Nguyén dynasty of Hué who moved to My Tho province. It
is to praise the national hero of Vietnam Thu Khoa Huan in
the resistance war against the French in the last decades of the
twentieth century. After that, many new songs have been com-
posed in accordance with the melody of Van Thién Tuong.
This item is performed by singer Tuyét Lan with two sections
(1 and 3) with the combination of the biu (monochord) and
the kim (lute).



6.
Kim tién bin
(Instrumental ensemble)

Performers: Tu Huyén (the violin), Anh Duy (the kim lute)
Time of audio-recording: 1977

This is one of the ten pieces of Thap Thu Lién Huon. Accord-
ing to Pon ca tai tir researcher Nguyén Tén, these ten pieces
came from the reign of King Quang Trung (the end of eigh-
teenth century) when a diplomatic delegation to the capital of
the Thanh dynasty (China) attended the longevity ceremony of
Can Long King. They explored many beautiful places in China
and composed ten poems to praise the Chinese scenery after
returning to Vietnam. King Quang Trung appointed musical
mandarins to set these poems to music for his musical enjoy-
ment. Later, the Pon ca tai tir circle performed these musical
pieces and called them Thép Thu Lién Huon.

Kim tién ban musical piece has twenty-six phrases of two
bars each. It was played when the diplomatic delegation at-
tended the king’s audience and was rewarded golden coins by
the king.
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