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NGHE THUAT
CA HUE MIEN TRUNG
VIET NAM

Ca Hué 1a mot thé loai am nhac thinh phong ¢ truyén doc déo
ctia Hué- mot thanh phd & mién Trung Viét Nam. Ca Hué c6
ngudn gdc tir am nhac cung dinh, “Tir cung trung nhac, mot
loai nhac thinh phong trong cung thit cua vua va ciia me vua
Nguy@n”. ! Thoat du, ca Hué 1a loai nhac thinh phong chi trinh
dién trong tu dinh ctia cac ong hoang ba chua, cic quan lai,
nhitng nguoi giau co. Sau do, n6 dugc mé rong khong gian
trinh di&n dan ra ngoai dan gian, tham gia vao cac sinh hoat
nghé thudt cua nguoi dan. Ca Hué déan dugc din gian hoa, du
nhap va chiu anh hudng cua cac thé loai am nhac dan gian cua
Hué. Trong qua trinh phat trién, Ca Hué ciing c6 nhimg anh
huéng nguge trg lai am nhac cung dinh nhu trudng hop 10 ban
Tau (con goi 1a 10 ban Ngu hay Thép thu lién hoan) dugc choi
trong céc cudc té 18 hay cac dip khac & cung dinh 1 do cac nhac
cong Ban Ngu nhac vay muon tir bai ban ca Hué va cung dinh
hoa. C6 thé ndi, ca Hué 1 sy hoa quyén nhuin nhuy nhing tinh
hoa cuia hai dong nhac dan gian va cung dinh, mang mét phong
vi ddc biét, vira thoa man nhu cau thuong thirc nghé thudt cia
tang 16p tri thirc quy toc, vira dugc nguoi dan yéu thich, mén
md. Vi thé, ngay trude, cr mdi khi dén dip 12 lac nhu tiéc nam
méi, mimg thing quan tién chirc, mimg khai trrong. .., Ca Hué

1.Tran Van Khé: L6i Ca Hué va 16i nhac Tai tir. Tap chi Bach Khoa s6 101, Sai Gon,
1961, trang 68. Dan theo Duong Bich Ha trong sach “Ly Hué” (Vién Am nhac-
NXB Am nhac, Ha Noi, 1997)

lai dugc t6 churc trinh dién trong céc tw gia cua gioi quan lai,
quy tdc giau co va trong cac khong gian sinh hoat cia ngudi
dan Hué.

Trudc kia, tham gia sinh hoat trong nhém Ca Hué thinh phong
thuong la cac qui toc, quan lai trong cung, cac van nhan, nho
si- nhiing ngudi ¢6 trinh do, kién thire van chuong uyén tham,
c6 kha nang sang tao nhitng 10i ca, y nhac hay, sau sdc. Ho clng
ng(")i choi dan ca véi nhau, thAu hiéu va chia sé tam tw, cam xtc
v6i nhau qua nhiing tiéng dan, diéu ca. Phan dién téu, ca xudng
clia nguoi nay chinh 1a ngudn dong lyuc tao sy himg khoi sang
tac, dan hat cho ngudi kia. Ho ling nghe, hiéu y nhau dé cing
sang tao, Ung d6i tai chd nhirng cau nhac, céu ca an y, phéi
hop nhuén nhuyén véi nhau. Do d6, trong thoi ky hinh thanh
va hung thinh cta minh, sinh hoat Ca Hué khong c6 su quy
dinh, phan chia rach roi vé ngudi sang tac, ngudi bidu dién va
ngudi thuong thire. MJi thanh vién trong nhém Ca Hué thinh
phong vira 1a nguoi sang tac, vira 1a nguoi biéu dién. Nhimng
nguoi trong nhom ciling chinh la khan thinh gia cta nhau. Ho
thuong thirc tai nang nghé thuat ciia nhau mot cach tran trong. ..
Trong nhidu nim tré lai day, ngoai hinh thirc sinh hoat Ca Hué
thinh phong, Ca Hué da dugc dua 1én biéu dién trén san khiu
dé phuc vu dong déo cong chung va khach du lich. Bdi véi hinh
thire biéu dién Ca Hué nay, gin nhu d c6 su phan tach 16 rang,
doc 1ap giira cac chirc niang: sang tic (dan dung), bidu didn va



thuong the, gidng nhu céc loai hinh &m nhac chuyén nghiép.
Mbi quan hé tuong tac giira cc thanh vién trong nhém Ca Hué
thinh phong nhu trude ddy gios chi con duge thdy trong cac sinh
hoat Ca Hué tai céc tu gia.

Ca Hué c6 hai hinh thtrc trinh dién: hoa tu nhac cu va hét c6
dém nhac. Dan nhac sur dung trong ca Hué bao gém cac nhac
cu nhu: dan nguyét, dan nhi, dan ty ba, dan tranh, dan tam, dan
bau, sdo, sénh, sénh tién, tréng, Céc dang hoa thu trong ca Hué
thuong théy la: song tau (dan tranh - dan ty ba, dan tranh - dan
nguyét hodc dan tranh - dan nhi); tam tau (dan tranh - dan nhj
- dan nguyét); va phd bién nhét 1a ngii tdu (dan tranh - dan nhi
- dan nguyét - dan ty ba - dan tam). Hién nay, dan nhac ca Hué
nhiéu khi ving bong cdy dan tam, nhung lai ¢6 su bo sung thém
cac nhac cu: tréng, sénh tién, sénh hay song loan. Ngoai ra, khi
dém cho ca, ngudi ta con choi thém sdo va dan bau.

C6 nhiéu céch lén day dan trong ca Hué voi tén goi cac loai day
nhu: ddy béc, ddy nam, day o4n, day thudn, day nghich, day
chén, day thiét, day nguyét didu day ho nht, dy ho nhi, day ho
ba, day ho tu. Tuy thudc vao ting loai bai ban duoc choi, cac
nhac cong s& 1én ddy dan cho phu hop. Ciing nhu & cac thé loai
am nhac truyén thong mang tinh chuyén nghiép khéc, ky thuat
quan trong nhét trong cach choi dan day ¢ dan nhac Ca Hué 1a
nhin va rung voi cac ngoén nhan nhu: nhan nita buc, nhén mot
buc, nhdn mot byc rudi, nhin hai buc, thim chi nhan dén ba
buc, nhén vut, nhdn md, nhén nhay, nhin rung va céc k¥ thuat
nhu: chy, huong, va, md, bim, bit, day, chép, bung, phi, ri...
Tuy nhién, cac ky thuat nay dugc sir dung véi mot phong cach
riéng, khac biét, tao nén chit Hué dic trung, khong noi nao co
duoc. Khi hoa tiu, cac nhac cu trong dan nhac Ca Hué ¢6 vai trd
ngang nhau, khong phan biét cac be chinh phu.

Bén canh 16i choi hoa tAu dan nhac, hinh thire hat ¢6 nhac dém

trong Ca Hué ciing rét phd bién. Day 1a hinh thirc trinh dién thé
hién dam nét nhat sic thai dia phuong ciia Ca Hué voi am diéu
giong noi cia ngudi Hué, véi phin 1i ca chira dung nhiéu ngon
tir dia phuong. Nguoi hat Ca Hué phai luyén tap cong phu cach
“phat am” “nha chir” dat t6i ngh¢ thuat “tron vanh r chir” dung
giong noi ving Thira Thién-Hué. Trong nghé thut hat Ca Hué,
nguoi ta cling st dung nhitng k¥ thudt thanh nhac dac trung
nhu: dua hoi, rung, luyén, st dung giong cd, giong 6c... Tuy
nhién, dé hat dugc ra phong cach Ca Hué, chi c6 thé hoc hoi,
luyén tap theo phuong phép thi pham, truyén khau truc tiép.

Hé thong bai ban ctia Ca Hué rét phong phii, bao gom nhiéu bai
ban thanh nhac va khi nhac theo hai diéu chinh 1a diéu Bic (c6
am diéu tuoi tin, trang trong) va diéu Nam (am diéu budn) cling
mot hé théng “hoi” (con goi la “giong”) da dang dién ta nhiing
séic thai tinh cam khac nhau nhu: hoi ai (dién ta sy budn thuong,
ai 0an v6i téc do cham rdi), hoi oan (dién ta ndi budn sau xa,
6 tinh chat o4n than), hoi xuén (mang tinh chét dinh dac, tuoi
vui hon hoi ai), hoi dung (c6 su chuyén tir diéu Nam sang di¢u
Bic va nguoc lai), hoi quang (nhirng bai ban mang am huong
ctia 4m nhac mién Nam Trung Quéc), hoi dio (nhimg bai diéu
Bic ¢6 nhidu doan chuyén diéu), hoi nhac (nhirng bai ban mang
phong cach trang trong, 18 nghi), hoi thién (nhiing bai ban ciia
am nhac Phat gido)... C6 thé ké ra mot s6 bai ban tiéu biéu
trong hé thong bai ban Ca Hué nhu:

- Cac bai thuge diéu Béc: Luu thiy, Ngii dbi thuong, Ngii ddi
ha, Long ngam, C6 ban, Long diép, Pht luc (nhanh va cham),
Thap thi lién hoan (Pham tuyét, Nguyén tiéu, Ho quang, Lién
hoan, Binh ban, Tay mai, Kim tién, Xuan phong, Long hé,
Téu ma).

- Céc bai thudc diéu Nam hoi ai: Nam ai (Ai giang nam), Nam

binh, Qua phy, Tuong tu khic.

- Céc bai thudc diéu Nam hoi xuan va hoi dung: Hanh van, Nam
xuén (Ha giang nam), C4 ban dung, T dai canh.

Ngoai ra, trong biéu muyc trinh dién Ca Hué con c6 nhimg lan
diéu Ly va Ho duogc du nhap tir kho tang am nhac dan gian
xit Hué nhu Ly tinh tang, Ly tir vi, Ly vong phu, Ho mai déy,
Ho mai nhi.

Céc budi trinh dién Ca Hué thuong dugc mé diu bing cac bai
ban thudc diéu Béc, sau méi dén cac bai ban thude didu Nam,
din dit cam xtc ngudi nghe tir vui vé, troi tin sang budn man
mac.

Vi lich sir hon hai thé ky ton tai va phat trién, Ca Hué da tro
thanh mét trong nhimng loai hinh nghé thuat dan toc dac sdc cia
Viét Nam n6i chung va ciia dai dat mién Trung néi riéng.

Céc tiét muc Ca Hué dugc gidi thiéu trong dia CD nay do Vién
Am nhac suru tim va thu thanh vao nhitg ndm 70 va 90 ciia thé
ky XX. Mic du chit lugng am thanh cta céc tiét muc khong
ddng déu, nhung day 1a nhitmg tu liéu chan thyc do cac nghé
nhén Ca Hué l3o thanh trinh bay vao nhimg thoi ky dinh cao
trong cudc doi ca hat cua ho ma bay gio kho co thé thyc hién
lai dugc.



1.
Thép thi lién hoan
(hoa tau dan nhac)

Trinh dién: Nhom ngh¢ nhan thanh phé Hué
Thoi gian suu tam va thu thanh: 1998

Pay 1a mot lién khac gdm 10 bai ban duge dién tau lién tuc,
lién mach. N6 con ¢6 céc tén goi khac nhu: Muoi ban Ngu hay
Mudi ban tau do khi du nhdp vao cung dinh, n6 dugc trinh dién
trong céc dip 13, yén tiéc hodc luc don tiép cac st than cua tridu
dinh. Mt tén goi khac ciing dugc sir dung dé chi lién khic nay
1a Muoi ban Tau. Muoi bai ban trong lién khic nay dugc choi
nbi lién nhau theo thir ty:

+ Pham tuyét

+ Nguyén tiéu

+ Hb quang

+ Lién hoan

+ Binh ban hay Binh ban

+ Tay mai

+ Kim tién

+ Xuan phong

+ Long hd

+ Tau ma

Lién khic muoi bai nay duge trinh dién voi nhip digu di tir
cham t6i nhanh, tir khoan thai toi ron rang, va két thuc ¢ bai
Tau ma I cao trao cta tac pham. Ngay nay, lién khic Thap
thu lién hoan nhidu khi khong dugc choi ddy dii ca mudi bai,
ma chi ¢6 2 bai nhu: Pham tuyét-Nguyén tiéu hay tham chi lai
dién thu két hop mot bai ban khac véi mét bai trong lién khuc
nhu Luu thay-Kim tién.

2.
Ly vong phu
(hat va dan nhac)

Trinh dién: Minh Man
Thi gian suu tim va thu thanh: 1997

Ly vong phu 1a mot trong nhiing bai ban thude hé thong cac
diéu Ly duoc du nhap tir kho tang am nhac dan gian ving
Thira Thién-Hué vao trong Ca Hué. Bai hat 1 10i tam su cta
mot ngudi vo co chdng di xa, ngdy dém 6m con thuong nhé,
doi chy nguoi chdng.

Ngbi khudy nudc gio trang

Con nin di con

Nude sao trang 1n trang budn

Phu tinh oan duyén chi vay

Thiép ludng trong chang

Chiéng thdy chang dau

Oi chang chang oi

Oi nguoi tinh thuong oi,

Chi ma té 1dm chang

Chi ma bac lim chang

Nin di con, lu di con

Dung than khoc con oi,

Gi6 mua xuan me dung dung budc mic

Thiép nhd téi chang

Rudt that héo hon

Oi chang chang oi

Oi nguoi tinh thuong oi,

Chi ma t& 14m ching

Chi ma bac lim chang

Nin di con, Iu di con

Pimg khoc nira con oi,

Gi6 mua he nghe tiéng ve kéu vé
Thiép ludng trong chang

Bong xé ding luu

Oi chang chang oi

Oi ngudi tinh thuong o,

Chi ma t& 1im ching

Chi ma bac lam chang

Nin di con, It di con

Dung khoc nira con oi,

Gi6 mua thu me ru con ngl

Thoi cha con rdy quy tha noi nao
Oi chang chang oi

Oi ngudi tinh thuong o,

Chi ma té 1dm chang

Chi ma bac l4m chang

Nin di con, lu di con

DPirng khoc nira con oi,

Gi6 mua dong nim khong gbi chiée

Thiép ludng trong chang
Ching thdy chang dau
Oi chang chang oi

Oi ngudi tinh thuong o,
Chi ma t& 1im ching

Chi ma bac lam chang
Nin di con, It di con
Dung than khéc con oi,
Me trong bon mua

Cha théy con, me than khoc
Miéng nii non mét minh
Diumng than khoc con oi

3.
Nam ai
(Hoa tau dan nhac)

Trinh dién: Nhom nghé nhan thanh phé Hué
Thei gian swu tim va thu thanh: 1998

Nam ai, con dugc goi la Ai giang nam, 1a mot lan diéu co ban
trong hé théng bai ban Ca Hué. Tuong truyén, chiia Nguyén
Phuc Chu tire chta Minh thdi cac chiia Nguyén (1691-1725)
3 sang tac ra bai Ai giang nam chinh I tién than ciia ban Nam
ai. Theo do, thoi diém ra doi cua lan diéu Nam ai c6 thé 1a dau
thé ky XVIIL Giai diéu Nam ai dugc choi voi toc do cham réi,
¢6 tinh chit budn, ai oan. Do vdy, n6 khong dugc du nhap trinh
dién trong cung dinh, ma d6i khi lai dugc st dung trong am
nhac phuc vu cang té hay tang 13.

4.
Nam xuén
(Pc tau nhi)

Trinh dién: Pham Van Phirc

Thi gian suu tim va thu thanh: 1998

So v6i Nam ai, lan diéu nay tuoi tén hon, dién ta mot ndi budn
man méc, diu nhe, nhiéu khi lai mang tinh chét trang trong,
uy nghiém. V&i mot thu phap rung nhén riéng, lan diéu Nam
xuén trong Ca Hué c6 4m huong khong giéng v6i nhimg lan
diéu cung tén trong cac thé loai am nhac khac nhu Don ca tai
tir hay Tudng. ..



5.
T dai canh
(Hoa tau dan nhac)

Trinh dién: Nhom ngh¢ nhan thanh phé Hué
Thoi gian suu tam va thu thanh: 1998

Pay 1a mot trong nhitng bai ban tiéu biéu ctia Ca Hué. N6 duge
cho 1a cua vua Ty Dirc (1848-1883) thoi nha Nguyén dya trén
bai dan ca Quan ho Khi twong phung khi twong ngo sang tac
ra dé ca ngoi bén canh 16n cua troi dat: Xuan, Ha, Thu, Pong.
Ciing c6 ngudi cho rang ndi dung cua bai nhim ca ngoi, ton
vinh bén doi vua triéu Nguyén: Gia Long, Minh Mang, Triéu
Tri, Ty Duc.

Bai T dai canh thugc di¢u Nam hoi dyng, co6 tinh chét sang
trong, dugm budn, vira nhu tim su thé than vira nhu thim
trach.

6.
Ly tinh tang
(Hat va dan nhac)

Trinh dién: Digu Lién

Thoi gian suu tam va thu thanh: 1972

Ciing gidéng nhu bai LY vong phu, Ly tinh tang 1a mot bai thude
dong am nhac dan gian Hué dugc dua vao hé thong bai ban cua
Ca Hué. Bai niy mang ndi dung giao duyén, miéu ti mudi nét

dep cua nguoi con gai dudi lang kinh cua mot chang trai dang
thim yéu trom nho.

Mot thuong toc bo dudi ga

Hai thuong dn n6i man ma c6 duyén

Ba thuong ma lam ddng tién

Bén thuong mét ling hot huyén kém thua
Nam thuong cb hay deo biia

Séau thuong non tuong coi thua diu dang
Bay thuong an néi khon ngoan

Tam thuong ma tinh lich cang thém xinh
Chin thuong c6 nu ngoc bich

Mudi thuong mét liéc dua tinh cho ta.

7.
Long ngim
(Hoa thu dan nhac)

Trinh dién: Nhom nghé nhan thanh phé Hué
Thoi gian suu tim va thu thanh: 1998

Néu nhu Thap thu lién hoan la lién khiuc muoi bai duge cac
nhac quan triéu dinh 14y tir Ca Hué vao tiu trong cung, thi
Long ngam lai la truong hop nguoc lai. Pay la mot bai ban
trong am nhac cung dinh theo chan thé loai Ca Hué ra ngoai
dan da. Bai Long ngam c6 tinh chat trang trong, uy nghiém
nhung dugm chut thuong cam. N6 c6 su dan xen, hoa hop gitra
hai tinh chat budn va vui.

8.
Ho mai nhi - Nam Binh
(Hat va dan nhac)

Trinh dién: Khanh Van

Thoi gian suu tam va thu thanh: 1997

Piy la mot tiét muc rét ndi tiéng va dac trung cua Ca Hué, vé6i
su két hop tip ndi gitra mot diéu Ho trong dan gian va mot bai
ban tiéu biéu trong Ca Hué.

Ho mai nhi la mot diéu Ho trén song nude, voi dm diéu ngan
nga, ém a, ménh mang bét tan. Ho mai nhi dugc va chudng tir
nong thén dén thanh thi & ving Thira Thién-Hué, dic biét rét
hay dugc hat trén dong song Huong nudce chay ling 10, tho
mong. Doan tho trong bai Ho mai nhi nay dugc sang tac boi cu
Ung Binh Thuic Gia Thi 1a mét hoang than thai nha Nguyén va
1a mot nha tho ndi tiéng xt Hué nira dau thé ky XX.

Piéu Nam Binh trong Ca Hué c6 4m nhac du duong, budn
man méc. Diéu nay thuong hay dugc biét dén voi phan 1oi ca
1a mot bai tho ndi tiéng “Tinh phan ly” n6i vé cude hon nhan
lich sir gifra cong chia Huyén Tran cta nu6e Dai Viét va vua
Ché Man cta nude Chiém Thanh vao thé ky XIV.



CA HUE
(THE HUE SINGING)
IN CENTRAL
VIETNAM

Ca Hué (the Hué singing) was a special traditional chamber
music in Hué, a central city of Vietnam. Ca Hué originated
from royal music. “There was the chamber music, serving
the Nguyén Kings and their mothers™.! At first, Ca Hué was
the chamber music performed in the palaces of royal families,
mandarins, and wealthy people. After that, it spread to common
communities. Ca Hué has been gradually influenced by many
Hué folk musical types. During its development, Ca Hué af-
fected royal music; for example, ten ban Tau musical pieces (or
it can be called ten ban Ngur or Thap thu lién hoan) were played
in sacrifice ceremonies or some occasions in the court by royal
instrumentalists. Ca Hué is the essence mixture of folk music
and royal music, which creates the special nuance satisfying the
artistic demand of the elite intellectual class and the common
class. As a result, in the past, during happy occasions such as
New Year ceremonies, parties for celebrating promotions, or

1. Trin Van Khé: L6i Ca Hué va 16i nhac Tai tir. The Béch Khoa journal, No. 101,
Sai Gon, 1961, page 68. Cited by Duong Bich Ha from the “L§ Hué” book (The
Vietnamese Institute for Musicology - the Music Publisher, Ha Noi, 1997)
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parties for opening new businesses, Ca Hué was organised at
the private houses of mandarins, the elite class, and Hué com-
mon people.

In the past, participants of Ca Hué included only the elite class,
mandarins, and the people with erudite literary knowledge and
with the ability to compose beautiful and profound lyrics. They
played instruments together and shared their thoughts through
instrumental music and singing. The singing and the instrumen-
tal music of one person was the inspiration for the singing and
the musical composition of another. Group members were also
the audiences. They enjoyed their mutual talents respectfully.
In recent years, Ca Hué has been performed on stage to also
serve the common people. In this musical type, there is a clear
classification between composers, performers, and audiences
like professional music. The interactive relation among group
members of Ca Hué chamber music can be presently only found
in Ca Hué in private houses.

Ca Hué includes two performance styles: instrumental music
and singing with accompaniment. The orchestra in Ca Hué in-

cludes the nguyét (moon-shaped lute, the nhi (two-string fiddle),
the ty ba (pear-shaped lute), the tranh (sixteen-string zither), the
tam (three-string lute), the bau (monochord), the flute, the sénh
(clappers), sénh tién (castanets with coins stringed), and the
drum. The popular forms of Ca Hué consist of the instrumental
duet (for the tranh and ty ba, for the tranh and nguyét, and for
the tranh and nhi), the instrumental trio (for the tranh, nhi, and
nguyét), and the most popular form of instrumental ensemble
of five instruments ngii tuyét (the nguyét, nhi, ty ba, tranh, and
tam). At present, the tam lute is sometimes absent in the Ca Hué
ensemble; however, the drum, sénh tién, sénh, or song loan per-
cussion has been newly included in this orchestra. In addition,
the flute and the bau are played to accompany singing.

There are many Ca Hué tunings, including béc string, nam
string, o4n string, day thuan, day nghich, ddy chin, day thiét,
day nguyét diéu day ho nhut, ho nhi string, ho ba string, and ho
tu string. Songs dictate the tuning. Like other professional tra-
ditional musical types, the most important techniques in playing
the stringed instruments in the Ca Hué ensemble are pressing
fingers and vibrating fingers, such as pressing a semitone, press-
ing a whole tone, pressing a one and a half tone, pressing two
tones, even pressing three tones, glissando, hitting, skipping,
vibrato, and other finger techniques such as slapping, hitting,
fuffocato, arpeggios, staccato, chiy, huong, chdp, day. Howev-
er, these techniques are performed in a special style, creating a
specific Hué figure, different from other places. In instrumental
ensembles, the instruments in the Ca Hué have an equal role.

In addition to the instrumental ensemble, singing with accom-
paniment in Ca Hué is also popular. It is a local nuance of Ca
Hué with the Hué voice and the lyrics with local words. Ca
Hué singers have to practice enunciating the words carefully

il =

in accordance with the voice of the people in Thira Thién-Hué
region. The typical vocal-music techniques of Ca Hué are used
such as vibrating, trilling, throat voice, or head voice. Neverthe-
less, singers have to take oral transmission training so that they
can sing in accordance with the Ca Hué style.

There is a wide Ca Hué repertoire, including many vocal-music
songs and instrumental musical pieces in accordance with two
main tunes: Béc tune (with cheerful and solemn tunes) and Nam
tune (with sad tunes). These melodies have the same nuances,
which can express different emotional types—for example, ai
(expressing sadness with slow speed), oan (expressing deep sor-
row with complaints), xuén (having more mature characteristics
and being more cheerful than ai), dung (the change from Nam
tune to Béc tune and vice versa), quang (having the musical nu-
ance of southern China), dao (musical pieces with Béc tune and
having many modulates), nhac (having the solemn nuance of
rites), and thién (having repertoire of Buddhistic nuance). The
following are some typical Ca Hué musical pieces.

- The musical pieces with Bic tune: Luu thuy, Ngii déi thuong,
Ngii dbi ha, Long ngam, () ban, Long diép, Phu luc (slow and
fast), and Thap thii lién hoan (Phim tuyét, Nguyén tiéu, Hb
quang, Lién hoan, Binh ban, Tay mai, Kim tién, Xuan phong,
Long hé, and Tau ma).

- The musical pieces with Nam tune, ai nuance: Nam ai (Ai
giang nam), Nam binh, Qua phy, and Tuong tu khiic.

-The musical pieces with Nam tune, xuan nuance and dyng nu-
ance: Hanh van, Nam xuan (Ha giang nam), C6 ban dung, and
Tt dai canh.



Furthermore, some Ca-Hué musical pieces have the nuance of
Ly and Ho tunes, including Ly tinh tang, Ly tir vi, Ly vong phu,
Ho méi dy, or Ho méi nhi.

Ca Hué performances are often opened by the musical pieces
with Béc tune, followed by those with Nam tunes, which lead
audiences from happy feelings to melancholy feelings.

With over two centuries of development, Ca Hué has become
one of the special traditional musical types of Vietnam in gen-
eral and in central Vietnam in particular.

The Ca Hué acts on this CD were recorded by the Vietnamese
Institute for Musicology in the 1970s and the 1990s. Although
the sound quality of different acts is not equal, they were per-
formed by Ca Hué veteran artists at the peak of their carcer;
thus, it is difficult to perform these acts with such quality
again.

1.
Thép thi lién hoan
(Instrumental ensemble)

Performers: The folk artist group in Hué City
Time of audio-recording: 1998

Thap thu lién hoan is a medley including ten continuously
played musical pieces. It was called Muoi ban Ngu or Muoi
ban thu after it was performed in ceremonies, parties, or recep-
tion ceremonies of royal emissaries in the court. Furthermore,
it can be called Muoi ban Tau. The ten musical pieces in this
medley are played uninterruptedly in the following order:

+ Pham tuyét

+ Nguyén tiéu

+Hb quang

+ Lién hoan

+ Binh ban hay Binh ban

+ Tay mai

+ Kim tién

+ Xuan phong

+ Long hd

+Tau ma

This medley is performed from a slow tempo to aquick tempo,
from adagio to animated and ends with the Tau ma musical
piece, which is the climax of this work. At present, not all ten
musical pieces in the medley are performed. Instead, only two
pieces—Pham tuyét and Nguyén tiéu—or only one piece from
this medley and one from other medley, Luu thiy-Kim tién,
are performed.

2.
Ly vong phu
(Singing with accompaniment)

Performer: Minh Man
Time of audio-recording: 1997

Ly vong phu is one song with the Ly tune, influenced by the
folk music treasure in Thira Thién-Hué region. Its lyrics are
the confidence of a wife, whose husband is far from home,
about her waiting for her husband.

3.
Nam ai
(Instrumental ensemble)

Performer: The folk artist group in Hué City
Time of audio-recording: 1998

Nam ai, which can be called Ai giang nam, is a basic melody
in the Ca Hué repertoire. According to legend, King Nguyén
Phic Chu, who was the Minh King in the Nguy&n dynasty
(1691-1725), composed Ai giang nam, which is the forerunner
of Nam ai. It can be concluded that the Nam ai melody was
born in the eighteenth century. The Nam ai melody is played
with slow tempo and has a melancholy nuance. As a result, it
was not allowed to be performed in the court, and it is some-
times used in sacrifice ceremonies or funerals.



4.
Nam xuin
(The solo of the nhj two - string fiddle)

Performer: Pham Van Phic
Time of audio-recording: 1998

Compared with Nam ai, this melody is more cheerful, express-
ing mild sorrow and sometimes bringing a solemn atmosphere.
With the specific techniques of pressing and vibrating, the
Nam xuén melody in Ca Hué does not have the similar nuance
with other melodies with the same name of other musical types
such as Pon ca tai tir or Tudng (classical theatre)

5.
T dai cinh
(Instrumental ensemble)

Performers: The folk artist group in Hué City
Time of audio-recording: 1998

It is a typical Ca Hué composition. It was composed by King
Tu Duc (1848-1883) of the Nguyén dynasty, based on a Quan
ho song, called Khi twong phung khi twong ngd, to praise the
scenery in spring, summer, autumn, and winter. Some people
suppose that the lyrics praise the four kings of the Nguyén
dynasty—Gia Long, Minh Mang, Triéu Tri, and Tu Dtec.

Tu dai canh belongs to Nam tune, dung nuance with opulent
and sorrowful nuances, complaints, and self-blame.
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6.
Ly tinh tang
(Singing with accompaniment)

Performer: Diéu Lién
Time of audio-recording: 1972

Like Ly vong phu, Ly tinh tang belongs to Hué folk music and
the Ca Hué repertoires. Its lyrics mention love exchange and
describe the charm of a woman in the eye of the man secretly
loving her.

7.
Long ngam
(Instrumental ensemble)

Performers: The folk artist group in Hué city

Time of audio-recording: 1998

While Thap thu lién hoan is the medley with ten musical piec-
es, taken from Ca Hué by musical mandarins to be performed
in the court, Long ngam is contrary. It originates from royal
music and then followed Ca Hué to spread in common com-
munities. Long ngdm has a solemn nuance but little sympathy.
It has the integration between sorrowfulness and happiness.

8.
Ho mai nhi - Nam Binh
(Singing with accompaniment)

Performer: Khanh Van
Time of audio-recording: 1997

Ho mai nhi is a famous and typical act of Ca Hué combining a
Ho worksong and one typical composition of Ca Hué.

Ho mai nhi, with a trilling and smooth melody, is a worksong
on rivers. HO mai nhi is very popular in both rural and urban
areas of the Thira Thién-Hué region. It is usually sung on the
romantic Huong River. The poem, included in HO mai nhi,
was written by Ung Binh Thuc Gia Thi, a royal of the Nguyén
dynasty and a famous poet in Hué in the first half of the twen-
tieth century.

Nam Binh tune of Ca Hué is melodious with melancholy. The
lyrics are well known because it is a famous poem called “Tinh
phan ly” (Separation), about the historic marriage between
princess Huyén Trén of the Pai Viét country and King Ché
Man of the Chiém Thanh country in the fourteenth century.
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