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HAT VAN

Hat van 1a mot thé loai 4m nhac b truyén dic séc gén vai tin
ngudng Tir phi, mot tin ngudng ban dia bam ré sau trong doi
song tam linh cta nguoi Kinh ¢ Viét Nam. Hat van hay con
goi 1a Chu vin nghia 13 hat dang ban vin 1én dng thin linh.
Trong tin ngudng con ¢6 tén goi Cam ca chic Thanh nghia 1
dan va hat ca nggi Thanh ciing 1a tén goi dé chi loai &m nhac
nay. Sach dd c6 cau: Phat ai canh, Thanh ai ca c6 nghia chu
Phat thi thich nghe doc canh, con chu Thanh thi thich nghe hat.
Viéc két hop giita dan véi hat, sw phong pha vé bai ban ciing
nhu lan diéu, cung voi nhimg quy dinh kha nghiém ngat khi
sir dung nhac trong nghi 1&, da lam cho Hat van tro thanh mot
trong nhiing loai hinh &m nhac ) truyén cua Viét Nam dat tdi
trinh d6 chuyén nghiép cao va tao ra sttc cubn hiit manh mé déi
vGi ngudi nghe.

Tin ngudng Tw phu chinh 1a méi truong hiru hiéu nudi dudng
va phat trién 4m nhac Hat van. Tin ngudng T phii tap hop than
linh tir bdn mién cua vl try: mién troi (thién phi), mién dét (dia
phu), mién séng nude (thoai phit) va mién rimg nai (nhac phu).
Cac than linh T phu khong chi phan biét theo timg phu ma con
phén thanh thir bic. Trén chop dinh cia dién than 1a dic Vua
cha Ngoc Hoang rdi dén Tam toa Thanh MAu, ngii vi vuong
Quan, tr vi Chéu ba, ngil vi Hoang tir, Tt phu thanh C6, TG phi
thanh Cau, Ngii Ho, 6ng Lot. Dién the ghi nhan vai tro trung

tAm ctia Mau Liéu Hanh, ngai ¢6 ngudn gdc vira thién than vira
nhén thin véi tén goi va qué quan cy thé va 1a mot trong Tir bit
tr cua Viét Nam.

Nhitng ngudi dam nhiém phan am nhac trong tin ngudng Tir
phu goi la cung van. Nghé cung vin phai duge dao tao trong
thoi gian dai, tir 5 dén 7 nam. Ngudi cung van phai dat toi trinh
d6 van v song toan nghia 1a biét cing, biét chir Han-Nom,
viét gidy s6 va hat van dé co thé dam nhiém cong viéc trong
mot ngdi dén. Nghé cung van dugc coi 1a nghé c6 chan tap
nghia 1a dugc truyén nghé theo 16i gia truyén c6 nhing bi quyét
riéng, néu khong phai ngudi trong gia dinh thi s& khong truyén
lai day du.

Thong thuong nhac Hat van do hai cung van dam nhiém, mot
nguoi choi dan nguyét, mét nguoi choi cac nhac cu go, mot
hodc ca hai nguoi déu ¢6 thé hat. O nhimg budi 1& 16n, thanh
phén ban nhac c6 thé mé rong tir 4 dén 5 nguoi v6i sy tham gia
cua cac nhac cy nhu dan tranh, dan nhi, cac loai sdo v.v... Dan
nguyét Viét Nam c6 ngudn géc tir dan yueqin ciia Trung Qudc
nhung ¢6 cAn dai, gn tir 8 dén 11 phim, phd bién 1a 10 phim.
Hai day dan nguyét dugc lam tir soi to, ngay nay tir soi nylon,
day nho goi la day tiéu, day 16n goi la day dai. Pan nguyét
dugc 1én theo hai 16i chinh 1a day bang (quang 5), ddy léch



(quang 4) va hiém khi 1a day 6 lan (quang 7 thw), ddy song
thanh (quang 8).

Nhac cu gd co ban st dung trong Hat van gdm: phéch, canh,
tréng nho hai mat. Cac nhac cu déu dat trén mat san va 20 bfmg
ba dui. Tay phai cam hai dui, g5 cing mot lac trén canh va trén
phéch, tay trai cim mot dii, gb trén phach va déi khi diém trén
tréng. Ngoai ra, céc nhac cu gd co ban con duge bd sung mot sb
nhac cu khéac nhu thanh la, md, tréng cai. Ba loai nhip thuong
dugce choi trén cac nhac cu gd 1a nhip mot, nhip d6i va nhip ba.
Bén canh d6 con ké t6i mot s6 nhip khac nhu nhip don phach,
nhip tréng kiéu, nhip trng sai, nhip trong chién.

Trong sinh hoat tin ngudng Tir phu, Hat van dugc biét dén véi
ba hinh thirc chinh, do6 1a Hat van tho, Hat van thi va Hat van
hiu. Hét vin tho dugc 4n dinh 5 chire vao nhimg ngay quan
trong trong nam nhu ngay dan nhat (ngay sinh cua vi Thanh),
ngay tiéc (ngay gid cua vi Thanh), ngay ti quy hodc hat trudc
khi vao 1& Hau bong. Hat van thi 1a mot hinh thirc tuyén chon
nhan tai nhim nang cao trinh do cua cung van. Hat van hau la
mét loai nhac phuc vu cho nghi 18 Hau bong. So véi Hat van
th, Hat van thi, thoi diém dién ra Hat van hau phong ph hon
nhiéu, c6 thé dugc t6 chirc quanh nam.

Hat van tho la hinh thirc dang ban van do cac cung van thuc
hién ma khong théng qua vai tro trung gian ciia 6ng ba dong.
Tity theo muc dich cta budi 18 ma bai ban Hat van tho ¢6 thay
dbi. Vao ngdy t quy hay trong nhimg budi 1& hiu bong trinh
trong, sau khoa cting Thanh, cling chiing sinh, cung van thuong
hat ban vin Cong dong dé thinh moi toan bd cac vi Thanh trong
dién tho. Van Cong dong 1a ban van chung & céc dén. Vao ngay
dan nhat, ngay tiéc, sau khoa cting Thanh, ciing chung sinh, néu
dén thy phung vi Thanh nao thi s& hat ban van sy tich ca nggi

cong dire vi Thanh d6. Dé chuyén tai noi dung dai, Hat van tho
van dung mot hé thong lan diéu phong ph 1én téi 14 digu, gdm:
Bi, Mudu, Théng, Pha binh, Phu chénh, Pha dau, Phi néi, Pua
thu, Vin, Doc, Con, Ham, Kiéu Duong, Dén. Piy duge coi la
nhitng lan diéu 1& 16i trong am nhac Hat van néi chung.

Hat van thi thuong vao ngay tiéc, nén dé thi sat hach ciing chinh
1a ban van tho vi thanh ma ban dén tho phung. Pay 1a dip dé
nguoi cung van don hét tai nghé ra luyén tap, gop phan dua viée
trinh di&n cac ban van tho 1én t6i dinh cao. Didu bit bude dbi
vGi cung van trong cudc hat thi la phai vira hat vira danh dan
nguyét. Néu tiéng hat 4m, vang, rd chir, 16t ta hét dugc noi tam,
tinh cam s& dugc thuong diém. Hat mot ban van thuong dai hon
mot tiéng, nén ltc nay cung van phai sir dung ky thuat ém hoi,
nghia 1a hat hoi 1én t6i c6 thi nha ra tir tr. D6 13 bi quyét nha
nghé dé giir giong hat. Pan gan nhiéu, nhin nhé, dam bao ngon
Iuu lodt, tiéng thanh thodt. Nguoi thi ciing phai tim ban tam dau
v hop dé g5 phach giit nhip cho minh. Ngudi giit nhip gép phan
khong nho cho thanh cong cua thi sinh boi vay ho phai la nguoi
viing nhip, da nhiéu nam cung di lam nghé, an ¥ véi nhau.

Hat van hau gén voi nghi 1& Hau bong, nghi 1& quan trong ctia
tin ngudng Ta phu, thong qua ong ba dong dé giao tiép véi
than linh. Hau bong nghia 1a 6ng ba dong hau ha cai bong cia
than linh. Khac v6i Hat van tho va Hat van thi dang ban van
su tich vé mot vi Thanh, trong budi Hau béng, cung vin lan
luot dang nhiéu ban van khac nhau tmg véi cac vi Thanh trong
dién than T phi theo thi tur tir cao xudng thip. Mdi vi Thanh
khi nhap vé ngu trén ong (ba) dng déu trai qua cac nghi thirc:
Thanh giang, thay khan do, dang huong, bai lay, khai quang,
mua ddng, ngu dong (thuong thirec Hat van, hién tra, hién tiru,
phén truyén, ban 16c) va Thanh thang. Lan diéu trong Hat vin
hiu kha phong phu véi hon 40 1an diéu, ¢6 thé chia thanh bén

nhém chinh 1a: Doc (Doc va Doc 16i Nam), Con (Con, Con
xuén, Con Luyén, Con o4n, Con Hué), X4 (X4 diy bang, Xa
day léch, X4 t6 lan, X4 Con, X4 Quéang), Phi (Hat néi, Pha
binh, Phii chénh, Pht con, Phi viin dan nam thin, Pha vin dan
nit than, Phu diu, Phu dung). Ngoai ra, con phai ké t6i mot
s6 lan diéu khdc nhu: Thién thai, Puong trudng chim thudc,
Chube rugu, Ly Nam Thét, Ngam tho, Chéo do v.v... Nét tai
tinh cta nhac Hat van héu 1 ¢ chd mdi nhom lan digu véi nét

diic trung ctia minh g6p phan khic hoa cp bic, gi6i tinh, dia
phuong ctia mdi vi Thanh.

Néu nira dau thé ky XX, ngudi ta biét ti ba hinh thirc Hat van
thi sang dau thé ky XXI, ngudi ta chi con théy su hién dién phd
bién ctia Hat van hau gén voi nghi 18 Hau bong, Hat van tho
duogc rat it cac dén t6 chic va su ving bong hoan toan cua Hat
van thi theo 18i truyén thong.

Pia Hat van xin tran trong gidi thiéu mot s6 lan diéu tiéu biéu
trong Hat van tho ban van sy tich Lé Chan nir kiét. Ban van ké
vé ba Lé Chan la ngudi c6 nhan séc, gioi vo nghé lai co tai tho
pht nén tiéng ddn t6i tai Thai thi nha Han 1a T6 Dinh. T6 Dinh
toan ldy ba lam thiép nhung bi cha me ba cu tuyét. Lé Chan phai
b6 qué theo duong song xudi xudng phia Nam dé 1ap trai khai
pha. L& Chan phat trién nghé trong dau, nudi tim va danh bat
thuy hai san tao nén mét ving dét tri phu. Cing véi viée san
xuéit, ba con chiéu m trai trang dé luyén binh. Binh si ctia ba
duge hudn luyén chu ddo va cé so truong vé thuy trdn. Nam 40,
khi Hai Ba Trung ddy binh, ba d& dem binh linh gia nhap quin
khoi nghia. Trong cac trdn danh, ba thuong dugc cir lam nir
tuéng quan tién phong, 1ap nhidu chién cong. Sau khi thu phuc
65 thanh, doi quan T6 Dinh bi danh cho hon bay phach lac, phai
rat vé nude. Ba duge Trung Vuong phong 1a Thanh Chan cong
chta. Nam 43, quan nha Han do Ma Vién chi huy lai dua quin

sang xam lugc. Nghia qun ciia Hai Ba Trung chéng cu khong
nbi, hai Ba da trim minh xudng song Hat Giang dé ti van. Ba
L& Chan ciing mat vao nim d6. P& tuong nhd cong lao cua ba,
ngudi ta da 1ap dén tho ¢ nhidu noi va t6 chie 18 hoi vao ngay
8/2 am lich (ngay sinh ctia ba) va ngay 25/12 am lich (ngay mét
cua ba). Ba Lé Chén ciing dugc tho trong tin ngudng Tl phu.
Vao ngay sinh va ngdy mat cia ba, cung vin s& hat ban van sy
tich Lé Chan nir kiét dang 1én vi Thanh.

Mot sb diéu tidu bidu trong ban van thd Lé Chan nir kiét nhu
Bi, Théng, Pht binh, Phii chénh, Phi néi, Doc Luyén nhi cu,
Don do cac cung van ndi tiéng ciia Ha Noi thyc hién nhu 6ng
Nguyén Vin Sinh, Nguyén Van Hiéu, Pham Quang Pat, Lé Vin
Phung. Tu liéu dugc thu vao nim 1963, trén bang cbi, va dugc
Vién Am nhac phbi hop véi T6 chite ICHCAP ciia Han Quéc
phuc hoi va sb hoa dir liéu lai. Mic du chit lugng am thanh con
nhiéu han ché nhu 101 hat doi chd khong rd tir ngi, tiéng dan
nhj kha to 14n at nhip cta cac nhac cu g0... nhung ddy thuc sy
1a tu lidu quy ddi v6i nhimng nha nghién ciru va nhimg ngudi
mudn tim hiéu vé 4m nhac Hét van Viét Nam cua cac cung van
Ha Noi & thé ky trude.



1.
Bi

Biéu dién: Nguyén Van Sinh

Bi la lan diéu m& dau cho mot ban vin tho. Bi cling 1a mot
trong ba lan di¢u 1& 16i Bi-Mudu-Thong chi duge ding trong
Hét vin tho ma khong duoc dung trong Hat van hau. Diéu Bi
& dy dugce hat trén thé tho thit ngon bat ca (tdm cu tho bay
chit). Piéu Bi duoc hat theo 16i ngam trén nhip don phach.
Nhip don phach khong theo chu ky, khi cu hat dimg hodc
trong doan luu khong la lic cung van vé dui trén phach. Nhac
cu dién thu diéu Bi ¢ day gf)m ¢6 dan nguyét, dan nhi, phach,

canh va trong con.

2.
Théng

Biéu dién: Nguyén Van Sinh

Thong dugc hat trén day bang, nhip ba, téc d vira phai. Nhip
ba c6 nghia 1 trong chu ky tiét thu 4 phach, c6 3 phach do tay
phai danh hai dui roi cing mot lac trén canh va phach. Tay
tri vé trén phach hodc diém trong. Mdi trd hat ciia Thong
hinh thanh trén mot cap tho sau tam va mot cap tho song thit
(6-8-7-7).

3.
Phu binh

Biéu didn: Nguyén Van Hiéu

Tén goi Pht binh da cho ta théy duong nét giai diéu kha binh
6n cua lan diéu. Phu binh truée day chi ding trong Hat van
thy, khong ding trong Hat van hau. Dan din ngudi ta hat Pha
binh trong Hat van hiu dé thay ddi mau sic. Trong Hat van the
quy dinh Phu binh hat ngay sau bo ba di¢u Bi, Mudu, Thong
mo dau.

Phii binh dugc hat trén nhip ba, dan 1én day bang, téc d vira
phai. Két cdu trd hat ciia Phu binh gdm mot cip song thit, mot
ciip luc bat va mot cau bay chit cua trd sau (7-7-6-8-7). Li hat
vay tra, mugn trudc cau tho dau tién cua trd sau va khi sang
trd sau thi hat tra lai chinh 1a mot trong nhiing ddc diém cua
diéu Phi binh.

4.
Phii chénh

Biéu dién: Lé Van Phung

Ciing nhu Phi binh, trude day Pha chénh chi duge ding trong
Hat van thd, nhung céc cung van da van dung ra dé Hat van
hau. Duong nét van dong ciia Phii chénh & nhimg am khu cao
thép khac nhau, dic biét & phan giita mdi ca tir duoc hat ngan
dai, pha v diém nhan cua nhip tho da tao nén sy chénh vénh
ding nhu tén goi cua lan di¢u.

Trong Hat van tho, Phu chénh thuong dugc quy dinh hat sau
Phu binh. Phu chénh duogc hat trén nhip ba, ddy bing, tdc do
cham vira. Ciing nhu Phu binh, két cdu trd hat cua Pha chénh
gém mot cap song thit, mot cap luc bat va mot cau bay chir cua
trd sau (7-7-6-8-7). Ldi hat vay trd, muon true ciu tho dau
tién cua trd sau va khi sang trd sau thi hat tra lai con c6 tén goi
Kkhéc 1a gbi trd ciing duge tim thiy trong Phu chénh.

5.
Phi néi

Biéu dién: Nguyén Van Sinh

Phu ndi trong Hat van chiu anh huong tir diéu Hat néi cua
Ca tri, mot thé loai nhac cd truyén cling rat duoc va chudng
ctia nguoi Kinh. Hat Phi n6i phai chiing chac, diém dam, hat
timg tir mot chir khong hat gép (hat lién) bit ba bén tir vao
v6i nhau. Phit n6i nhat thiét phai dang 16i hat hoi trong voi
hu tir u hu nghia 1a van dung hoi tir bén trong cta co thé, nha
timg chir, khong m& miéng rong. Nhu vy, 16i hat hoi trong sit
dung hu tir v hu ddc trung ctia Hat ndi trong Ca tru cling dugc
van dung vao lan diéu Pht noi cua Hat van. Tuy nhién, khong
phai Iic ndo cac cung van ciing hat hu tir v hu ma c6 thé su
dung hu tir 1 i, ddc trung cua am nhac Hat van. Am thanh dan
nguyét ciing md phong tiéng dan déy 1a nhac cu dic trung cia
nghé thuat Ca tru.

Phu noi hat tron trén mét trd tho song thét luc bat (7-7-6-8),
mdi cau nhac tuong g véi mot cau tho, co thé dién dat mach
lac ndi dung 101 ca, nén xua da dugc cac cung van ua dung.
Phu ndi dugc dién tau trén nhip ba, dan 1én theo ddy bang, toc
9 cham. Trong Hat vian tho, Phi noi thuong xuat hién sau
diéu Phu binh va Phi chénh.

6.
Doc Luyén nhi ca

Biéu dién: Nguyén Vin Sinh
Néu céc diéu Phit dugc hat trén nhip ba thi dic diém cua diéu

Doc la duoc hat trén nhip déi. Nhip doi nghia la trong chu ky
tiét tAu 4 phach ¢6 2 phach roi trén canh. Nhi ci nghia 1a mdi

trd hat gém mot cap luc bat va mot cap song thét (6-8-7-7).
Mot dic trung khéc cua diéu Doc 1a cau sau chit dau dugc hat
theo 16i vay tra hay con goi 1a gbi hac. Cung vén s& vay truéc
4 chir cudi cua cau luc, sau d6 s& hat theo thir ty 1an luot ca
cau luc (4+6).

Luyén co nghia 1a ca tir dugc hat nhéc di nhic lai. Truée day,
trong Hat van chi ¢c6 Con Luyén nghia 1a hat di¢u Con hai
cdu va Luyén mot cau. Dan dan, cac cung van ap dung 16i
Luyén vao di¢u Doc va tré thanh Doc Luyén. Hat Doc hai
cau d?iu, hat Luyén cau tho bay chir thir ba, hat thém cau bay
chi cubi. Nguyeén tic hat Luyén ¢ cau tho bay chir thir ba d6
1a hat mot chir ddu, hat hai lan hai chit tiép theo va hat hai lan
bdn chir con lai.

Don
Biu dién: Pham Quang Pat

Dén Ia 1an di¢u cubi cung trong Hat van thy. Ddn c6 nghia la
hat nhanh dan 1én dé két thic. Trong Hat van tho ¢6 hai loai
Dén tram ngam va Don dai thach. Dén tram ngam giai diéu
binh én, Don dai thach giai di¢u hat map mo khi 1én khi xuéng.
Diéu Don ¢ day dugc hat ¢ 16i Don trim ngam.

Ciing nhu cac di¢u Phu binh, Phu chénh, Pha noi, di¢u Dédn
dugc hét trén nhip ba, ddy bing. Mdi trd Don dugc hat trén
mot cap song that, mot cap luc bat va vay trudc bbn chit cudi
cuia cdu diu trd sau. Loi hat muon trude bbn chir nay duoc goi
1a ha tir tw, 1a mot trong nhimg dac diém riéng cua diéu Don.



HAT VAN
(RITUAL MUSIC)

Hat van (van singing) is a special traditional music associated
with the Tir Phu religion, a local religion of the Kinh people
in Vietnam. Hat van or chau van means singing for reporting
something to gods. In religion, it can be called cdm ca chic
thanh, which means “singing for praising gods”. There is a sen-
tence in a book: “The Buddha loves the scripture and gods love
singing”. The combination between singing and instrument
playing, various repertoire and melodies, and strict regulations
in performing ritual music helped hat van become a profession-
al traditional music, which strongly attracts listeners.

The Tt Phu belief (the Four-God belief) is the environment in
which hat van has been nurtured and developed. The T Phu
belief mentions the gods of the four components of cosmos, the
world located in Heaven, Earth, Water, and Mountains. These
gods are ranked differently. At the top of the temple is the Father
of the Jade Emperor. Under the position of that god are Tam toa
Thanh MAu, ngii vi viong Quan, t&r vi Chau ba, ngii vi Hoang
tir, Tt Phu thanh C6, Tir Phu thanh Cau, Ngii HS, and 6ng Lét.
The Mau Liéu Hanh God is considered to play the center role.
Before becoming one of four Vietnamese gods, he was a normal
person on the Earth with the hometown and the name.

The people in charge of performing music in the T Phu belief
are called cung van. A person practicing the cung van profes-
sion has to train for a long time, from five years to seven years.
This person has to be excellent in writing Han-Nom words and
organizing a worship ceremony and hat van so that he/she can
take care of a temple. The cung van profession is transferred
only to family members.

Hat van music is usually performed by two cung van, including
one person playing the nguyét (moon-shaped lute) and the other
playing percussion instruments. One of them or both can sing.
In a big rite, the number of performers in a band can be four or
five with the participation of the tranh (16-chord zither), the nhi
(Vietnamese two-string fiddle), or flutes. The nguyét originates
from the yeugqin instrument of China. However, comparing to
the yeugin instrument, the nguyét has a longer neck with eight
to eleven frets. A neck with ten frets is the most popular. Two
strings of this instrument used to be made of silk but now are
made of nylon. The small string is called day tiéu, and the big-
ger one is called day dai. The nguyét is usually tuned to day
béng (the fifth interval) and day 1éch (the fourth interval). It is
seldom tuned to day t6 lan (the minor seventh interval) and to
day song thanh (an octave).

The basic percussion instruments in hat van include the phach
(clappers), canh (a small cymbal), and a small drum with
two drumheads. All instruments are put on the ground and
played with three sticks. The right hand holds two sticks to
play the canh and the phach. The other hand holds one stick
to play the phach and sometimes the drum. In addition to the
basic instruments, additional ones, such as the thanh la (small
knobless gong), the md (wooden bell), and the big drum, can
also be played. Three times are usually played by percussion
instruments—simple time, duple time, and triple time. There
are also other times, such as dén phach, tréng kidu, tréng sai,
and tréng chién.

In the Tt Phu belief, hét van is known through three following
types: the hat vin tho, the hat van thi and the hat van hau. Hat
van tho is celebrated on the important days such as the dan nhat
day (the birthday of gods), the tiéc day (the death anniversary
of gods), and the tir quy day; or it is performed before the Hau
Bong ceremony. Hat van thi is used to choose talented people.
Hat van hau serves the Hiu Bong ceremony. Compared with hat
van tho and hat van thi, the hat viin hau can be performed more
frequently or it can be performed all the year round.

Hat van tho is performed when the cung van want to send mes-
sages to gods without the participation of the intermediates,
who are the medium. The purposes of this ceremony will de-
cide the repertoire of the hat véan thd. On the tr quy day or in
the solemn Hau Bong ceremony, the khoa cting thanh song and
the chung sinh song are followed by the van cong dong song
to invite all the gods in the temple to descend to the human
world. Vin cong dong is performed at all the temples. On the
dan nhat day and the tiéc day, after khoa cling thanh and cling
chang sinh, people sing a song for praising the merits of the
god, workshipped in that temple. To transfer the messages of
the song, fourteen melodies are used in the hat van the, includ-
ing Bi, Mudu, Thong, Ph binh, Pht chénh, Pht dau, Pha noi,
Dua thw, Van, Doc, Con, Ham, Kiéu Duong, and Don. They are
considered the main melodies of hat van.

Hat van thi is usually performed on the tiéc day; thus, the topic
of the song is a story that is to be sent to the god at the temple
of that god. This is the occasion for the cung van to demonstrate
talent, which contributes to the development of the hat van tho.
It is compulsory for the cung van to sing and play the nguyét. If
the singing voice of the performer is warm, resonant, and clear
and is able to express inner feelings, he/she will be rewarded.



One hat van song often lasts more than one hour; thus, the cung
vin have to use a singing technique known as ém hoi through
which air is gathered in the singers’ necks and then released
gradually. That is the professional secret to keeping their sing-
ing voice nice. Instrument playing is gentle and ensures smooth
instrumental fingers by using ornamental techniques. The can-
didates have to find good partners to play clappers to keep time.
Clapper players greatly contribute to the candidates’ success;
therefore, they have to be good at keeping time and have a lot
of experience.

Hat van hau is associated with the Hau Bong rite, one of the
important rites of the T& Phu belief, in which people can com-
municate with gods through a medium. Different from hat van
tho and hat van thi, in which one story about the legend is sung
to be sent to one god, in the Hiu Bong rite, the cung van sing
different stories corresponding to different gods in the Temple
of Four Gods in the order of the ranking position. When a god
enters the body of a medium, he will experience the follow-
ing rites: Thanh Giang (the god descends to earth), Thay Khan
Ao (change clothes), Dang Huong (putting incense sticks into
a incense burner), Bai Lay (kowtowing), Khai Quang, Mua
Déng, Ngu Déng (enjoying the hat van, offering tea, offering
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alcohol, ordering, granting money as a fortunate), and Thanh
Théng (the god returns to heaven). The hat van hiu has more
than forty melodies, divided into four main groups, including
Doc (Doc and Doc 16i Nam), Con (Con, Con xuan, Con Luyén,
Con oén, and Con Hué), X4 (X4 day bing, X4 day léch, X4 t6
lan, X4 Con, and X4 Quang), and Pht (Hat n6i, Phi binh, Pht
chénh, Phu con Pha vin dan nam than, Phi vin dan nit than,
Phi du, and Phu dung). In addition, there are other melodies,
such as Thién thai, Puong truong chim thuée, Chude rugu, Ly
Nam Thét, Ngam tho, or Chéo do. The special characteristic of
hat van hau is that each group, performing specific melodies,
portrays the ranking, the gender, and the worshipping places
of each god.

While only three types of hat van were known in the first half of
the twentieth century, hat van hau, which was associated with
the Hau Béng ceremony, was popular in the early twenty-first
century. Hat van thd was seldom organized in temples and hat
van thi disappeared.

The CD of hat van introduces some typical melodies of hat
van tho, describing the legend of Lé Chén nir kiét. The song
mentions the story about Ms. Lé Chan, who had a beautiful ap-

pearance, was good at kung fu, and was talented in poetry. Her
talents were rumoured to a Thai tht mandarin in the Han (Chi-
nese) dynasty, called Té6 Pinh. T6 Pinh intended to marry her
as his concubine; however, her parents refused him. Lé Chan
had to leave her hometown to the south. She developed the pro-
fessions of planting mulberries, raising silkworms, and aqua-
culture, which created prosperous land. Together with farm-
ing, she recruited men to train as soldiers. Her soldiers were
trained carefully and had the forte of naval battle. When Hai Ba
Trung raised an insurgency, she and her army joined. In many
battles, she was appointed as the pioneer general and gained
many feats of arms. After her army occupied sixty-five bastions,
the army of T6 Pinh were defeat and forced to retreat. Trung
Vuong conferred title Thanh Chan Céng Chta (Thanh Chan
Princess) to her. In 1943, the Chinese army, commanded by Ma
Vién, invaded our country. The army of Hai Ba Trung could not
fight against them. These two generals committed suicide in the
Hat Giang River. Ms. L& Chan also passed away that year. To
commemorate her merit, temples were built in many places and
people celebrate a festival on the 8 February in the lunar calen-
dar (her birthday) and on the 25 December in the lunar calendar
(her death anniversary). Ms. Lé Chén is also worshipped in the
Tu Phu belief. On her birthday and dead anniversary, the cung
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van will sing a van song, named Lé Chan nir kiét (Lé Chan
heroine) as an offering to this god.

Some typical melodies in L& Chan nir kiét, including Bi, Thong,
Phu binh, Phti chénh, Phu n6i, Doc Luyén nhj ct, and Don, are
performed by the famous cung van in Hanoi, such as Nguyén
Vin Sinh, Nguyn Van Hiéu, Pham Quang Pat, and Lé Vin
Phung. Their performances were recorded on tape in 1963.
These tapes have been restored and digitized by the Vietnam-
ese Institute for Musicology and ICHCAP in Korea. The sound
quality is not very good. For example, some vocals cannot be
heard clearly and the nhi two-string fiddle overwhelms the
sound of percussion instruments. However, they are valuable
documents for researchers who want to study music of hat van
of the cung van in Hanoi.



1.
Bi

Performer: Nguyén Van Sinh

Bi is the opening melody of a van tho song. Bi is one of
three main melodies, called Bi-Mugu-Thong, which are only
performed in hat van tho, not hat van hu. The bi melody is
used to sing eight-sentence poems with seven words in each
sentence. The bi melody is sung in don phach time, which is
not periodic. When the singing stops or there is an interlude,
cung van rolls the stick on the phach clappers. The instruments
for the bi melody include the nguyét (two-string lute), the nhi
(two-string fiddle), clappers, canh (small cymbal), and a small
drum.

2.
Théng

Performer: Nguyén Van Sinh

Théng is performed in ddy bing, triple time, and at a moder-
ate tempo. Triple time means that three out of four beats are
played with two sticks by the right hand at the same time on
the canh (small cymbal) and the phach (clappers). The left
hand is used to roll on the clappers or play the drum. Théng is
used to sing six-eight-seven-seven metre (6-8-7-7).
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3.
Phi binh

Performer: Nguyén Van Hiéu

The Phu binh name evokes a quite stable melody. In the past,
Phit binh was performed only in hat van thd, not hét van héu.
Then, Pha binh gradually became incorporated into hat van
hiu to change the atmostphere. It is regulated that in hat van
tho, Phu binh is followed three opening melodies: Bi, Mudu,
and Thong.

Phu binh is performed in triple time and at a moderate tempo.
The instrument strings are tuned to ddy bang. The lyrics of Phu
binh are a seven-seven-six-eight-seven-word poem. The sing-
ing style is called vay tra, in which the first verse of the next
phrase is sung in advance and then when it is time to sing this
next phrase, the first verse of this phrase is sung again. This is
one of the special features of the Phi binh melody.

4.
Phi chénh

Performer: Lé Van Phung

Phu chénh was once performed only in the hat van tho; how-
ever, the cung vian now perform it in hat van hau. Different
high and low registers are included in Phu chénh; especially,
in the middle, each singing word is lengthened, breaking the
highlight of the poetic beat to create unsteadiness, which is
where this melody gets its name.

In hat van tho, as regulated, Phu binh is followed by Phu
chénh. Phu chénh is performed in triple time in a moderate
tempo, and its tuning is day bang. Similar to Phii binh, Phu
chénh has the structure of seven-seven-six-eight-seven metre.
The vay tra singing style or gdi trd can also be found in Phit
chénh.

5.
Phii néi

Performer: Nguyén Van Sinh

Phu néi in hat van is influenced by hat noi (recitative) of ca tru,
a popular traditional musical type of Viét people. Phii n6i has
to be performed with a mature and slow style, in which each
word is sung clearly and slowly. Performers have to gather
air in their necks and release it slowly with singing expletives
and without opening their mouths widely. The u hu expletive,
which is typical in hat noi of ca tru, is applied to the Phu ndi
melody of hat van. Nevertheless, instead of using the v hu
expletive all the time, performers can sing the i i expletive,
which is a typical characteristic of hat van. The nguyét (moon-
shaped lute) also simulates the sounds of the day lute, which is
a typical instrument of the ca tru art.

The lyrics of Pht noi are a poem with a seven-seven-six-eight
metre. Each musical phrase is corresponding to one verse sen-
tence. This style can express the lyrics coherently; thus, it is
preferred by the cung van. Phu n6i is performed in triple time
at a slow tempo, and strings tuned to ddy bang. In hat van tho,
Phu n6i usually appears after Phu binh and Phi chénh.
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6.
Doc Luyén nhj ca

Performer: Nguyén Vin Sinh

While the Phii melodies are performed in triple time, Doc
melodies are sung in duple time. Duple time means that two
out of four beats are played by the canh cymbals. nhi ci means
each section includes a pair of six-eight metre and a pair of
seven-seven-six-eight metre. Other special characteristic of
Doc is that the first verse with six words is sung in the style of
vay tra or gbi hac. The cung van will sing four ending words
of the sentence with six words in advance, and then sing the
sentences with four words and then six words.

Luyén means that its lyrics are sung repeatedly. In the past,
only hat van included the Con Luyén melody, in which two
Con sentences and one Luyén sentence are sung. Gradually,
the cung van applied the Luyén style to the Doc melody; thus,
it is called Doc Luyén. Two first sentences are sung with the
Doc style and the third and last sentences with seven words
are sung with the Luyén style. The third sentence with seven
words, performed with the Luyén style, is sung with the prin-
ciple of singing the first word once, two next words twice, and
the remaining four words twice.



7.
Don

Performer: Pham Quang Dat

Don is the last melody in hat van tho. Don means that lyrics
are sung increasingly more quickly to the end of a song. The
hat vin tho consists of Don trdm ngam and Dén dai thach.
Dén trim ngam has a stable rhythm while the thythm is high
and slow in Ddn dai thach. This Ddn melody is performed in
accordance with the Don trdm ngém style.

Similar to Phii binh, Pha chénh, and Pha néi, the Don melody
is sung in triple time and tuned at day bing. Each Don phrase
includes a pair of seven-seven-six-eight metre and a pair of
six-eight metre and the four ending words of the first verse of
the following phrase. This singing style is called ha tir tu, one
of the specific characteristics of the Don melody.
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