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QUAN HOQ BAC NINH,
VIET NAM

Quan ho 12 thé loai hat déi dap nam ntr dac sdc, chi co & ving
Kinh Bic xua - mét trong nhiing ving dat ¢6 truyén thong van
hoa lau doi ¢ mién Bic Viét Nam. Quan ho cd truyén trude
day la mot hinh thire sinh hoat van héa dan gian cua ngudi dan
& 49 lang x&r Kinh Béc, nay thugc dia phan hai tinh Bic Ninh
va Béc Giang.

Hat Quan ho gfm v6i tuc két nghia, két cha c6 xua. Céc cude hat
Quan ho thuong dugce t6 chire gitra hai nhém Quan ho (duoc
goi la bon Quan ho) thudc hai lang khac nhau két ban v6i nhau.
Hang nam, ¢t vao dip 1& tét, hoi lang, céc dip vui, ranh rdi nhu
lich da hen trude, cac bon Quan ho lai t6 chirc hat Quan ho
nhu mot tha choi, théa min nhu cau giao luu nghé thuat cua
chinh minh. Ho dit diu sang choi v&i nhau, ciing nhau hat thau
dém, sudt sang. Méi quan hé két nghia giita cac bon Quan ho
dugc ndi tiép truyén tir doi nay sang doi khac, nhu nhimg nguoi
ban tri ky ngh¢ thuat, nén khong bao gio dugc léy nhau. Do
d6, Quan ho 1a mot trong s6 it thé loai hat dbi dap nam nir co
n6i dung ddm cht trir tinh, giao duyén, nhung lai khong mang
chitc nang giao duyén ciia doi thuong nhu nhiéu loai dan ca
giao duyén khac.

Tuy nhién, hat Quan ho khong chi dugc t6 chirc gilra cac bon
Quan ho két nghia ma trong cac dip hat vui, hat hoi, cac bon
Quan ho cta moi noi déu co thé tham gia hat voi nhau. Pia
diém hat Quan ho ciing rit da dang: nhimg ngay binh thuong,
ho thuong hat véi nhau ¢ trong nha vao budi t6i; nhung dén
ngay hoi, ho cung nhau hat & cira dinh, & trén ddi, ven rimg, doc
duong cai, bén bo ao, trén 1huyén.

Trong sinh hoat hat Quan ho, bén nam dugc goi 1a lién anh, bén
nit goi I lidn chi. Phuong thire hat Quan ho c6 truyén chii yéu
la hat doi, khong c6 nhac dém. Trong cudc hat, ting doi nam
hat ddi dap voi timg doi nir. Hai nguoi trong cap doi khi hat s&
¢6 mot nguoi din giong gif vai trd chii dong, mot ngudi ludn
giong d& giong cho nguoi hat dan. Gigng hai ngudi phai duge
chon loc va luyén tap cho phu hop v6i nhau dé nghe nhu mot.
Ngoai hat déi, con c6 phuong thirc hat nhom, duge thdy trong
céc phan hat chiic mimg, ht thd: ca nhom lidn anh hat ddi dap
Vi ca nhom lién chi. Bén yéu 6 ky thuat dic trung cua hat
Quan ho 1a vang, rén, nén, nﬁy.

Yéu cau hat ddi trong Quan ho 1a déi giong, ddi 15i. Hai bén hat
d6i nhau bang nhimg bai Quan ho cing 4m di¢u nhung khac



10 ca, tham chi ngay ca céc 10i ca ciing dugc quan tam dén ci
yéu té dbi 101, dbi y.

Hat Quan ho dugc t6 chirc theo ba hinh thirc: hat canh, hat thi
ldy giai va hat hoi. Trong d6 cac cudc hat thi bao giv ciing quy
dinh mot trinh ty hat véi déy du cac loai giong cia Quan ho,
do la: giong L& 16i (hay giong Cb), giong Vit (hay giong Vun)
va giong Gia ban. Giong L 16i bao gdm mot s6 diéu hat (cac
nghé nhan goi 1a “cau” hay “giong™) ¢d véi ky thudt kho nhu
H la, La rang, Duong ban, Tinh tang, Cai hoi céi 4... Giong
Vit la loai gigng co sb lugng bai ban nhiéu nhat véi néi dung
phong phu, trong d6 c6 ca cac loai diéu dugc du nhép tir cac thé
loai 4m nhac khéc nhu Chdu vin, Chéo, Tuéng, Ca Hué, dan
ca Nam Trung bg... Giong Gid ban gdm céc bai hat mang néi
dung chia tay, tir gi.

Trang phuc trong hat Quan ho cd truyén ciing duge yéu cau
phai dep. Khi di hat, c4c lién anh mic 4o lua the, quan tring éng
rong, d6i khan xép, tay cdm 6 luc soan; céc lién chi mac 4o dai
nam than mé ba mé bay (méc 1dng ba hodc bay 16p 4o dai, cac
16p 4o trong mau séc sic &, 16p 40 ngoai cling thudng c6 mau
nau gia, ndu non, canh gian), yém dao, thit lung hoa dao hoa ly,

vay the den, chit khan mé qua, doi nén quai thao, chan di dép
cong, deo khuyén vang, xa tich bac.

Hat Quan ho ¢6 truyén véi nhiing nét dic sic trong 16i choi, 161
sinh hoat, bai ban, 10i ca da phan anh nét van hoa ung xir tinh té,
tao nha cua nguoi Quan ho.

Ngay nay, Quan ho khong con chi hién hiru nhu la mot 16i choi,
mot sinh hoat van hoa nghé thuat ctia nguoi dan nira. Bén canh
Quan ho ¢ truyén, c6 thém dang Quan ho khéc (tam goi 1a
Quan ho méi) biéu di&n hét trén san khu, c6 nhac dém. Pham
vi thuc hanh Quan ho ciing dugc mo rong, khong con chi ¢ 49
lang x&r Kinh Bic nita, ma phd cip rong rai hon ra nhiéu dia
phuong trong ca nudc.

Nim 2009, Quan ho Bic Ninh cua Viét Nam da duge UNESCO
cong nhan 1a Di san van hoa phi vat thé dai dién cua nhan loai.
CD Quan ho Béc Ninh, Viét Nam xin trin trong gioi thiéu mot
6 bai ban Quan ho c6 1ruyén do cac nghé nhan, nghé si Quan
ho hat theo 16i cd truyén, dugc thu thanh vao nam 1996 véi
phén 10i ca ciia chung.

1.

Moi nuéce

Trinh didn: Nguyén Long Bién, Nguyén Van Bin
Thoi gian suu tim va thu thanh: 1996

Doi tay nang l4y chén tra

Trude moi quy khach sau moi doi bén
Chung t6i 1a con trai Bic Ninh

Ché man hao c6 huong c6 vi

Lich tram chiéu trim vé cang xinh
Chi Hai oi, chi Ba oi,

Chén ché ngon thét dai ban hién

Ban hién 1a ban hién oi,

Moi ngudi ngdi choi xoi nude dé toi bing long

Chén ché ngon thét dai khach ma hong
M héng la ma hong oi,

C6 cho t6i ngo to long duoc chang
Chi Tu o1, chi Nam o1,

Ai 0i, dong ngudi ching tién n6i nang

2.
Moi trau

Trinh dién: Nguy&n Thj Sang, Nguyén Thi Thém
Thoi gian suu tam va thu thanh: 1996

Tay nang cai coi dung gidu

Cai méit em nhin em liéc em trong

Gidu tém canh phuong dang lén moi ngudi
Ai 0i nay ¢ thiu

Nguoi oi ¢6 nhé dén chang em ching

3.

Doi bén bac me cung gia
Trinh dién: L& Cin, Xuan Truong

Thoi gian suu tim va thu thanh: 1996

Doi bén bac me cung gia

Xin nguoi dinh li¢u song tinh cdy trong
Chi Hai oi,

Chi nhu hoa ng san réng

Toi nhu canh bich canh quynh no hoa
Chi Ba o1,

Chi nhu con mét nha quan

Toi nhu trdu nghé lac dan bo vo

Chi Tu oi,

Chi nhu tim véc lua dao

Téi nhu kim tuyén théu vao ma nén

4.
Anh Hai yéu diéu diu dang

Trinh dién: Nguyén Thi Dai, Nguyén Thi Sau
Thoi gian suu tm va thu thanh: 1996

Anh Hai yéu diéu dju dang

Nam ngén tay thap bat mot bo nhin vang
Anh Hai dimg ¢ duong xa

D6i em trong théy em chio cho mau
Anh Ba oi,

Anh Ba hay noi hay xui

Hay liéc con mét ciing hay wa nhin

Anh Tu oi,

Anh Tu 1dm tim 13 hoa



R ba bon ndt that a b xinh
Anh Nam oi,
Anh Nam trao nén cho em

5.
Thuyén thiung
Trinh dién: Lé Can, Xun Truong

Thoi gian suu tam va thu thanh: 1996

Thuyén thing 1a thuyén thung o,

C6 ai vé Ding X4 cho t6i v& nho

Tay t6i chéo thuyén sang bii Duong Khé
Thuyén nan chép canh gi6 dwa vé ngan
Tay t6i chéo thuyén bt con cé ling

Ca khon cé lugn vé ngudn

Tay t6i chéo thuyén ché khach di buon

6.
Ngdi twa man thuyén

Trinh dién: Nguyén Thi Dai, Nguyén Thj Sau
Thoi gian suu tim va thu thanh: 1996

Do6i em ngdi twa man thuyén

Nura budn nura ban nira duong cho ai
Do6i em cach nhi bong dai

Do6i em chui mai ganh bo da lau
Quyt ngot ¢6 & dong mudi

Dong ba ddng bén nhan ngdi tro tro
Doi em ganh nang co quan ho cho
Qua song nhic d& bao gio dam quén

7.
f)ng to hf“)ng

Trinh dién: Nguyén Cong Dira, Nguy&n Cong Lut
Thoi gian suu tim va thu thanh: 1996

H&i ong to hdng o,

Nan long 6ng to ba nguyét

Se bén chung t6i vao kéo nira doi ches
Tir lau 1ong van riéng siu

Pém ndm canh ngay sau khic

Cho dén bao gidr ¢6 chic hay khong
Khoéng lai hoan khong t6i biét dén ai
Biét ai 1a vo 1a chdng

Cung ai to tinh tuong triic mo mai
Gan vang da st khiang khang

C6 yéu xin quyét cho xong

Xin ding thoi nhu ai

8.

Gidng gia

Trinh dién: Minh Phirc, Lé Ngai
Thoi gian suu tim va thu thanh: 1996

Tring bao nhiéu tudi trang gia

Niii bao nhiéu tudi méi 1a ndi non
Suong mai tinh cugc vudng tron

Phai do cho dén ngon ngudn day song
Pém qua tua gdi loan phong

Pém xudn ai rét cam long cho dang
Puong dém do thire mo mang

Chiém bao phang phét ty tinh nam canh

Nam canh tudng dén nhén tinh
Tinh ra méi biét chiém bao

Nhic trong theo ching thiy dau nao
Tinh tinh nhé mai nguoi oi.

9.
Long vén doi cho

Trinh dién: Lg Ngii, Minh Phitc
Thoi gian suu tim va thu thanh: 1996

Long van doi chd

Em khong giang gié hing ho gioé giang
Anh Hai oi,

Con 6 ligu duong thap thoang bong giing
Ong to ba nguyét se nham duyén ai
Anh Ba oi,

Tam sy ndy biét ngo cing ai

Sao Hom mdi moc sao Mai lai mo
Béy lau long van doi cho

Nay anh Tu da c6 chén

Dé ching em doi chd lubng cong

Anh Nam oi,

C6 chung tinh da hen tir xua

Vi khong duyén ng xin ding tudng gié trong may

10.
Béng khuing nhé canh nhé nguoi

Trinh dién: L& Cin, Xuan Truong
Thoi gian suu tim va thu thanh: 1996

Bang khuang nhd canh nhé nguoi

Nhé noi ngdi quan ho nhé nguai nét na
Nhé nhovi tha thiét thiét tha

Ngot ngao dAu ludi man ma bén tai

Al oi vang nhoi nguoi ra

So sau mang tiéng dé doi

Khéng vang thi né long nguoi xiét bao
Al oi cling tai ty toi

Cha dam tiéc cong linh nao

Con e long khach dong dao sém chang
Ai 0i, nhén vang thép thodng bong giang
Ai dem nguoi ngoc thung thing chén nay
Coi gioi Nam dau ciing 1a nude non nay.

11.
Nguyét gac mai dinh

Trinh dién: L¢ Ngai, Minh Phitc
Thoi gian suu tim va thu thanh: 1996

Nguyét gac mai dinh

Chén son chua can sao tinh da say
Anh Hai oi,

Lan khudt bong may

Mt sao thiy mit da nay méi yén
Anh Ba oi,

Panh ring danh tiéng bén thém



Chét say nhé 1dm phai tim dén nhau
Anh Tu oi,

Trang nudc mot mau

Goi sao cho tinh gidc siu chiém bao
Anh Nam oi,

Dong lidu tay dao tinh tang

12.
Nim cung nim giong

Trinh dién: Nguyén Thi Dai, Nguyén Thi Sau
Thoi gian suu tam va thu thanh: 1996

An xubng ngdi gbc cay sung

Lang nghe em ké ndm cung em ranh
Vay co cau tho réng,

Nhac trong 1én dich c6 chit d& thw
Khen cho d6i nguoi khéo noi khéo liéu
MG6i dé ngya Hb chim Vigt doi noi
Tinh bing doi nga gap nguoi

Ngon dén tan thap thoang bong giang
Réng vang bé can con ¢4 giwong vy
Nhitng nguoi quéan tai nau hinh

Sao cha thuong tinh Bic Nam oi

Em ganh v6 di mot minh sao nén

Thu vio gidy d6 dua nén

Em nh¢ ngudi quén sao danh

Gian cha nén gian, xa cha nén xa

Boi khach cAm chimg mai biét bao gio

13.
Doi quang don ganh

Trinh dién: Nguyén Thi Dai, Nguyén Thj Séu
Thoi gian suu tm va thu thanh: 1996

Poi quang don ganh em 16ng di budn
Di 1én tinh Thai buén che

Cheé ngon duge nuée xudi vé& Bic Ninh
Ché ngon dugc nude dm bén dugc lau
Anh di buén 4m ngdi ké mot bén.

QUAN HOQ BAC NINH
IN THE NORTH VIETNAM

Quan ho,a special alternate singing between men and women,
was once only available in Kinh Béc region in northern Viet-
nam. Traditional Quan ho was previously the folk art of forty-
nine villages in Kinh Béc, which is presently Bic Ninh and Bic
Giang provinces.

Quan ho singing has been associated with twining occasions in
the past. Quan ho is often sung between two groups, called bon
Quan ho, who are living in two different villages and wanting to
strike up friendship with each other. During annual festivals or
their free time, the Quan ho people sing to satisfy their demand
for exchanging art. They sing throughout the day and night. The
twining relationship between the Quan ho performers as artistic
and intimate friends has continued from forefathers to descen-
dants; thus, they are never allowed to marry each other. Quan
ho is one of the few musical forms that has alternate singing
between men and women and lyrical love-exchange lyrics but
has no the function of love-exchange in daily life as other love-
exchange folksongs.

Nevertheless, Quan ho is sung not only by twinning Quan ho
people but also by others from other places. People can sing

Quan ho at many locations; for example, they can perform it at
houses at night on normal days, at temples on festivals, on hills,
in the forest, along the street, at ponds, or on boat.

In Quan ho singing, the male group is called lién anh, and the
female group is called lién chi. Traditional Quan ho is pair
singing without accompaniment. One of the pair is in charge
of singing, leading the tune while the other sings as a secondary
part. These two people have to be selected and trained to be in
perfect harmony at the same timbre. In addition to pair singing,
there is group singing, which is performed on congratulatoory
and worshipping occasions. The male group sings in response
to the female one. Four typical singing techniques of Quan ho
are resonant, ringing, restrained, and staccato.

Antiphony singing in Quan hg is required to include counter-
voice and counter-meaning lyrics. The two sides reply to each
other with same melodies but different lyrics. The correspond-
ing words and meanings are also concerned in lyrics.

Quan ho singing includes three main types: hat canh (the singing
at a host’s house), hat thi ldy giai (the singing for competition),



and hat hoi (the singing at festivals). As regulated, all kinds of
Quan ho singing for competition are performed in order—giong
L& 16i (or giong Cd), giong Vat (or giong Vun), and giong Gia
ban. Giong L& 16i (standard tune) consists of some ancient
melodies called ancient “cau” or “giong,” in which the difficult
techniques such as Hir la, La ring, Puong ban, Tinh tang, or
Cai hoi céi a are performed. Giong Vit (variety tune) consists
of the most songs. Some melodies of these songs originate from
other musical types, such as Chéu van, Chéo, Tuf‘)ng, Ca Hué, or
folk songs in the Central South. Giong Gié ban (farewell tune)
includes songs with lyrics of farewell.

The costumes in traditional Quan ho singing must be beauti-
ful. The male side wears silk Vietnamese long dresses, wide
white trousers, and turbans, and their hands hold umbrellas. The
women side wears Vietnamese long dresses (They wear many
dresses with different colors. These dresses are colorful. The
outside dress is often bright or dark brown.), yém dao (a Viet-
namese brassiere), bells with the patterns of dao or ly blossoms,
black skirts, khan mo qua (kerchiefs), non quai thao (flat palm
hat with fringes), dép cong (sandals), gold earnings, and silver
xa tich (silver chain, which is worn on the waist).

Sos

The special characteristics in performance styles, lyrics, and
repertoires of traditional Quan ho singing reflect fine and el-
egant cultural behaviors of Quan ho people.

At present, Quan ho is no longer a cultural entertainment ac-
tivity. In addition to traditional Quan ho, a new Quan ho style
has appeared and is performed on stage with accompaniment.
Furthermore, instead of being performed only at forty-nine vil-
lages of the Kinh Béc region, Quan ho has spread in many other
regions.

In 2009, Quan ho Bic Ninh of Vietnamese was recognized as an
intangible cultural heritage of humanity by UNESCO.

The CD Quan ho Béc Ninh in the Northern Vietnam introduces
some traditional Quan ho songs with their lyrics, which were
sung in a traditional way, audio-recorded in 1996.

1.
Moi nuée
(Treating a cup of tea)

Performers: Nguyén Long Bién, Nguyén Vin Ban
Time of audio-recording: 1996

Vietnamese house owners treat guests to the cups of tea. A
good cup of tea expresses the feeling and hospitality of house
owners.

2.
Moi trau
(Treating betel leaves and areca nuts)

Performers: Nguyén Thi Sang, Nguyén Thi Thém
Time of audio-recording: 1996

Song “Mi trau” is performed as a response to “Moi nu6e”. A
quid of betel and areca nut express a woman’s hope that her
man can understand how much she misses him.

3.
Doi bén bac me cung gia
(Two mothers become old)

Performers: Lé Can, Xuan Truong
Time of audio-recording: 1996

The men Anh Hai Quan ho desire to marry their women early
so that they can take care of their old parents together.

-

4.
Anh Hai yéu di¢u diu dang
(Mr. Hai graceful and tender)

Performers:Nguyén Thi Dai, Nguyén Thi Sau
Time of audio-recording: 1996

In love, whatever bad habits a boyfriend has, he is always
lovely and handsome in his girlfriend’s eyes

5.
Thuyén thing
(The basket boat)

Performers:Lé Can, Xuan Truong
Time of audio-recording: 1996

The song borrows the image of a basket boat to express the
wish of getting married and living together of a couple.

6.
Ngdi twa man thuyén
(Sitting against the boat side)

Performers:Nguyén Thi Dai, Neuyén Thi Sau
Time of audio-recording: 1996

However hard the life is, a Quan ho woman always tries to
overcome difficulties and is always faithful to her lover.



7.
f)ng to hf‘)ng
(Matchmaker)

Performers:Nguyén Cong Dira, Nguyén Céng Lut
Time of audio-recording: 1996

The Matchmaker God makes a match for two people waiting
to marry.

8.
Giang gia
(Old moon)

Performers:Minh Phirc, Lé Ngai
Time of audio-recording: 1996

Borrowing the image of “old moon” expresses a woman’s eve-

ning melancholy.

9.
Long van doi cho
(Still waiting)

Performers:L¢ Ngi, Minh Phirc
Time of audio-recording: 1996

Expressing a woman’s faithfulness and a couple’s melancholy
when they cannot marry each other.

S12-

10.

Béng khuing nhé canh nhé nguoi

(Dazed with the feeling of missing a person
and scenery)

Performers: L& Can, Xudn Truong
Time of audio-recording: 1996

Scenery description is used to demonstrate a man missing his
lover. Wherever he goes, he always misses her.

11.
Nguyét gac mai dinh
(The moon lightens the community house)

Performers:L¢ Ngai, Minh Phirc
Time of audio-recording: 1996

Expressing lovesickness and the wish of living together.

12.
Nam cung nam giong
(Five tunes, five melodies)

Performers:Nguyén Thi Dai, Nguyén Thi Sau
Time of audio-recording: 1996

Missing one’s lover and wishing that they can marry each
other.

13.
Doi quang don ganh
(Yoke)

Performers:Nguyén Thi Dai, Nguyén Thi Sau
Time of audio-recording: 1996

The image of a pair of yokes and baskets of a woman is used
to express the wish of being a married couple.

13-
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