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AM NHAC DAN GIAN
MOT SO DAN TQC O
TAY NGUYEN, VIET NAM

Tay Nguyén la ving dat bao gdm nam tinh Gia Lai, Kon Tum,
Déc Lic, Dic Nong va Lam Pdng, Viét Nam. Pay 1a noi tap
trung cu trt ciia nhiéu dan toc thiéu s6 thudc hai nhém ngon ngir
chit yéu 1a: nhém Mén - Kho me va nhém M lai - Nam déo.
Céc dan toc tiéu biéu cho dong ngdn ngir Mon - Kho me 1a Ba
na, Xo Pang, Mnong, Xtiéng..., con cac dan toc chinh ctia dong
Ma lai - Nam dao 1a E Dé, Giarai, Raglai...

Nhirng nguoi dan ban dia ciia cac dan toc séng & Tay Nguyén
¢6 mot nén am nhac dan gian v6 cting phong pht. Trong céc 18
héi mang tinh tin ngudng cong dong, 4m nhac déng mot vai tro
hét sirc quan trong. Céc nhac cu nhu cong chiéng sau khi dugc
trinh di&n & cac 18 hoi, duge mang vé cét giit va dugc coi la nhac
cu thiéng va 14 tai san dung dé d4nh gia mot phan cho sur “giau,
ngheéo” cua dong toc. Bén canh nhirng hinh thic sinh hoat am
nhac 1& nghi, 4m nhac dan gian trong doi séng hang ngay cua

nguoi Tay Nguyén ciing rat da dang nhu 4m nhac giao duyén,
am nhac choi trén nuong rdy, nha rong... Nguoi dan ban dia &
Tay Nguyén c6 nang khiéu 4m nhac bam sinh. C6 nhiéu ngudi
cho r?mg, mdi con ngudi noi day déu co thé 1a mot ca si, mot
nhac cong thuc thu. Ho c¢6 kha nang ché tac cac nhac cu mot
céch thudn thyc tir tre, nira, 14, da va ho trinh dién 4m nhac mot
céch ty nhién, moc mac va thuan khiét.

Dia CD Am nhac dan gian mot s6 dan toc & Tay Nguyén, Viét
Nam xin tran trong gidi thi¢u mot s6 tiét muc 4m nhac dan gian
duogc trinh dién trong doi sdng sinh hoat hang ngay. Pay la
nhing tu liéu duoc thu thanh vao nhirng nam 1977 - 1978 (track
1,5, 11), vanam 1997 - 1998 (cac track con lai), do nhirng nghé
nhin cua mot sé dan tdc ban dia & Tay Nguyén nhu E dé, Gia
rai, Xé dang, Mnong, Ba na trinh bay.



1.

Ngay h¢i dim trau

(Poc tau T’rung)

Biéu dién: A Noi

Dan toe: Xo-ing - Lang Long Hi, x& Té Xang, huyén Béc To, tinh Kon Tum

Thoi gian thu thanh: 28/10/1977
Nguoi suu tim: Kpa Y Lang

T’rung la nhac cu kha phd bién ciia cac dén toc séng trén manh
dét Tay Nguyén. Dan T’rung dugc ché tac tir than cay nira, bao
gOm nhiéu dng (tir 5 - 16 éng) to nho, dai ngén khac nhau. Mot
dhu dng dé nguyén miét, dau kia cét vat nhon. Chinh viée cit
vt nhon céc dng ndy gitp ngudi nhac cong dinh hinh va diéu
chinh cao d¢ theo nguyén tic éng to am trim, éng nho am cao.
Céc bng duoc lién két voi nhau bing cac day may, ddy du theo
mot khoang cach nhit dinh (khong bao gio bude sat cac dng
v6i nhau) va duge méc trén mot chiée khung hinh tam giac 1on
nguoc. Khi didn tdu ngudi nhac cong dimg, hai tay ding hai
diii g5 vao éng hodc vudt 1én, vudt xudng

Am vyc cua dan T’rung kha rong, co thé 1én t6i 3 quang 8, tuy
theo s6 dng. Am thanh cua dan T’rung vui tuoi, trong sang.

2.
Klei pe quanh tlam di duwong

(Pjc tau B’roh)

Biéu didn: Y Huat Nié

Din toc: £ D& - Xa Cu M’gar, huyén Cu M’ gar, tinh Dic Lic

Thoi gian thu thanh: 15/5/1997
Ngudi suu tim: Ta Quang Dong

B’roh la nhac cu ho day, chi bung. Pan B’roh gém c6 6 bo
phén: bau dan, than dan, phim dan, ddy dan, khoa lén day va

chét méc day. Biu dan dugc 1am bang qua bau ndm kho, cit
bo hai dau, dau 16n thuong c6 dudng kinh khoang trén 10cm,
dau nho 6 dudng kinh khoang Sem. Than dan 1am bing dng
tre 10 6 dai ching 1m, duong kinh dng khoang 8cm. Mot dau
than dan ¢6 gin méu g nho lam chét mic day, mot dau gin
khoa 1én ddy. Than dan ¢6 4 - 5 phim bim. Pan B’roh gdm 2
day dugc 1én theo quang 5, trong d6 co 1 day di be tri tuc va
day con lai di bé giai di¢u.

DPan B’roh 1a nhac cu chi danh cho nam gigi str dung. Nguaoi
nhac cong thuong choi dan B’roh & tu thé ngdi, dé phia dau
16n thung vang truée bung. Khi didn tAu, ngudi nhac cong
budc méng gay tre vao diu ngon tro, tay phai gay day tri tuc
va day giai diéu, cc ngén cua tay trai bim phim dan, ddng thoi
trong liic choi, nhac cong up/mé miéng 16n bau dan vao bung
tao cho dm thanh thém phong phi. Am vuc cia dan B’roh rong
khoang 2 quang tdm ¢ am khu trung.

3.

Po Ro Yan Ba Dum
(Murng lda chin thang 10) -
Poc tiu sio Ala

Biéu dién: Y Bang

Din tdc: Gia Rai - Huyén Ming Yang, tinh Gia Lai
Thoi gian thu thanh: 28/3/1997

Ngudi suu tim: Ta Quang Dong

Séo Ala 1a nhac cu thude ho hoi, chi ludi ga rung tu do. Ala
duoc lam tir 45ng ntra rong hai dAu c6 chidu dai khoang 50cm,
duong kinh khoang 2cm. Cach dau éng nira chimg 10cm,
ngudi ta ¢ khoét mot 16 nho dé gén chiée hop nho hinh chix
nhét c6 gén ludi ga. Phan dau con lai c6 khoét 3 15 bam thing
hang nhung chéch vai mat phang hop ludi ga 90 do.

Sao Ala la nhac cu dung trong sinh hoat thuong ngay, thuong
duge doc tiu hoac dém cho hat giao duyén. Khi dién téu,
nguoi nhac cong ngam mi¢ng vao hop ludi ga. Khac véi cac
nhac cu hoi, sdo Ala khong thdi ma hit. Khi hit, ngon cai tay
phai bit/mé dau éng, phia miéng hit hoi. Cac ngdn tay tréi dam
nhan ba 15 bAm nhu mot s6 loai séo thong dung. Am vuc ciia
sao Ala rong 1 quang 8, m thanh ddy dan.

4.
Howk Truh Boh Tro Bla
(Poc thu Ping budt)

Biéu dién: N Yom Nié

Dan toc: £ Dé - Xa E A Tul, huyén Cu M’gar, tinh Dic Lic
Thoi gian thu thanh: 1/5/1997

Ngudi suu tam: Ta Quang Dong

DPing budt 1a nhac cu ho hoi. Day la mot loai séo doc, c6 dam.
Trén than séo c6 4 15 bim va 1 18 thdi trude dam. Tir 16 bim
truée dam théi dén 16 bam dau tién ¢ than sdo cich nhau
khoang 1 gang tay.

Ping budt 1a nhac cu danh cho nam gidi, thuong duge ding
dé doc thu hodc dém cho hat. Ping budt c6 kha nang dién thu
nhanh, linh hoat véi cac ky thuat danh ludi, rung, luyén lay...
Ping budt 1a nhac cu khong bi kiéng cim, c6 thé ding & moi
noi nhu thdi trén nuong riy, khi di duong hay giao duyén trai
géi. Tuy nhién vé bai ban lai c6 nhiing kiéng ky nghiém ngat.
Ching han nhimg bai nhu “Khéc vo” thi khong bao gio dugce
thdi vao ngay thuong.

5.

Khip nach

(Poén khach trong ngay vui két nghia) -
Hat va dém nung pa bil

Biéu dién: H'Sach (hat), Y Chéc (nung pa bil)

Din toc: M’nong Gar - Budn J'riing, xa Krong N6, huyén Lic, tinh Béc Lic

Thoi gian thu thanh: 13/10/1998
Nguoi suu tim: Pham Minh Huong

Bai nay thuong dugc hat trong céc 18 két nghia buén lang cua
cac 1& hoi 16n. Nhac cu dém cho bai nay la Nung pa bil. Day la
nhac cy hoi, c6 ludi ga. Nung pa bil dugc lam tir mot dng nira
dai chirng 30cm, mot déu c6 lam dai chimng 2cm dugce tach tir
than éng. Trén than dng c6 khoét 7 1, mdi 15 cach nhau 2 cm.
Nhac cu nay do nam gidi sur dung.

6.

Ewaa ngin

(Cung lia) -

Hoa tiu Cing kram

Biéu didn: Tap thé ngh¢ nhan

Dan toc: E dé Kpa - Buon Ko Sier, Buon Ma Thudt, tinh Péc Lic

Thoi gian thu thanh: 16/10/1998
Ngudi suu tam: Dang Hoanh Loan

Cing kram dich ra tiéng Viét ¢6 nghia la Chiéng tre; 1a nhac
cu tu than vang, chi go. Cing kram bao gf’)m 2 b phan: mot
thanh dan va mét thing cong huong lam bing dng buong. Mdi
mot Cing kram tao ra mot am thanh, cao do twong tng voi
mot chiée chiéng trong dan chiéng ddng cia nguoi E dé Khi
mudn hoa tau, phai ¢ nhidu Cing kram, mdi mot ngudi choi
mot Cing kram. Thang 4m cta dan Cing kram gdm 5 4m turong



duong v6i thang Am cua dan chiéng dong, dugc sip xép tir thip
dén cao véi cac tén £0i Ong, ba, bé, me va céc con. Cac bai ban
Cing kram di&n tdu la bai ban cua dan chiéng dong.

Nguoi choi Cing kram ngdi thanh hang doc trén chiéc ghé
Kpa, trong nha rong. Thanh dan dat trén long ban tay trai khum
lai. Du6i thanh dan 1a dng buong cong huong duoc kep vao
dui dung ding sao cho miéng 6ng tiép xuc g?m v6i thanh dan,
tay phai cam diii g5 vao thanh dan. Trong qué trinh di&n thu,
ngon tay cai cua ban tay trai vira giit thanh dan va didu chinh
am sic vang va cdc béng viée bit/mo d khum ctia ban tay. Am
thanh cta Cing kram vang, sang, choi & téc do nhanh tao nén
khong khi vui tuoi, ron rang.

7.
Po Yan Ba Pum Go6 Réch

(Pudi chim pha hoai mua mang) -
Pojc tau T’rung

Biéu dién: Y Byoh

Din toc: Ba na - Huyén Ming Yang, tinh Gia Lai

Thoi gian thu thanh: 2/4/1997
Ngudi suu tim: Ta Quang Pong

(Tham khao thém tiét myc s6 1)

8.

Deh Dam Ena ciéng

(Chuyén nam nir thoi khi vui) -
Doc tau Dinh tac ta

Biéu dién: Y Bla MI5

Dan toc: E Dé - Xa E A Kpal, huyén Cu M’ gar, tinh Déc Lic
Thoi gian thu thanh: 22/4/1997

Nguoi suu tim: Ta Quang Pong

Dinh tac ta la nhac cu thudc ho hoi. Dinh tac ta g?)m mot éng
nita cim xuyén qua v6 mdt qua bau khd. Phan nira nim xuyén
trong long qua bau ¢6 dat mot ludi ga bang tre. Phin nira con
lai ¢6 3 15 bAm. Khi dién thu, nguoi nhac cong ngdm miéng
vao nim cua qua bau, ngén céi tay trai bit/mé mot dau bng.
Ng6n cai, tro, giira cia tay phai bAm vao ba 18 trén than nira.
Am sic ciia Dinh tic ta to, sang. Pinh tac ta la nhac cu danh
riéng cho nam gidi, thuong duge sir dung trén nuong ray, lic
di dudng, it khi thi trong buén lang.

9.

Tho 1§ tinh cam v6i ngwoi yéu vao buoi toi -
Doc tau Ng’ngéc

Biéu dién: Y Char

Dan toc: Mnong Gar - Xa Krong N6, huyén Lic, tinh Déc Lic

Thoi gian thu thanh: 13/10/1998
Ngudi suu tim: Ta Quang Dong

Ng’'ngbe 1a tén goi cua dan toc Mnong ding dé chi dan méi.
Ng’ngde duge 1am tir mot manh tre vot mong. O giita manh tre

nguoi ta céit roi hai duong chéo tao thanh hai canh bén cua mot
tam gidc can, canh day van dinh vao than dan. Tam giac nay
chinh la bd phan ludi ga cua dan.

Khi didn tAu, nguoi nhac cong cip dan vao giita hai moi,
khong cham vio rang. Tay tréi giir dan, tay phai bat vao dau
dan lam rung ludi ga va 4m thanh dugc vang 1én trong khoang
miéng. Viéc thay d6i khiu hinh s& tao nén mot vai am bbi duge
tach ra trong chudi am thanh tu nhién do ludi ga tao ra. Am
thanh ctia dan méi hep, am lugng nho va hoi ré.

10.

Tam sy doi trai gai

Biéu dién: Ro Cham Lét

Din tge: Gia Rai - X3 Y A Mnong, huyén Cu Pal, tinh Gia Lai

Thdi gian thu thanh: 4/1/1997
Nguoi suu tim: Kpa Y Lang

Day 1a bai hat giao duyén, noi Ién tinh yéu cua doi trai gai.

11.

J ang oh

(Ru con) -

Péc thu N’nung Tere

Biéu dién: Y Mbieng
Dn toc: Mnong Gar - Buén Krong, xa Krong N6, huyén Lic, tinh Déc Lic
Thoi gian thu thanh: 13/10/1998
Nguoi suu tim: Ta Quang Pong

N’nung Tere la tén goi cua dan toc Mnéng dung dé chi nhac cu
nhu Pinh tac ta cua nguoi £ Pé (xem thém tiét muc sd 8).

12.

GO me tanh brai
(Thay cho 10i ru) -
Hat va dém ting ning

Bicu dién: Y Bygh (hat va dém ting ning)

Y Bing (ting ning), Y Tu (ting ning)

Dn te: Ba na - Xa Ha Ra, huyén Ming Yang, tinh Gia Lai
Thoi gian thu thanh: 11/10/1998

Nguoi suu tim: Pham Minh Huong

Noi dung cua bai hat 1a hdy doi cho me dét vai xong. Bai nay
nhu bai ca thay cho 161 ru cua nguoi me.

Bai hat dugc dém ting ning. Ting ning 1a tén goi cua dan toc
Mnong dung dé chi dan goong.

13.

Tim con nai -

Doc tau goong

sor Niu

Rai - Thon Rit 1, xd Y A Der, huyén T A Grai, tinh Gia Lai

thanh: 22/3/1997
Ngudi suu tam: Ta Quang Dong

Goong l1a nhac cu thudc ho day, chi gay bung. Pan goong duoc
lam tir mot éng tre 16 6, hai diu c6 méu kin, dai chirng 80cm,
duong kinh tir 5-8cm. C6 noi, ngudi dan con bude thém qua
bau kho dé tang do vang cho dan.

Pan goong co tir 8-18 ddy nhung phd bién nhét ¢6 tir 9-12 day.
Mbi day dan cho mot am.

Khi choi dan, nhac cong chéng gde dan vao bung, chia du dan
ra trude mat tao thanh mot goc 450. Hai ngon ut do dan, cac
ngon con lai bing vao day. Pan goong 1a nhac cu dung riéng
cho nam giéi. Am thanh cta goong mé phong lai am ctia dan
chiéng. Néu nhu chiéng 13 nhac cu kiéng ky thi goong dugc sir
dung moi noi, moi chd véi moi lira tudi trong cong déng cac
dan toc sinh sdng & Tay Nguyén.



FOLK MUSIC OF
SOME ETHNIC
MINORITIES IN THE
CENTRAL HIGHLANDS,
VIETNAM

The Central Highlands include five provinces: Gia Lai, Kon
Tum, Péc Lic, Dic Nong, and Lam Df)ng. This place is the
residence of many ethnic minorities speaking two languages,
Mon-Khmer and Malayo Polinesian. Ba na, Xé dang, Mnong,
and Xtiéng speak Mon-Khmer while E dé, Gia rai, and Raglai
speak Malayo Polinesian.

Local people in the Central Highlands have a very rich treasure
of folk music. In religious festivals, music plays a significant
role. The instruments such as gongs, after being played in fes-
tivals, are stored. They are considered sacred instruments and
the properties that reflect the wealth of a family. In addition to
religious music, folk music for daily life is equally as rich and
includes music for love exchange, music played on fields, or

music played in community houses. Indigenous people of the
Central Highlands have innate musical talent. It is supposed that
every person can become a singer and an instrumentalist. They
are able to make instruments skillfully from bamboo, leaves,
and stones, and they can perform music naturally, simply, and
purely.

The CD, called Folk music of some ethnic minorities in the
Central Highlands, Vietnam, introduces some folk musical acts
performed in daily life. These acts were recorded between 1977
and 1978 (track 1, 5, 11) and between 1997 and 1998 (the rest of
tracks) and performed by local folk artists from ethnic minori-
ties E dé, Gia rai, Xé dang, Mnong, and Ba na in the Central
Highlands.

1.
Buffalo-stabbing festival day
(Solo of the t’rung)

Performer: A Noi

Ethnic minority: Xé ding - Long Hi village, T¢ Xéing commune, Déc To district,
Kon Tum province

Time of audio-recording: October 28, 1977

Collector: Kpa Y Lang

The t'rung is a popular instrument of ethnic minorities living
in the Central Highlands. It is made of hornless bamboo sec-
tions of various lengths (between five and sixteen sections).
One end includes the node, and the other end is slantingly cut.
The slantingly cut end of each section is not only for decorat-
ing but also for adjusting the pitch to the principle, of which
the big sections give a bass sound and the small sections give a
high sound. The sections are linked to each other with rattan or
parachute cord at a set distance so that the bamboo sections do
not touch each other. These bamboo sections are hung upside
down on a triangular frame. In performance, the instrumental-
ist stands and knocks the instrument by using two short sticks
or plays upward or downward.

The ambitus of the t'rung is quite wide, up to three octaves,
depending the number of bamboo sections. Its sound is joyful
and clear.

2.

Klei pe quanh tlam
(On the way) -
Solo of the b’roh

Performer: Y Huat Nié
Ethnic minority: E dé - Cu M°gar commune, Cu M’ gar district, Dic Lic province
Time of audio-recording: May 15, 1997

Collector: Ta Quang Pong

B’roh is a plucked cordophonic instrument made of six parts:
the resonator, body, frets, strings, tuning pegs, and gauge. The
resonator is made of a dry gourd that is cut on its two ends.
The big end usually has the diameter of over ten centimeters,
and the other has a diameter of five centimeters. Its body is
made of a bamboo section with the length of one meter and
a diameter of about eifht centimeters. Small wooden pieces
are fixed to one end of the body as the gauge and to the other
end as tuning pegs. The body has four or fie frets. B’roh in-
cludes two strings, which are tuned to the fifth interval. One
of them is used to play drone part, and the other is used to
play melodic part.

The b’roh is for only the male. The instrumentalist puts this
instrument in front of him and plays it while sitting. He wears
a bamboo nail on his right forefinger to pluck strings while his
left fingers press the frets. At the same time, the instrumentalist
covers or opens the big end of the resonator with his stomach
to enrich sounds. The ambitus of the b’roh is wide, about two
octaves at mediant register.



3.

Po Ro Yan Ba Dum

(Congratulate the ripen rice in October) -
Solo of the Ala flute

Performer: Y Bang
Ethnic minority: Gia rai

Mang Yang district, Gia Lai province - Time of audio-recording: March 28, 1997
Collector: Ta Quang Dong

Ala flute is an aerophonic instrument, free-vibrated reed
branch. Ala flute is made of a hornless bamboo section with
two open ends, fifty centimeters in length and two centime-
ters in diameter. A small hole is pierced at one end to attach
a rectangular box with reed. Three pressing holes in a straight
line but slanted an angle of 90° toward the box with reed are
pierced at the other end.

Ala flute is played in daily activities and usually played as solo
or to accompany love-exchange singing. In performance, the
players hold the full reed part in his/her mouth. Different from
the aerophonic instruments, players inhale to play ala flute.
When inhaling, the thumb of the right hand is used to open
and cover one end of the sections, the fingers of the left hand
are used to press the three pressing holes as playing common
flutes. The ambitus of the ala flute is an octave.

4.

Howk Truh Boh Tro Bla -

Solo of the ding buot

Performer: N Yom Nié

Ethnic minority: E Dé - £ A Tul commune, Cur M’ gar district, Dic Lic province

Time of audio-recording: May 1, 1997
Collector: Ta Quang Dong

S10-

Ping budt is an acrophonic instruments. It is a vertical flute
with reed. The flute has four pressing holes on the body and
one blowing hole before the reed. From the hole before the
reed to the first pressing hole on the body is a distance of one
span.

Ping budt is for only the male and performed solo or to ac-
company singing. It can be used to play musical pieces with
fast tempo and flexibly play finger techniques such as tongue,
vibrating, trill, etc. Ding but can be played everywhere, in
the field, on the road, or in love-exchanges. However, there
are also strict taboos on the repertoire; for example the piece
“Crying wife” is never performed on weekdays.

5.

Khip nach

(Receiving guests in the twining occasion) -
Singing with nung pa bil accompaniment

Performers: HSach (singing), Y Chéic (playing nung pa bil)
Ethnic minority: Mnong Gar - J'ring village, Krong N6 commune, Léc district,

Pic Lic province
Time of audio-recording: October 13, 1998
Collector: Pham Minh Huong

This song was sung in twinning ceremonies or festivals. The
instrument, accompanying this song, is nung pa bil, a wind
instrument with a reed. Nung pa bil is made of a hornless bam-
boo section with the length of thirty centimeters. One end with
areed with the length of two centimeters is separated from the
section. On its body are seven holes drilled two centimeters
from each other. Only men play this instrument.

6.

Ewaa ngin

(Worshipping rice) -
Ensemble of the cing kram

Performers: The folk artist group
Ethnic minority: £ dé Kpa - Ko Sier village, Buon Ma Thugt, Bdc Lic province
Time of audio-recording: October 16, 1998

Collector: Pang Hoanh Loan

Cing kram means bamboo gong. It is an idiophonic instrument,
striking branch. Cing kram consists of two parts: a bamboo
section and a resonator made of a large bamboo piece. Each
Cing kram produces a pitch that corresponds to that of a gong
in a bronze gong set of the E dé people. The five-tone musical
scale of Cing kram set is equivalent to that of the bronze gong
set, arranged from low to high under the names of grandfather,
grandmother, father, mother, and children. The instrument has
a clear sound and can be played at a quick tempo, creating a
joyful and bustling atmosphere. When played in an ensemble,
many Cing kram are used together, with each player in charge
of playing one section. The repertoire of the Cing kram set is
the same as that of the bronze gong set.

The player sits in column on the Kpa couch in the communal
house. The bamboo section is put on the left hand’s palm. Un-
der each bamboo section is one resonator, which is put upright
between the player’s thighs so that one head of the resonator is
in close contact with the bamboo section. The right hand of the
player holds a stick to strike the bamboo section. When play-
ing, the player’s lefthand thumb is used to keep the instrument
section steady and can cover or open the head of the bamboo
section to adjust the vibrato

-

7.

Po Yan Ba Pum Go6 Réch

(Chasing birds that destroyed crops) -
Solo of the t’rung

Performer: Y Byoh
Ethnic minority: Ba na - Mang Yang district, Gia Lai province
Time of audio-recording: April 2, 1997

Collector: Ta Quang Dong

(Please refer to track 1)

8.

Deh Dam Ena ciéng

(Men and women play when they are happy) -
Solo of the dinh tic ta

Performer: Y Bla M1&
Ethnic minority: £ Dé -E A Kpal commune, Cu M’gar district, Dic Lic province
Time of audio-recording: April 22, 1997

Collector: Ta Quang Dong

The dinh tac ta is an aerophonic instrument made of a horn-
less bamboo section put through a dry gourd. At the hornless
bamboo part inside the gourd, there is a bamboo reed. The rest
of the bamboo part has three pressing holes. When playing,
the instrumentalist holds the knob of the gourd in his mouth
while his left thumb covers or opens the other end. His right
thumb, forefinger, and middle finger press the three holes on
the section.

Pinh tac ta’s timbre is loud and clear. Only men play this in-
strument in the fields or on the roads; it is rarely performed
in the village.



9.
Expressing love to the lover at night -
Solo of the ng’ngéc

Performer: Y Chir

Ethnic minority: Mndng Gar - Krong Né commune, Lic district, Déc Lic prov-
ince

Time of audio-recording: October 13, 1998

Collector: Ta Quang Dong

Ng'ngbe is the name of the Mnong ethnic minority, refer-
ring to the Jew’s harp. Ng'ngdc is a thin bamboo piece with
two crossing lines cut in the middle to create two sides of an
isosceles triangle. The bottom side is located at the instrument
body. This triangle is the reed of this instrument.

The performer puts this instrument between his two lips with-
out touching his teeth. His left hand keeps this instrument
steady, and the right one shakes the instrument very slightly
to create sounds inside his mouth. Changing the shape of his
mouth will create some overtones, different from the sound
created by the reed. The sound from this instrument is soft
and slightly cracked.

10.

The confidence between man and woman
Performer: Ro Cham Lét

Ethnic minority: Gia rai - Y A Mnong commune, Cu Pal district, Gia Lai province

Time of audio-recording: January 4, 1977
Collector: Kpa Y Lang

This is a love-exchange song, expressing the couple’s love.
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11.

J ang oh

(Lullaby) -

Solo of the n’nung tere

Performer: Y Mbieng

Ethnic minority: Mnong Gar - Krong village, Krong N6 commune, Lic district,
Dic Lic province

Time of audio-recording: October 13, 1998

Collector: Ta Quang Pong

The n’nung tere is the name of Mnéng ethnic minority, refer-
ring to musical instruments like the dinh tac ta (Please refer
to track 8)

12.

Go me tanh brai

(Lullaby) -

Singing with ting ning accompaniment
Performers: Y Bygh (singing and playing the ting ning)

Y Béng (the ting ning) and Y Tu (the ting ning)

Ethnic minority: Ba na - Ha Ra commune, Mang Yang district, Gia Lai province

Time of audio-recording: October 11, 1998
Collector: Pham Minh Huong

G6 me tanh brai’s lyrics are about a mother waiting for her
weaving to be completed. This song can be considered a lul-
laby. This song is accompanied by the ting ning instrument.
The ting ning is the name of the Mnong ethnic group, referring
to the goong instrument.

13.
Finding a deer -
Solo of the goong

Performer: Ksor Niu

Ethnic minority: Gia Rai - Rat 1 village, Y A Der commune, I A Grai district, Gia
Lai province

Time of audio-recording: March 22, 1997

Collector: Ta Quang Dong

The goong is a plucked stringed instrumentmade of a bamboo
section. Its two ends have nodes. Its length is eighty centi-
meters and its diameter is five to eight centimeters. In some
places, people tie a dry gourd to this instrument to increase
resonance.

The goong can have from eight to eighteen strings, but nine to
twelve strings is the most popular. Each string produces one
sound.

To play this instrument, the instrumentalist puts the bottom
of this instrument against his stomach and puts the head of
this instrument in front of him to create a 45° angle. Two little
fingers support the instrument and the rest pluck it. The goong
instrument is only for men. It imitates the sound of the gong
set. While gongs are allowed to be played only in some special
occasions, the goong instruments can be played in anywhere
in the Central Highlands.
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