negativity that comes from outside. In Bhutan the
phallus is an integral part of festive rituals observed by
communities, commonly used to ward off evil spirits
and counter evil. Therefore, we see them tied with the
wooden dagger and hung from the four corners of the
houses, nailed above the entrance, painted on the walls
and carved on wood.

Numerous terms are used to express its signiﬁcancc
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