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. Yapese traditional dances are performed during village/municipal cultural activities or events. They are performed by

Copyright men and women and are sometimes performed during a chief’s ceremonial events. These performances break down
©2018 by YSHPO and ICHCAP into bamboo dance, standing dance, and sitting dance.



1.
Melgobengbeng
(Yapese Men'’s Sitting Dance Chant)

Performers: Men from Balebat Village, Rull Municipality
Date of Recording: 2 March 2015

Melgobengbeng is a traditional Yapese chant performed
duringmen’ssitting dancesin Balebatvillage, Rull municipality
in Yap, Federated States of Micronesia. This chant talks about
how Paluwloptraveled afar by canoe to retrieve the head of his
father, who was killed by cannibals in a land that early native
Yapese referred to as Moroes (believed to have been a part of
modern-day Papua New Guinea). Paluwlop’s father was killed
and his head was saved and placed on a roroew, a local food
stone platform, for the high chief of that land. The chant also
talks about the obstacles Paluwlop and his crew of siblings
encountered during their long expedition.

2.
Mo’og Magar
(Yapese Girls’ Standing Dance Chant)

Performer: Young girls from Rull Municipality
Date of Recording: 10 September 2000

Mo’og Magar is a traditional Yapese chant performed during
girls” standing dances in Balebat village, Rull municipality
in Yap. The chant is basically intended to thank God for the
lives of all grandparents in the community and for allowing
their longevity to enable the little ones to spend more time
with them in this life. In the dance, the girls also thank their
grandparents for raising their parents as well as their parents
for raising them to become who they are today.

3.
Yawur
(Yapese Men’s Standing Dance Chant)

Performer: Men from Tomil Municipality
Date of Recording: 2010

Yawur is a traditional Yapese men’s standing dance from
Tomil municipality on the eastern side of Yap. The dance was
composed in the early days based on the hardship the Yapese
people had experienced in Palau during the German colonial
period. Yapese people were brought to Angaur (Yawur) in
Palau by the Germans to excavate phosphate for Germany.
Many were reluctant to go to Angaur because of the belief
that it was a land of sickness and home of the evil spirits. They
were also unsure if they could make it back home to be with
their families again. The dance talks about all the hardship
experienced during the time in Angaur as well as the apologies
to the evil spirits on Angaur to save their lives. It also talks
about the survivors who made it back home and their hope for
not going back to Angaur again.
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