Serial

D1

~N O U1 A W N =

Tamil lullaby
Tamil lullaby 2
Canarese lullaby
Marathi lullaby
Kanarese lullaby 2
Malayalam lullaby
Marathi lullaby

Vol 1: Lullabies

01’11~
01’11
0025
02’47
01°37”
02'18”
0029

Historical Recordings from the 1930s of Arnold Bake ichcap
Audiovisual Collection V

8 Malayalam lullaby 2
9 Cradle song

10 Malayalam lullaby 3
11 Cradle song - Ranpur
12 Charan cradle song
13 Marathi lullaby

14 Palna

01'04”
00°48”
01’46
01'13”
02’11
02'11”
03’51”

Restored analogue sounds on Indian intangible cultural heritage collected
since 1982 by the Archives and Research Centre for Ethnomusicology (ARCE).
ICHCAP Collection V Produced in the ARCE-ICHCAP Cooperation Project in 2017.

BIPU| WOJJ SUOIIIB|IS [BAIYIIY

(@]
—_

Sa1qe||nT L oA

2)eg pjouly Jo SQE6 | 3y3 wouy sbuipioay |eduoIsiH

15311015 pue sbuog “isn|y

D

Music, Songs and Stories: e
Archival Selections from
India

Serial  Historical Recordings fro
CD1 Vol 1: Lullabies




Music, Songs and Stories:
Archival Selections from
India

Historical Recordings from the 1930s of Arnold Bake
Vol 1: Lullabies



All rights reserved

Co-published by

Archives and Research Centre for Ethnomusicology (ARCE)
and

The International Information and Networking Centre for
Intangible Cultural Heritage in the Asia-Pacific Region

under the auspices of UNESCO (ICHCAP)
www.ichcap.org

Design by
Graphic Korea

Copyright
©2017 by ARCE and ICHCAP

Historical Recordings from the 1930s of Arnold Bake
Vol 1: Lullabies

The recordings by Dutch ethnomusicologist Arnold
Adrian Bake in India in the 1930s and later are one of the
earliest examples of what may be called “ethnographic”
recordings. Arnold Bake and his wife Corrie spent a long
time in Bengal but travelled all over India, recording the
music, sounds, and other forms of intangible culture of
the people. These recordings cover an immense range of
music and recitations that are part of people’s everyday
lives, such as work songs, devotional pieces, and
ritualistic performances, and include a high number of
women’s songs and cultural expressions.

Bake’s first field trip was in 1925 and his last in 1955.
During that time, he travelled not only to India but also
to Nepal and Sri Lanka. Collections of Bake’s recordings
are held in archives in the United Kingdom, Germany,
and the United States.

Recordings from 1925 to 1929 were on cylinders, and
those from 1938 to 1939 were recorded on a machine
called Tefifon.

The collection that has been digitized for this project
consists of the recordings made in 1938 and 1939. The
Tefi recordings were transferred to spools and deposited
in ARCE in 1982. During those two years, Bake travelled
from Sindh, the Gujarat coast, to Kerala, and thus the
recordings are from Maharashtra, Karnataka, and
Kerala. There are also recordings made in the Maldives
and Sri Lanka. Thus, the selections presented on these
albums are largely from the Southwest Coast of India.

These recordings were chosen because they carry great
historical value yet were not easily accessible until now.



An Album of Lullabies and Cradle Songs

Lullabies exist in every culture, as singing or making
sounds to help children fall asleep is a universal
phenomenon.

In India, lullabies are also part of the life cycle
ceremonies associated with the birth of a child. Thus,
they tend to have an added ritualistic purpose. The
themes sometimes include aspects of devotional music,
and might invoke the blessings of gods or refer to the
childhoods of deities. Rituals that celebrate the births of
gods such as Krishna often make use of songs composed
in lullaby form and that may be sung to babies.

Note: Many of the recordings do not include the names of
the performers. Names are provided wherever they
are known.

The concept of an album of lullabies and cradle songs
recorded in a part of India in the late 1930s may seem
narrow. However, the recurrence of lullabies in Bake’s
recordings raises some interesting questions. Did Bake
consider them life-cycle songs? Were they everyday
songs that people considered traditional?

Many — if not all — the lullabies have meaningless
syllables, which are perhaps intended to sooth the
child. For example, the syllables jo jo seem to occur in
Kannada and Marathi lullabies, and perhaps in other
Indian languages.

1.
Tamil lullaby

Performer: Lakshmi Nair

Date of Recording: 12* March 1938
Place of Recording: Trivandrum, Kerala
Language: Tamil

The refrain, Va va, means “Come, come.” This lullaby wel
comes the baby by describing the joyous scene of forty
people singing and dancing and referring to a baby coming
in a golden chariot pulled by twelve horses. This may be a
reference to the birth of a deity.

2.
Tamil lullaby 2

Performer: Lakshmi Nair

Date of Recording: 12* March 1938
Place of Recording: Trivandrum, Kerala
Language: Tamil

The lullaby describes a deity idol being carried in a procession.
It evokes the scenes of joy at the birth of a child. This is likely a
reference to the birth of a deity.

3.
Canarese lullaby

Date of Recording: 8" October 1938
Place of Recording: Dharwar, Karnataka
Language: Kannada

Ninnata hattu makkalu In this small but charming lullaby in
Kannada, a mother sings to her child, “I wish I had ten children
like you. You should sleep now. Sleep. Jo aayii.”

4.
Marathi lullaby

Date of Recording: 5" November 1938
Place of Recording: Jalna, Maharashtra
Language: Marathi

Jo jois a meaningless syllable pair commonly used in lullabies.
This lullaby starts with Jo jo Shri Krishna, imploring the child

Krishna to go to sleep.

5.
Kanarese lullaby 2

Performer: Bandari women

Date of Recording: 6 October 1938
Place of Recording: Karwar, Karnataka
Language: Kannada

The lullaby is sung by a Bandari woman in Karnataka to
a female child affectionately addressed as Sundar Taruni,
meaning “beautiful girl.” She sings, “Beautiful young girl. Jo
Jjo.Goto sleep.”



6.
Malayalam lullaby

Performer: Mrs. Subramanyam
Date of Recording: 22™ April 1938
Place of Recording: Calicut, Kerala
Language: Malayalam

This lullaby playfully asks the child, “Do you resemble a
lotus or a creeper? A dancing peacock, a Parijat flower, a
lamp, or a bouquet of flowers? Are you as pure as milk or as
fine as jasmine? Are you born with the blessings of Lakshmi
Bhagavati or Lord Padmanabha?” The themes are typical and
include the beauty of the child and the blessings of a god. It is
sung to the rhythm of the cradle’s rock.

7.
Marathi lullaby

Date of Recording: 6" November 1938
Place of Recording: Jalna, Maharashtra

Kahi karisi gai is a lullaby sung to a girl called Bakuli. The
mother asks her to rest, but she continues to play pranks. The
mother asks her why she isn’t tired and implores her to sleep.

8.
Malayalam lullaby 2

Performer: Lakshmi Nair

Date of Recording: 121" March 1938
Place of Recording: Trivandrum, Kerala
Language: Malayalam

The lyrics mean, “Oh, my dear golden girl, are you born out
of a seashell, with the blessings of Lord Vaikathappan*? Are
you born from the many good deeds of your mother and your
father, with the blessings of Lord Vaikathappan?”

* In India, gods are often referred to with the title “Lord.”

9.
Cradle song

A cradle song for a female child who is born with the blessings
of Lord Vaikathappan, for whom the cradle rocks.

10.
Malayalam lullaby 3

Performer: Lakshmi Nair

Date of Recording: 13™ March 1938
Place of Recording Trivandrum, Kerala
Language: Malayalam

The lullaby asks the child if he or she is born with the blessings
of Lord Vaikathappan. The lyrics are typical of lullabies in
Malayalam.

11.
Cradle song — Ranpur

Performer: Meghani

Date of Recording: 26" January 1939
Place of Recording: Ranpur, Gujarat
Language: Gujarati

Lullabies are called halarda in Gujarati. The main line in this
lullaby is asking the child to go to sleep.

The singer is mentioned as Meghani, who might be Jhaver
chand Meghani, a famous folklorist of Gujarat who performed
songs and spread the folklore of Gujarat. He is reputed to have
collected many lullabies.

12.
Charan cradle song

Performer: Devkaran Jaghubai Charan
Date of Recording: 31 October 1938
Place of Recording: Vadia village, Gujarat
Language: Gujarati

This cradle song is sung by a Charan singer. The Charans form
a community known for its prowess in recitation and singing.
The lyrics describe Devki, the mother of Krishna, putting him
to bed. Lullabies and cradle songs about the god Krishna
are common in many parts of India. They are sung also
on Janmashtami or Gokulashtami, when Krishna’s birth is
celebrated. Children are often compared to Krishna and seen
as forms of gods.

Krishna is often represented in child form, worshipped and
referred to as Bal Gopal, which is perhaps why lullabies to
Krishna are so common.

13.
Marathi lullaby

Performer: Mrs. Naik

Date of Recording: 31% October 1938
Place of Recording: Hyderabad
Language: Marathi

This lullaby describes the dusk hours, the end of the day, and
asks the child to go to sleep, using the phrase Jo jobala. “The
calfis tired after calling out to its mother, and it has now gone
to sleep. The sparrows were chirping but are now resting in
their nests. The moon had come out but is now hiding behind
the clouds.”

14.
Palna

Performer: Madhumalati Dhopeswarkar and Sneha Dhopeshwarkar
Date of Recording: 31% October 1938

Place of Recording: Belgaum, Karntaka

Language: Marathi

Palna means “cradle,” and lullabies are often called “palna”
in Mahrasthra.

This palna song is addressed to the child Shivaji. It describes
the child's restlessness and the mother's attempts to make him
to gosleep.

Shivaji is a sixteenth-century Maratha King. He was
famous for his chivalry and valor in his fight against the
Mughal emperors. He remains a popular hero, especially in
Maharashtra. His deeds and exploits are sung about in various
heroic genres. He is addressed as Shivraya in this song.
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