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AM NHAC SAN KHAU
TRUYEN THONG
VIET NAM

Nghé thuat san khau 1a mot phan khong thé thiéu khi khao ta
dién mao am nhac truyén théng Viét Nam. Céc loai hinh san
khéu truyén thong Viét Nam dugc thdy chi yéu c6 ¢ ngudi Kinh
va mot s6 it cac dan toc thiéu sb nhu Kho me, Nung... Trong s6
d6, phai ké dén hai loai hinh san khiu truyén théng dic si

sac, co
lich str 1au doi 1a Tudng va Chéo ctia ngudi Kinh. Day 1a nhitng
loai hinh nghé thuét téng hop céc thanh t6: van hoc, hoi hoa, Am
nhac, mia, tro dién.

Tudng ra doi & mién Bic Viét Nam tir nhiéu thé ky trudc, dugc
trinh dién trong cung dinh, sau theo chan céc quan lai di vao
mién Trung, mién Nam Viét Nam va c6 thém mot tén goi méi 1a
Hat boi hay Hat bo. Tuéng phat trién hoan thién va cyc thinh &
mién Trung vao thé ky XVII-XVIIL, duéi thoi cac chua Nguyén.
Tudng khdng chi biéu didn trong cung dinh, ma con phé bién
trong dén gian, dugc dong dao ngudi dan yéu thich. Sang thé ky
XIX, dau thé ky XX, Tudng van giit mot vi tri quan trong trong
doi sbng tinh than ciia nguoi dan Viét Nam, dic biét ¢ mién
Trung va mién Nam Viét Nam. Tudng 12 mot trong s it cac loai
hinh nghé thuat truyén théng Viét Nam duoc ca vua chiia trong
cung dinh va nhan dan yéu chudng.

O thoi ky hung thinh ctia minh, nghé biéu di&n Tudng chia dién
vién thanh hai cép: dién vién Tudng thiy (dién vién chuyén
nghiép, “co chir nghia” vdi cach dién mau myc) va dién vién
Tudng rong (dién vién ban chuyén nghiép, “it chit nghia”, dién
theo thoi vu, va phin 16n 1a dién tudng cuong - 16i dién mang
nhiéu tinh ngu himg). H¢ théng céc vo didn Tudng ciing dugc
phan loai ranh mach theo ni dung nhu: Tudng pho (v& Tudng

bi dugc didn tiép ni trong nhiéu dém), Tudng dd (cc
vé dién c6 ndi dung gan giii vi doi séng sinh hoat hang ngay,
duoc xdy dung dua trén nhirng cau chuyén dan gian san c6),
Tudng tan thoi (Tudng c6 ndi dung duge chuyén thé tir cac tiéu
thuyét méi)... Nhimg v dién Tudng dic sic duge bo LE lya
chon dé dién cho vua xem dugc goi la Tudng ngy.

Song nhin chung vé co ban, Tu?)ng dugc chia thanh hai loai
chinh: Tudng kinh dién va Tudng dan gian, trong d6 Tudng kinh
dién 1a loai Tudng tiéu biéu, dai dién cho san khéu Tudng mang
d4m chat bi hing v6i chii dé xuyén subt 1a “pho vua diét nguy”.
Nhitng vo Tuéng thudc loai nay co cAu tric kich ban chit ché,
theo phong cich tu sy phuong Pong (cau chuyén duge dién ra
tir ddu dén cudi theo trinh tw thoi gian phét trién cta no) voi mot



khung ndi dung chinh twong déi théng nhat. Tinh mau thun déi
khang, xung d6t cao cling la mot dac trung tiéu biéu cua loai
hinh san khéu nay. M&i vo Tudng thuong dugc chia thanh 3 hoi:
hoi 1- gi6i thidu nhan vat voi cac méau thuin co ban; hoi 2- céc
mau thuén, xung dot phat trién v6i sy théng thé cia phe phi
nghia; hdi 3- cac mau thudn dugc ddy 1én cao trao dé di toi giai
quyét v6i thing loi thudc vé phe chinh nghiia. Nhan vat dugc dé
cao trong loai Tudng nay 1a nhitng ngudi anh hing trung quan
4i quc. C6 thé ké dén mot sb v Tudng kinh dién ndi tiéng nhu:
Son Hau, An Trao kiém, Tam nit d vuong, Dao Tam Xuan loan
trao, Duong Chén Tur.

Thu phap san khiu dic trung cia nghé thuat Tudng 1a khoa
truong cach diéu va twong trung, wéc 1. Do d6, san khéu Tudng
khong chit trong dén bai tri san khéu cau ky. Céc yéu t6 khong
gian, thoi gian chit yéu dugc khic hoa ciing véi sy xut hién cua
nhan vat thong qua am nhac va ndi dung 10i cua nhan vat. Vi
thé, trude kia, cac ganh Tuéng dan gian chi c6 mot chiéc chiéu
trai gitta san dinh va d6i ba hom gd dung dao cu phuc trang, van
¢6 thé trinh dién hip dan mot tich Tudng hoan chinh.

Cac phuong tién biéu hién trong Tudng nhu hat, maa, dong tac,
diéu bg, vi dao, dao cu, hoa trang... hau nhu duge quy chudn
theo mot nguyén tdc, niém ludt cu thé, théng nhét v&i nhiéu
dang m6 hinh thé hién céc loai tinh cich nhan vat, cac tinh
huéng kich khac nhau. Dao cu dac trung cta san khiu Tuéng
1a chiéc roi may dugc cach diéu. Cac dang vai chu yéu trong
Tudng bao gdm: kép vin, kép v3, kép rimg (danh cho dién vién
nam); dao chién, dao lang (d6i voi dién vién nir); ldo van, ldo
v3, 130 tiéu, 1o chai (danh cho dién vién nam 16n tudi).

Am nhac trong Tudng c6 hé théng lan diéu kha phong phu
nhu:

- N6i 16i (noi duge cach diéu cao, c6 ngir diéu, ngit khi): noi 16i
thuong hay néi 16i dam, néi 16i bop.

- Céc diéu Nam: Nam xuan, Nam ai, Nam thuong (danh cho vai
budn), Nam thién (danh cho vai nha su), Nam hon (danh cho
vai hdn ma), Nam tiu hay Nam di, Nam chay (danh cho tinh
huéng loan lac, hoan nan).

- Cac diéu Khéch (thuong duge hat bing tho chit Han): Khach

thuong (danh cho nhén vat tuéng ra trén hay di tudn tidu...),
Khach phu (danh cho tinh hudng hat dbi dap, han huyén),
Khéch Tau (dugc hat khi dudi ruot gidc hay c6 chuyén cap
bach), Khach Tir (danh cho nhéan vat tudng tir tran, hodc nhan
vt sap chét).

- Céc diéu Ngam, Vinh, Than, Oéan, Bach, Xudng.

- Ngoai ra, con c6 mot s6 diéu vat nhu Ly moi, (danh cho nhan
vat 1a ngudi thidu s6), Gia ban, Quynh tuong.

Céc lan diéu Tudng thudng chi 1a khung giai diéu co ban, dé tir
d6 ngudi didn vién co thé sang tao, van dung phit hop cho timg
dang nhan vat, va ting tinh huéng cu thé.

Dan nhac Tuf')ng g(;)m cac nhac cu chinh: tréng chién, thanh la,
md, kén bop (kén bau), nhi, tam, tir, nguyét... Gidng nhu & moi
loai hinh san khau khac, dan nhac trong Tudng giir chiic nang
hé tro didn xudt, khiic hoa tinh cich nhan vat, chuyén canh,
chuyén hoi 16p, mo dau, két thuc, vé6i vai tro quan trong nhét
thudc vé cay tréng chién. Tréng chién khong chi dam nhiém

cong viée chi huy, dan dét dan nhac, ma con 1a nhac cu chinh
yéu dé thuc hién cac chirc nang cua dan nhac. Ngoai ra, kén
bop ciing la nhac khi dac trung, gop phan quan trong dé tao nén
khong khi bi hing cho loai hinh san khiu Tudng.

D6 1a nhitng dic trung chung co ban cua loai hinh san khau
Tudng. Tuy nhién, trong qué trinh phat trién, Tudng con ¢ s
dinh hinh cta ba luu phai véi cac phong cach khac nhau, do la
Tudng Béc bg, Tudng Trung b va Tudng Nam bd. M&i luu phai
nay lai co nhiing nét dic sic riéng.

Ngay nay, tuy khong con c6 chd dimg nhu xua trong doi séng
tinh than cia nguoi dan Viét Nam, nhung san khau Tudng van
duoc nha nude bao vé, gin gilr véi viée thanh 1ap cac Nha hat
Tudng hoat dong chuyén nghiép nhu Nha hit Tudng Viét Nam,
Nha hat Tudng Nguyén Hién Dinh, Nha hat Tudng Pao Tén.

Néu nhu Tudng 1a loai hinh san khiu c6 pham vi phan bd kha
rong tir cung dinh dén dan gian, tir mién Bic vao t¢i mién Nam,
thi san khdu Chéo lai ¢6 khong gian hoat dong bo hep hon, chi
bt gip trong doi séng sinh hoat ciia ngudi Kinh ving Béc bo.



C6 rét nhidu gia thiét khac nhau vé ngudn gdc ciing nhu thoi
diém ra doi cia Cheéo, song chi biét ring day 1a loai hinh nghé
thuat rét duogc va chudng va phat trién dic biét manh m& & ving
nong thén ddng bing Bic bo tir thé ky XVI-XIX. Thoi ky do,
Cheo duge didn chu yéu ¢ san dinh vao céc dip hoi hé hay
nhiing khi néng nhan. Bén thé ky XX, Chéo dugc dua lén san
khéu hop ¢ thanh thi va hinh thanh nén Chéo van minh, Chéo
cai luong, ton tai song song v6i Cheo san dinh & cac ving thon
qué. Nhur thé, trong qué trinh phat trién ciia minh, Chéo duoc
biét dén véi cac dang chinh:

- Cheéo san dinh: 1a loai hinh Chéo ¢6 cua nhimg phudng Chéo
xua & ndng thon, thuong dugc biéu dién ¢ cac san dinh, san
chiia, san nha céc gia dinh quyén quy. Didn vién cia Cheo san
dinh chinh 1a nhitng ngudi néng dan. Khi ¢6 cuge trinh dién,
ho tap hop lai thanh nhoém khoang 15 ngudi, goi 1a phuong
Chéo hay ganh Chéo. Ding dau phuong Chéo la 6ng trim,
chiu trach nhiém quan ly, trong coi moi viéc. Nguoi dam
duong viée tim tich tro, dat cau, phan vai, bé lan nén diéu
duogc goi la bac tho.

San khéu cua chéo san dinh rit don gian, chi trong pham vi
mot chiée chiéu trai ngoai san dinh, san nha, hay & bai dat
tréng trudc céng tam quan, céng lang. Céc dién vién va nhac
cong ngdi hai bén vira thu nhac vira hat dé. Khan gia ngdi quay
3 mit xung quanh vira thudng thirc, vira tham gia vao vo dién
bang cac tiéng dé giao luu véi dién vién, tao nén mot nét doc
d4o ciia sin khiu Cheo Viét Nam. Phong hau ngan céch gitra
san khéu va hau truong chi 1a mét tim man che so sai, hodc
chinh 14 canh céng lang hay cira nha dugc dong lai.

Chéo van min h- Chéo Cai luvong: Chéo van minh la hinh thirc
Chéo dugc dién trong céc rap hat tai d6 thi cubi du thé ky XX.
Thoi by gior rap hat ban dau con rat tho so, chi 1 san khiu co
méi che va tuong bao quanh, c6 buc dién, khan gia ngdi hodic
dimg quay xung quanh buc di&n. Anh sang dugc phat ra tir 2
céy dén dia hodc dén 3 dy. Sau do, cac rap hat dugc nang cip
dan, tr¢ thanh dang san khau hop. Céc rap hat nay thugc vé
céc chu tw nhan mé ra dé kinh doanh. Chéo van minh 13 hinh
thire danh d4u bude chuyén minh 16n cua san khiu Chéo trong
qua trinh phat trién ciia minh: tr hoat dong nghé thuat dan
gian thanh hoat dong ngh¢ thuat cé tinh chuyén nghiép, tir san

khAu ngoai troi chuyén thanh san khau trong nha, tir cic ganh
Cheo nghiép du, sinh hoat theo thoi vu trg thanh cac ganh
Chéo chuyén nghiép, kiém séng bang nghé dién, dugc diu tu
k§ cang hon tir trang phuc, dao cy, bai tri san khéu Chéo cai
lwong 1a bude phat trién tiép theo cia Chéo van minh, gén lién
v6i tén tudi cua tac gia Nguyén Dinh Nghi - ngudi da cach tan
nhiéu mat nghé thuat cua Chéo tir ni dung thé tai cho dén thu
phap biéu hién dé phu hop v6i xa hoi duong thoi.

- Chéo hién dai: La san khéu Chéo tir nam 1954 dén nay véi
nhiéu bién chuyén hién dai hoa vé ca hinh thitc, néi dung 1in
phuong thirc to chirc.

Ciing nhu Tu(;mg, Cheo 1a loai hinh sin khiu tu su, ké chuyén
bang ca miia va nghé thut biéu dién trén san dién. Song néu
nhu dic trung co ban ciia Tudng Ia tinh bi hung, thi hai hudc,
trao phiing lai 1a tinh chét ni bat cta san khéu Chéo.

Noi dung dé tai ciia Cheéo truyén théng thuong 1a nhimg tich
truyén gén v6i doi séng sinh hoat ctia nguoi dan, mang tinh rin
day; ca ngoi, dé cao céi tot; cham biém, da pha ci xau. Céc tich
Cheo luén két thic ¢6 hau véi sy chién théng cua cai thién. Co

thé ké dén mot s6 vo Cheéo cb kinh dién nhu: Quan Am thi Kinh,
Luu Binh Duong L&, Truong Vién, Kim Nham

Cheo ciing 1a loai hinh san khéu dién theo 18i uée 16. Céc ndi
dung cén khéc hoa, chuyén tai dugc thé hién bing ngén ngir,
dong tac cach di¢u cta dién vién. Pao cu dic trung cua nghé
thuat Chéo 1a chiéc quat.

Gibng v6i Tudng, san khiu Chéo c6 sy phan biét cic dang nhan
vat co ban v6i nhiing quy udc riéng trong viée thé hién tinh
cach. D¢ la: chin (nhan vat nam, ni chinh dién); nir 1éch, nam
ngang (nhén vat nam nir phan dién, khong theo chuén muyc dao
durc phong kién); mu thi¢n, mu ac (nhan vat nit 16n tuéi); lao
(nhan vat nam 16n tudi); hé 4o ngén (hé mdi, hé gay), hé 4o
dai, nir pha (nhan vat nir ¢6 su pha tron ca hai tinh cach chinh
va ta).

Vé mat am nhac, sb lugng lan diéu, bai ban Cheo vo clng
phong pht v6i hon 100 lan diéu, bai ban, duge chia thanh céc hé
théng lan digu nhu: Pudng trudng, Sap, Vin, Sa léch, H& moi. ..
Cac bai trong cung mot hé théng thuong ¢ am diéu va tinh chét



gibng nhau. Ngoai cac hé théng lan digu, Chéo con ¢6 nhiing
bai ban 1¢ nhu Céch ct, Chire cAm héi vin, Quén tir vu dich, Do

dua, L6i lo, Cim gia, Binh thao, Ga ring, Qua gian, a mot

loat cac hinh thirc hat néi (chu yéu duoc dung dé ndi tlép, béc
cAu tir noi thuong sang hat) nhu: Ngam, Via, Noi str, Noi chénh,
Noi Iéch.). Phin 16n céc lan diéu, bai ban Chéo duge van dung
linh hoat cho céac vo, cac nhan vat khac nhau. Tuy nhién, ciing
¢6 mot s6 1an diéu, bai ban chi dung cho mot nhan vat trong mot
tinh huéng nhat dinh.

Dan nhac Chéo bao gdm chu yéu Ia cac nhac cu gd (tréng
dé, tréng com, tréng ban, tréng cai, tang chu, thanh la, md,
chudng, ndo bat, luc lac, sénh, tiu, canh...) va mot s6 nhac cu
dinh 4m nhu nhi, sdo, bau... Cac nhac cu 20, dac biét la chiéc
tréng dé, 1a nhing nhac cu c6 mat som nhat trong bién ché dan
nhac Chéo, dong vai tro nong bt trong viéc dam nhiém moi
chirc nang cua dan nhac, tr mé déu, két thuc dém dién; tao

khong khi; thé hién khong gian, thoi gian; hd tro didn xudt;
dém cho mia, hat; chuyén 16p, chuyén canh; nhac nén; cho dén
thé hién thai d6 khen, ché cua khan gia ddi v6i dién vien bfmg
tiéng trong chau.

C6 thé noi, san khdu Chéo 1a loai hinh nghé thuat, 1a tiéng noi
phan anh nhiing suy nghi, nguyén vong, udc mo cta ngudi dan
lao dong. Cheéo mang dam nét ban fc van hoa dan toc Kinh &
mién Bic Viét Nam, duoc thé hién trong moi thanh t6 tir noi
dung vin hoc dén nghé thuat trinh dién.

Pia CD Nghé thudt san khiu truyén théng Viét Nam s& gidi
thiéu t6i ngudi nghe mot s6 1an diéu, bai ban, trich doan Tudng,
Chéo do Vién Am nhac suu tim va thu thanh vao nhirg nam
60 va 90 cua thé ky XX. Day la nhiing tiét muc duoc trinh dién

boi nhimg nghé nhan, nghé si c6 tiéng trong nghé, dugc lwu
gitr nhu nhimg tu liéu quy, c¢6 mot khong hai tai kho luu trir
cua Vién Am nhac.

1.
Cha con Trinh An
(Trich doan Tuong)

Trinh dién: NSND Truong Dinh Boi, NSUT Hoang Phuong Thio cing dan nhac
Nha hét Tudng Dao Tén, Binh Dinh
Thoi gian suu tim va thu thanh: 27/10/1998

Pay la trich doan trong v& Tudng Tram Trinh An. V& tudng
ndy con ¢ tén goi: “Téng Thai T Thy Sat Trinh An” hay
“Pao Tam Xuan loan trao” - mét trong nhiing tac pham kinh
dién cua nghé thuft Tuéng Trich doan 1a doan ddi thoai tim
sw gifra nhan vét Trinh An va con trai 1a Trinh An trén duong
Trinh An bj giai ra phap truong. B két toi oan, Trinh An danh
phai cam chiu. Vi khong mubn con trai phai chimg kién canh
minh bj xir tit, 6ng da ra strc khuyén giai con trai tré vé. Nhung
Trinh An vo cung dau x6t, khong chiu rdi xa cha. Cac lan diéu
duoc sir dung trong trich doan bao gém: Nam binh, Noi 16i dap
Ai qua n6i 161 Ai, Hat khach, Nam ai, Noi 16i thuong.

2.

Sa léch chénh

(lan diéu Cheo) -

Poc tau nhi va dan nhac

Trinh dién: NSUT Minh Nhuong (nhi)

Din nhac dém: Nguyén Xuan Toan (sdo), Buii Van Nhan (tam thap luc), Vi Dinh
Cuong (b 0)

Thén Cao M3, xa Chuang Duong, huyén Dong Hung, tinh Thai Binh
Thoi gian suu thm va thu thanh: 21/7/1999

Sa léch chénh la mot bai ban thudc hé théng 1an diéu Sa léch
trong 4m nhac Chéo. Lan diéu nay mang mau séc trit tinh.
Cung thude hé théng Sa léch, con co cac bai Sa léch béng, Sa

léch xép. Cac bai Sa léch thuong co dic diém chung 13 dao
phach ngay khi vao ddu cau hat. Tiét myc nay gi6i thidu giai
diéu cta bai Sa léch chénh do dan nhi trinh tau.

3.
Sir ru vao Ba than
(1an diéu Chéo)

Trinh dién: NSND Ngo Thanh Hodi (hdt)

Dan nhac Nha hit Chéo Viét Nam: Nguyén Minh Chi (bd g5). Ding Cong Hung
(nguyét), Lé Xudn Diéu (nhj 1), Pham Van Khai (nhi 2, tam), Pham Van Doanh
(sdo, tiéu), Tran Thu Hién (biu)

Thoi gian su tim va thu thanh: 5/8/1998

Day 1a lan digu budn cua nhan vat Thi Kinh hat khi bi d6 tiéng
oan dm muu giét chdng trong vé Chéo ndi tiéng Quan Am Thi
Kinh. Poan hat 1a nhirng tdm sy dau x6t cta Thi Kinh, than
cho than phan ham hiu cua minh, vi oan khuét nén phai gia trai
di tu, nwong nho noi ctra Phat.

4.
Nhip duoi

(lan diéu Cheo) -

Poc tau nhi va dan nhac

Trinh di&n: NSUT Minh Nhuong (nhi)

Dan nhac dém: Nguyén Xuan Toan (sdo), Bai Van Nhan (tam thap luc), Vi Binh
Cuong (bd g6)

Thén Cao M3, x& Chuong Duong, huyén Dong Hung, tinh Théi Binh
Thasi gian swru thm va thu thanh: 21/7/1999

Nhip dudi la mt trong nhing lan diéu duoc sir dung trong vos
Chéo “Tran thi luu ddn”. Lan diéu nay duoc trinh dién bang
hinh thirc doc thu nhi, do NSUT Chéo Minh Nhuong (Poan



Cheo Thai Binh) trinh bay. NSUT Minh Nhuong sinh ra ¢ lang
Khudc - lang Chéo nbi tiéng Thai Binh, noi duy nhit hién con
Tuu giir duoc 16 din Chéo san dinh.

5.
Ngam kép rirng
(lan diéu Tudng)

Trinh dién: Nguyén Nho Tiiy cing dan nhac Tudng
Théi gian suu thm va thu thanh: 11/1963

Pay Ia lan diéu duoc hat trong vé Tudng “Phung Nghi Dinh”
do ngh¢ nhan Nguyén Nho Tily - mot ngh¢ nhan Tudng ndi
tiéng, gioi nhit ving Quang Nam trudc kia thé hién. Ong theo
nghé hat Tudng tir nho va da duge nhan bing pho ca cua triéu
dinh Hué. Ong 1a nguoi ¢6 nhidu cong 16n trong viée bao ton
va phat trién nghé thuat Tudng mién Trung ciing nhu dao tao
nhiéu thé h¢ dién vién Tudng & mién Trung va mién Bic Viét
Nam.

6.

Théam tran tinh

(lan diéu Cheo) -

Poc tau nhi va dan nhac

Trinh dién: NSUT Minh Nhuong (nhi)

Din nhac dém: Nguyén Xuan Toan (sdo), Buii Van Nhan (tam thap luc), Vi Dinh
Cuong (bd g0)

Thén Cao M3, xi Chuong Duong, huyén Dong Hung, tinh Théi Binh

Thoi gian suu tim va thu thanh: 21/7/1999

Tham tran tinh 14 1an diéu ma nhan vat Thi Phuong trong v&

Cheo “Truong Vién” hat ké lai hoan canh éo le, voi bao ndi

S10-

khé khan, vat va, than nit dam truong, mot minh phai lo dua
me chong chay loan vé qué trong quing thdi gian chong di
danh gidc. Do d6, lan di¢u nay toat 1én tinh chat xot xa, o4n
than. O day, n6 duoc thé hién b?mg tiéng dan nhi diéu luyén,
truyén cam ctia nghé si Minh Nhuong.

7.

Sap mua ngiu

(1an di¢u Chéo)

Trinh dién: Khic Tu (hat)

Dan nhae Nha hdt Chéo Viét Nam: Nguyén Minh Chi (b) g5). Ding Cong Hung
(nguyét), Lé Xudn Diéu (nhj 1), Pham Van Khai (nhj 2, tam), Pham Van Doanh

(sdo, tiéu), Tran Thu Hién (biu)
Thoi gian swu tim va thu thanh: 5/8/1998

Day 1a mot bai ban trong hé théng lan diéu Sip ctia nghé thut
Cheo. Céc bai Sdp noi chung thuong c6 khuon khd ngén gon,
néu hat nhanh s& tao nén tinh chit vui tuoi, ron rang; con néu
hat cham s& hoi dwom budn man méc.

8.

Ly biét

(lan diéu Tudng) -
Hoa thu dan nhac

Trinh dién: Dan nhac nha hat Tudng Pao Tén, Binh Dinh
Thoi gian suu tim va thu thanh: 27/10/1998

Ly biét la lan diéu mang mau séc budn, ai odn, dugc tiu trong
nhiing tinh hudng chia tay, ly tan dung nhu tén goi cta n6. Tiét
muc duge trinh dién bai dan nhac cua Nha hat Tuf‘)ng Pao Tén
& Binh Dinh, mét trong nhiing viing dat da nudi dudng va phat

trién ngh¢ thudt Tudng Ién t6i dinh cao, véi phong cach dic sic
ctia luu phai Tudng mién Trung.

9.
Con ga rirng
(lan diéu Chéeo)

Trinh dién: NSND Ngo Thanh Hoai (hat)

Dan nhge Nha hét Chéo Viét Nam: Nguyén Minh Chi (b) ¢5), Ding Cong Hung
(nguyét), Lé Xuan Di¢u (nhj 1), Pham Van Khai (nhj 2, tam), Pham Van Doanh
(sédo, tiéu), Tran Thu Hién (bau)

Thoi gian suu tim va thu thanh: 5/8/1998

Pay la mot lan diéu dac sdc cua ngh¢ thuat Cheo, chi danh
riéng cho nhan vat Xy Van trong vé “Kim Nham” hat khi
nang gia dién. Xty Van thugc dang vai nir pha, vira dang gian
vira dang thuong. Nang 13 ngudi vo hién, dam dang. Nhung
nguoi chéng Kim Nham cua nang khi do dat da méng bo nang.
Trong luc c6 quanh, thét vong, Xuy Vén bi Trin Phuong dy dé.
Nang gia dién dé tir hon voi chong, dén véi Tran Phuong. Thé
nhung, mot 1an nita nang lai bi rudng riy. Tuyét vong, tir chd
gia dién, Xuy Van hoa dién that. Trich doan “Xuy Van gia dai”
1a mot trich doan ndi 1iéng cua sin khéu Chéo, duge biét dén
con nhiéu hon ¢ toan by vé Chéo “Kim Nham™.
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MUSIC OF
TRADITIONAL THEATRE
IN VIETNAM

The traditional theatre is an indispensable element in describing
the appearance of traditional Vietnamese music. The forms of
traditional Vietnamese theatre are mainly practiced by the Kinh
ethnic group and some ethnic minorities such as Kho me and
Nung. Two special forms of traditional theatre with long histo-
ries are Tudng (classical drama) and Chéo (traditional operetta)
of the Kinh group. These art forms gather many elements, in-
cluding literature, painting, music, dance, and drama.

Tudng was born in northern Vietnam and performed in the
court, and then followed mandarins to central and southern
Vietnam with a new name Hat boi or Hat by. Tudng was per-
fected and reached its peak in the Central Vietnam from the
seventeenth century to the eighteenth century in the Nguyén
dynasty. Tudng was performed not only in the court but also
in common communities and was loved by common people. At
the end of the nineteenth century and beginning of the twentieth
century, Tudng still played an important role in the spiritual life
of Vietnamese people, especially to the people in central and
southern Vietnam. Tudng was one of a few traditional Vietnam-
ese artistic types, loved by the court and common people.

In its flourishing period, the artists of Tudng were categorized
into two ranks, including Tudng thdy artists (professinal art-

o B

ists who are knowlegeable and have exemplary performance
style) and Tudng rong artists (semiprofessional artists who lack
of knowledge and have seasonal performances, mainly giving
impromptu performances in tuong cudng. The system of Tudng
is clearly categorized according to the content such as Tudng
pho (Tudng with many acts and performed on many nights),
Tudng d6 (Tudng with content closer to daily life and based on
folk stories), and Tudng tan thoi (Tudng with the stories from
new novels). Special Tudng plays called Tudng ngw were se-
lected by the Minstry of Rites to be performed for for the king’s
enjoyment.

Basically, Tudng consists of two main styles: classical Tudng
and folk Tudng. Classical Tudng is typical theatrical Tudng
with mournful and heroic nuances with the topic “helping the
king to kill the enemy.” Tudng plays of this type have a tight
structure and an Eastern narrative style, in which a story hap-
pens from the beginning to the end in time order. High conflicts
and contradiction are the typical features of this art. Each Tudng
play is divided into three acts. Act 1 introduces characters and
basic conflicts; act 2 deals with conflicts, in which the evil side
gains or wins; and act 3 sees conflicts reach their peak and the
righteous side win. The main characters in this Tudng are patri-
otic heroes. Some typical famous classical Tudng include Son

Hau, An Trao kiém, Tam nit do vuong, Dao Tam Xuan loan
trao, and Duong Chén Tu.

The typical Tudng techniques are stylization and symbolization.
Therefore, sophisticated decoration for the Tudng stage is not
emphasised. The space and time elements and the appearance
of characters are portrayed through lyrics and music. Therefore,
in the past, folk Tudng troupes could perform a Tudng perfectly
with only a mat in the middle of a community house and some
wooden trunks with props and costumes.

Songs, dances, movements, props, or makeup in Tudng are
standardized to demonstrate the personality of characters and
different scenes. The typical prop of Tudng is the stylized rat-
tan whip. The main Tudng characters include literary, martial
arts, and forest characters (for male performers); dao chién, and
dao ling (for female performers); and literary, martial arts, and
fishery old characters (for old male performers).

Tudng melodies are quite diverse.

- Noi 16i (speaking is stylized): the popular types of noi 16i in-
clude n6i 16i dam and noi 16i bop.

- Nam tunes: Nam xudn, Nam ai, Nam thuong (for the sad role);
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Nam thién (for the monk role); Nam hén (for the ghost role);
and Nam tiu, which can be called Nam di or Nam chay (for
the troubled time).

- Khach tunes (they are used to sing Chinese poetry): Khach
thuong (for generals in the battle or on patrol), Khach phu
(for love-exchange and alternate singing), Khach Téu (for the
scene of chasing enemies or in urgent situations), Khach Tir
(for generals, dead in the battle or nearly-dying characters).

- Ngam, Vinh, Than, Oan, Bach, and Xudng tunes.

- In addition, there are some secondary tunes such as Ly moi
(for the characters, who belong to ethnic minorities), Gia ban,
and Quynh tuong.

Tudng melodies are fundamental framework melodies, which
will be changed by performers to be appropriate to specific
characters and situations.

A Tuéng orchestra includes the chién drum, thanh la small
knobless gong, the md wooden bell, kén bop (oboe), the nhi
two-string fiddle, the tam three-string lute, the tir four-string
lute, and the nguyét moon-shaped lute. A Tudng orchestra sup-



ports role play, portraying the personality of characters, moving
to another scene, opening a performance, and closing a perfor-
mance. The instrument playing the most important role is the
chién drum. The chién drum not only leads the instrumental
music of the whole orchestra but also performs the main func-
tions of the orchestra. Furthermore, the oboe is a typical wind
instrument, playing an important role in creating the mournful
and heroic atmosphere of the Tudng art.

In addition, in the development process, Tudng has been dif-
ferentiated in accordance with regional stylistic differences—
Northern Tudng, Central Tudng, and Southern Tudng—with
style having its own features.

At present, although Tudng is no longer held in a high posi-
tion in Vietnamese people’s spiritual life, it is still preserved
by the government, which established professional Tudng the-
atres such as the Vietnamese Tudng Theatre, Nguyén Hién Dinh
Tudng Theatre, and Pao T4n Tudng Theatre.

While Tudng has been spread from the court to common com-
munities and from the north to the south, Chéo has a narrower
performace space. It is available only in the Kinh group in the
north. There are many different suppositions about the origin
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and the emergence of Chéo; however, it is known that it was
very popular and strongly developed in the northern rural ar-
cas from the sixteenth century to the nineteenth century. At that
time, Chéo was performed at community houses in festivals or
free time. Up to the twentieth century, Chéo was introduced on
the stage in urban areas; since then, Chéo van minh and Chéo
cai luong have co-existed with Chéo at rural community hous-
es. Thoroughout its development, Cheo has been known as:

- Chéo at community houses: it is ancient Chéo, performed
by Chéo guilds in rural areas, usually at community houses,
pagoda yards, and house yards of wealthy families. Per-
formers of Chéo at community houses were farmers. When
a performance happened, they gathered a group of about
fifteen people, who were called phuong Chéo or ganh Chéo
(the Cheo guild). The leader of a Chéo guild was called 6ng
trum in charge of operation. The person responsible of finding
stories, allocating roles to performers, and adjusting melodies
was called bac tho.

The Chéo stage at community houses is very simple. It is a mat
at a community house, a house yard, or a vacant lot of land
in front of a village gate. Singers and instrumentalists sit on
both sides and sing and play instruments. Audiences surround

them to enjoy and sing auxiliary sentences, which creates a
unique characteristic of Chéo. The stage and the backstage are
separated only by a simple curtain, only a village gate, or only
a house door.

- Chéo van minh- Chéo Cai luong: Chéo van minh is Cheo,
which was performed at urban theatres in the beginning of
the twentieth century. At that time, theatres were very simple.
The stage had a roof, sourrounding walls, and a podium. Au-
diences sat or stood around the podium. The light came from
two lamps. Later, theatres were upgraded to be more modern.
These theatres belonged to private businesses. Chéo van minh
marked a significant change of Chéo, from a folk musical ac-
tivity to professional art, from an outdoor stage to an indoor
stage, and from an amateur Cheo guild to a professional Chéo
guild, who could earn a living with this profession. Chéo was
invested more in terms of costumes, props, and stage decora-
tion.

Cheo cai luong is a more developed type of Cheo van minh, as-
sociated with author Nguyén Dinh Nghi, who renovated many
artistic aspects of Chéo in terms of lyrics and performance
styles corresponding to the contemporary society.
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- Modern Cheo: It is Cheo from 1954 to the present, experi-
encing many modern changes in terms of lyrics and organi-
zation.

Like Tudng, Chéo is the narrative art, telling a story with danc-
es, songs, and performance art on the stage. While the typical
characteristics of Tudng are sorrowfulness and heroism, those
of Chéo are humourousness and satire.

The themes of traditional Chéo are the short stories about vil-
lagers’ lives, which praise good things and protest bad things.
Cheo stories always end with the victory of the good. Some
typical classical Chéo plays include Quan Am thj Kinh, Luu
Binh Duong L&, Truong Vién, or Kim Nham.

The contents of Chéo are expressed through the stylized lan-
guage and movement of performers. The typical prop of Cheéo
is a paper fan.

Like Tudng, the Chéo basic characters include chin (good-
hearted male and female characters), nir 1¢ch, nam ngang (nega-
tive female characters, who do not follow feudal ethical stan-
dards), mu thién, mu 4c (old female characters), 1o (old male
characters), hé ao ngén (clowns), and hé 4o dai, nit pha (female
characters with negative and good-hearted personality).



There are a variety of Cheo melodies, over a hundred melo-
dies divided into systems of melodies such as Puong truong,
Sép. Van, Sa léch, and Hé mdi. The compositions in the same
system often have similar tunes and characteristics. In addition
to the composition systems, Chéo consists of single composi-
tions such as Cach ca, Chirc cdm hdi van, Quan tir vu dich,
Do dua, Léi lo, CAm gia, Binh théo, Ga rimg, and Qué giang.
Furthermore, Cheo includes recitatives (which are performed
when there is a change from speaking to singing) such as Ngam,
Via, Noi str, Noi chénh, and Noi léch. Most of Chéo melodies
are performed flexibly in different plays and for different char-
acters. Nevertheless, some melodies are used only for a specific
character in a specific situation.

A Chéo orchestra consists of percussion instruments (the dé
drum, the com drum, the ban drum, the ci drum, the chau
drum, thanh la small knobless gong, the md wooden bell, the
bell, ndo bat cymbal, luc lac tintinnabulum, sénh castanets, tiu
cymbal, and canh) and some other instruments such as the nhi
two-string fiddle, the flute, and the bau monochord. The percus-
sion instruments, especially, the dé drum, appeared the caliest
in a Cheo orchestra, in charge of all functions of a orchestra, for
example, opening a performance, ending a performance, sup-
porting role playing, creating certain atmosphere, showing the
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time, accompanying singing and dances, moving to a new act,
playing the role of background music, and expressing the prais-
ing and complaint attitude of audiences.

It can be said that Cheo can reflect the working class’ thoughts
and wishes. The lyrics and the performance style of Chéo ex-
press the cultural identity of the Kinh group in the northern
Vietnam.

The CD called Music of Traditional Theatre in Vietnam intro-
duces some melodies, some compositions, and some excerpts
of Tudng and Chéo recored by the Vietnamese Institute for Mu-
sicology in the 1960s and 1990s. These acts were performed
by famous folk artists and they have been stored as very pre-
cious documents in the archives of the Vietnamese Institute for
Musicology.

1.
Cha con Trinh An
(A Tudng excerpt)

Performers: Meritorious artist Truong Dinh Béi, Meritorious artist Hoang Phuong
Thao and the artists of the orchestra of Pao Tn Tudng Theatre, Binh Dinh
Time of audio-recording: October 27, 1998

This is an excerpt of a Tudng play, called “Tram Trinh An”
(Trinh An was beheaded), which can be called “Téng Thai TS
Tuy Sat Trinh An” or “Pao Tam Xuén loan trao”), one of the
classical Tudng works. This excerpt is a conversation between
Trinh An and his son while walking to Trinh An to an execu-
tion ground. Being unjustly convicted, Trinh An had to endure
that conviction. Because he did not want his son to witness his
execution, he advised his son to go home. However, his son
was grief stricken and did not want to leave his father. The

melodies in this excerpt include Nam binh, Noéi 16i dap Ai qua
n6i 16i Ai, Hat khach, Nam ai, and Noi 16i thuong.

2.

Sa léch chénh

(The Chéo melody) -

Solo of the nhi two-string fiddle and the Cheo
orchestra

Performers: Meritorious artist Minh Nhuong (nhj two-string fiddle)
Accompaniment orchestra: Nguy&n Xuan Toan (flute), Bui Van Nhan (tam thap luc
36-string zither), Vi Dinh Cuong (percussions)

Cao Md village, Chuong Duong commune, Dong Hung district, Thai Binh prov-
ince

Time of audio-recording: July 21, 1999
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Sa 1éch chénh belongs to the Sa léch melody system in Cheo.
This melody is lyrical. In addition, the Sa léch melody sys-
tem consists of Sa I¢ch b?mg and Sa léch xép. The Sa léch
melodies often have a common feature, syncopation, which
starts as soon as the beginning of the singing sentence. This
act introduces the Sa Iéch chénh melody through the solo of
the nhi two-string fiddle.

3.
Sir ru vao Ba than
(The Chéo melody)

Performers: People’s artist Ngo Thanh Hoai (singing)

Accompanied by the orchestra of the Vietnamese Chéo Theatre: Nguyén Minh Chi
(percussions), Ding Cong Hung (nguyét moon-shaped lute), L& Xuin Di¢u (nhj
two-string fiddle), Pham Viin Khai (nhj two-string fiddle and tam three-string lute),
Pham Vin Doanh (séo flute and tiéu flute), Trin Thu Hién (biu monochord)

Time of audio-recording: August 5, 1998

This is a sad tune about character Thi Kinh when she was
falsely accused of killing her husband in a famous Chéo play,
called Quan Am Thi Kinh. This act is the anguished confi-
dence of Thi Kinh about her gloomy fate. Because of the false
accusations, she had to disguise herself as a boy to be admitted
as a monk in a pagoda.



4.

Nhip dudi

(The Chéo melody) -

Solo of the nhi two-string fiddle and the Chéo
orchestra

Performers: Meritorious artist Minh Nhwong (nhj two-string fiddle)
Accompaniment orchestra: Nguyén Xuan Toan (séo flute), Bui Van Nhan (tam thap
Iuc 36-string zither), Vii Dinh Cuong (percussions)

Cao M village, Chuong Duong commune, Dong Hung district, Théi Binh prov-
ince

Time of audio-recording: July 21, 1999

Nhip dudi is one of the melodies in a Chéo play, called “Trin

thu luu don”. This melody was performed through the solo
of the nhi two-string fiddle by Meritorious Chéo artist Minh
Nhuong,a Chéo troupe artist of Thai Binh province who was
born in Khudt village. Thai Binh is the sole place preserving
the ancient folk Chéo at community houses.

5.
Ngam kép rirng
(The Tuong melody)

Performers: Nguy&n Nho Tiy and the artists of the Tudng orchestra
Time of audio-recording: November, 1963

This melody was in a Tudng play called “Phung Nghi Dinh,”
and it was performed by artist Nguyén Nho Tiy—the most
famous and talented Tudng artist in Quang Nam. He followed
the Tudng theatral profession since he was a child, and he was
granted with the pho ca certificate of the Hué court. He had
great merit in conserving and developing Tudng art in central
Vietnam as well as training many generations of Tudng per-
formers in central and northern Vietnam.
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6.

Théim trén tinh

(The Chéo melody) -

Solo of nhi two-string fiddle and the Cheéo or-
chestra

Performers: Meritorious artist Minh Nhwong (nhj two-string fiddle)
Accompaniment orchestra: Nguyn Xuan Toan (séo flute), Bui Van Nhan (tam thap
Iyc 36-string zither), Vii Dinh Cuong (percussions)

Cao M3 village, Chuong Duong commune, Dong Hung district, Thi Binh prov-
ince

Time of audio-recording: July 2, 1999

Tham trén tinh was sung by character Thi Phuong in a Chéo
play called “Truong Vién”, which is about Thi Phuong’s diffi-
cult circumstance when she had to take her mother-in-law back
to her hometown while her husband was in the battle. There-
fore, this melody has the features of grievance and mournful-
ness. Those emotions were expressed through the skillful and
inspiring nhi instrumental music of artist Minh Nhuong.

7.
S#p mua ngiu
(The Chéo melody)

Performers: Khic Tu (singing)

Accompanied by the orchestra of the Vietnamese Chéo Theatre: Nguyén Minh Chi
(percussions), Ding Cong Hung (nguyét moon-shaped lute), Lé Xuin Digu (nhj
two-string fiddle), Pham Van Khai (nhj two-string fiddle and tam three-string lute),
Pham Vian Doanh (séo flute and tiéu flute), Tran Thu Hién (biu monochord)

Time of audio-recording: August 5, 1998

This composition belongs to the Sép melody system of Chéo
art. S&p compositions are often short. If they are sung quickly,
they create a boisterous and jubilant atmosphere. If they are
sung slowly, they create slightly melancholy atmosphere.

8.

Ly biét

(The Tudng melody) -
Instrumental ensemble

Performers: The artists of orchestra of Dao Tan Tung Theatre, Binh Dinh
Time of audio-recording: October 27, 1998

Ly biét has a plaintive nuance, which was performed in sepa-
ration occasions. This act has a special style of Tudng in the
central Vietnam, and it was performed by the orchestra of Bao
Tén Tudng Theatre in Binh Dinh, in which Tudng had been
developed to reach its peak.

9.
Con ga rirng
(The Chéo melody)

Performers: People’s artist Ngo Thanh Hodi (singing)
Accompanied by the orchestra of the Vietnamese Chéo Theatre: Nguyén Minh Chi
(percussions), Ding Cong Hung (nguyét moon-shaped lute), L& Xuin Diéu (nhj
two-string fiddle), Pham Van Khai (nhi two-string fiddle and tam three-string lute),
Pham Vin Doanh (séo flute and tiéu flute), Tran Thu Hién (bau monochord)

Time of audio- recording: August 5, 1998

This is a special melody of Cheo art only for the singer, play-
ing the role of the character Xuy Van, who pretended to be
crazy, in the play “Kim Nham”. The role of Xuy Van is called
nir pha; she deserved to be both complained about and pittied.
Kim Nham, her husband, abandoned her when he passed an
examination. When she felt lonely, she was seduced by Tran
Phuong. She pretended to be mad so she could divorce her
husband and live with Tran Phuong. Nevertheless, she was
abandoned again. Falling into despair, she did became crazy.
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“Xuy Van gia dai” is a famous excerpt of Chéo art, which is
more popular than the whole play.
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