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T he Institute of Papua New Guinea 
Studies (IPNGS) was established under 
the Cultural Development Act, passed 

by the Papua New Guinea House of Assembly 
on 14 October 1974. Papua New Guinea had 
become self-governing from Australia almost 
a year earlier, but independence was still 
about another year in the future. Today IPNGS 
is a national cultural institution under the 
National Cultural Commission Act. It moved 
to its present location towards the end of 
1976. The distinctive welded sculptures on the 
outside walls and gates depict the Orokolo 
story of Aru Aru and his journey to the moon, 
as told by Sir Albert Maori Kiki.

Although laws, governments, ministries, 
and even the location of the Institute have 
changed over the past four decades, the 
main focus has remained constant:  the 
documentation, archiving, and promotion of 
Papua New Guinea cultures.

O ver se en by the Dire c tor,  IPNGS is 
divided into departments for its present 
t h r e e  m a i n  f u n c t i o ns :  M u s i c  (5  s t a f f ) , 
Ethnology (3), Literature (1). There are also 
two staff in administration, and five casual 
workers. Emphases have changed over the 
years. For example, IPNGS’s prolif ic Film 
Department moved to Goroka in 1999, where 
it was re-established as part of the National 
Film Institute, another national cultural 
institution. Additionally, the role of the Music 
Department has been considerably expanded 
to accommodate the activities of a dance 
ethnologist.

Research s t af f  memb er s under t ake 
research in villages and towns, or at festivals. 
Such research might be on specific topics, 
such as clan origin stories or the variety of 
dances performed at a particular festival, 
o r  m o re g e n e r a l  sur vey wo r k ,  su ch as 
documenting musical traditions in a particular 
v i l lag e.  W hi l e  th e p r imar y f o cus  is  o n 
traditional expressions, attention is also given 
to more recently developed expressions of 
culture, such as those performed in church or 
as part of widespread popular forms.

The Ethnology Department is responsible 
for documenting the many myths, legends, 
and other oral traditions found in the country. 
Publications have been produced in English 
as well as local languages, both to promote 
the maintenance of this important body of 
knowledge and to encourage vernacular 

literacy.
For many years, the Literature section 

was responsible for promoting creative 
writing, especially through the running of 
the annual National Literature Competition. 
Many submissions were made for categories 
such as novels, short stories, poetry, radio 
plays, essays, etc. The results appeared in our 
journals such as Gigibori, Bikmaus, and Sope, 
or as separate publications. We hope to revive 
the National Literature Competition in the 
near future.

Intangible cultural heritage has long been 
collected in Papua New Guinea; but only 
recently, following the nation’s ratification of 
the UNESCO Convention for the Safeguarding 
of the Intangible Cultural Heritage in 2008, 
has that term been used. In particular, the 
IPNGS Music Depar tment has strived to 
develop its music archive to reflect all music-
related research that has been done in the 
country. Although the collection can always 
be expanded, to a large extent this goal has 
been achieved.

The Music Archive presently contains 
about 12,000 hours of recordings on reels of 
tape, cassettes, discs, films, videos, CDs, and 
DVDs, with over 10,000 photos and 4,000 
books, articles, and theses. These materials are 
a mixture of things collected by IPNGS staff, 
other researchers, commercially produced 
items, and historical recordings of PNG music 
from other archives around the world, such 
as those in Germany, Austria, France, Finland, 
Great Britain, Hungary, Australia, and the 
United States. These efforts in repatriation 
have been par t icular ly successful .  The 
IPNGS collection contains recordings from 
the present back to 1898, when the f irst 
recordings in PNG were made.

As with the other sections of the IPNGS, 
the Music Department has issued numerous 
publications. Presently, there is a series of 
cassette and disc recordings, a monograph 
series (Apwitihire), and a journal (Kulele). Our 
publications are widely used in the school 
system and have been well received overseas.

In total ,  IPNGS has produced about 
250 publications, printed, audio, and films/
videos. It has also played an important role in 
making materials published in languages such 
as German, Japanese, and local languages 
accessible through translations in to English or 
Tok Pisin.

In addition to its own activities, staff 
members collaborate with other institutions, 
such as with the National Cultural Commission 
in cultural mapping or the Phonogrammarchiv 
( V i e n n a)  i n  t h e i r  p u b l i c a t i o n  o f  e a r l y 
recordings of PNG music .  Fur thermore, 
staf f members are increasingly involved 
in relevant international activities, such as 
representing PNG in the International Council 
for Traditional Music since 1980 and becoming 
increasingly involved in the governance of 
that organization, and participating in the 
World Dance Alliance and the International 
Association for Sound and Audiovisual 
Archives.

Although IPNGS has been collecting, 
documenting, archiving, and promoting the 
cultures of PNG for over four decades, the 
cultural diversity of the country ensures that 
this job has only just begun.

Photo captions:
The metal sculpture on the walls of 

the Institute of Papua New Guinea Studies 
represent Aru Aru’s journey to the moon.

Sign identifying the IPNGS to the public.
Dr. Seong-Yong Park, Assistant Director-

General of ICHCAP, about to inspect the 
archival collections at IPNGS in September 
2015.

Music Archivist Gedisa Jacob in front of 
the air-conditioned and humidity-controlled 
shipping container that houses many master 
copies of music recordings.

E t h n o m u s i c o l o g i s t  E d w a r d  G e n d e 
recording dances at the 2014 Madang Show.

Music technician Balthazar Moriguba 
received training in New Zealand on the 
digitisation of analogue audio recordings. He 
uses this knowledge in his ongoing work with 
our existing recordings.

The Papua New Guinea Music Collection, 
consis t ing of  11 c ass e t tes  of  over  30 0 
examples of PNG music, was compiled by 
Don Niles and Michael Webb in 1987. It was 
distributed by the Department of Education 
to all secondary- and tertiary-level schools in 
the country.

Dance ethnologist Naomi Faik-Simet 
undertaking a cultural-mapping pilot research 
project in Hoskins, West New Britain, 2011.

Balthazar Moriguba videotaping at the 
2014 Kenu and Kundu Festival in Alotau, Milne 
Bay Province.

I CH C A P h a s  b e e n wo r k i n g to  f u l f i l l 
i t s  m a n d a t e d  f u n c t i o n s  r e l a t e d  t o 
d i s s e m i n a t i n g  I C H  i n f o r m a t i o n  b y 

publishing information and providing it to the 
general public through print and web media. 
One project that stands at the forefront of the 
Centre promoting ICH information is the ICH 
Courier, ICHCAP’s quarterly newsletter. 

In the autumn of 2009, ICHCAP published 
the f irst  volume of the ICH Courier.  As 
ICHCAP’s first endeavor to circulate quarterly 
information about intangible cultural heritage 
in the Asia-Pacific region, the ICH Courier has 
been a source of pride for the Centre. Today, 
six years later, readership is in the range of 
() and is continuing to grow. During this six-
year period, ICHCAP has undergone some 
significant changes but the overall format 
and content departments of the ICH Courier 
have remained largely the same since the 
newsletter was first published. To best serve 
the changing needs of our readership and 
reflect the changes that have been going on 
in ICHCAP, the Centre has decided to give the 
ICH Courier a much-needed update. 

St a r t in g n e x t  ye a r,  I CH C AP w i l l  b e 
publishing the ICH Courier biannually rather 
than quarterly, and each volume will have 
more pages and include more information 
about ICH and safeguarding practices of the 
region. Furthermore, we will also be offering 
ICH news via a new online platform that 

includes a monthly e-newsletter deliverable 
to subscribers’ e-mail. More information 
about these changes will be coming soon, 
but for today, before moving forward, we 
would like to pay homage to the ICH Courier 
by celebrating its past as we move on to the 
future. 

Where We Have Been
Each content department of the newsletter 
was developed for the specific needs of our 
reading audience. While some departments 
have been more prominent than others, 
each complemented one another to create a 
substantive whole covering ICH information 
of the Asia-Pacific region and sometimes even 
beyond. 

We have invited experts to contribute to 
the Field Report, Inventory-Making Efforts, 
and Safeguarding Pioneers departments to 
highlight some of the institutional efforts and 
concerns related to ICH. In a similar fashion, 
the Expert Remarks section has served as a 
platform for esteemed ICH professionals to 
present their thoughts and perspectives about 
the cultural heritage field. 

Windows to ICH has always been a main 
focus of the ICH Courier. Covering four pages, 
this department is a celebration of ICH and 
the communities in which the ICH elements 
are practiced. In each issue, we examined 
four ICH elements under a related theme. The 

first volume opened the Windows to ICH with 
articles on the representations of and practices 
related to goddesses of the Asia-Pacific region. 
Since then, we have striven to offer information 
on a wide range of ICH while maintaining a 
regional balance. On occasion, such as with 
volume 23, we have had a sub-regional focus 
offering a more in-depth look into the diverse 
nature of ICH on a smaller scale. 

Written primarily by ICHCAP staff, the 
ICH Issues and ICHCAP Inside departments 
have been largely dedicated to providing our 
readers with information about the major 
tasks and happenings at ICHCAP. The goal has 
been to ensure that our readers understand 
more about what ICHCAP is doing within 
its mandated information and networking 
functions. 

A Parting Message
Next year when we launch our new ICH 
Courier, you can expect to see some of the 
sections you have grown familiar with, but 
there will be additional content departments 
and an entirely new approach that we look 
forward to sharing with you. 

As we move forward, ICHCAP would like 
to take a moment to offer our greatest and 
sincerest thanks to all our contributors and 
readers of the past six years. Without all of 
you, the ICH Courier would not be the success 
it has become today. 
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